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Abstract: Hamiduzzaman Khan is one of the established sculptors
of Bangladesh. The modern sculptures of the west was the primary
source of his inspiration in creating sculptures. In this paper, the
effort has been to understand the tendencies of the modern
sculptural practice in Bangladesh by examining the way
Hamiduzzaman's idea of modern sculpture traversed and
established itself over time. In adapting the modern art language
contextually, the figurative forms got importance in this country.
Hamiduzzaman tried to create a close relation between the non-
figurative abstract sculpture and the people of this country.
However, he could not ignore the interest of the people in
figurative, narrative work. Time and again, he returned to figurative
form. His sculptures travelled between figurative, figure-centric
abstract and non-figurative abstract trends. Local historicity
influenced his thoughts on sculpture and this thought process
assimilated various conflicting positions and defined his journey
through the creative avenue of sculpture.

T RS 4, o, S, e

JREAICACHR SIF B A NG o TR A (d589—203¢) | GFf6
TR SF GATTR T IBRAICE ol SNHR TS BT TR | oI
AR, SR IS AT e Srasitel Se A ©F OrEice o
e ©re foenss afsfre S (81 T (10" | 93 2_ea ARgEINTa Syfae
BIF FHAFS ORI @ (TR (@FINE FreS 22 ATy 67 8 2fedr o, o
fREeael R 45 e AT Sy S phia Aifo-2Fhs SReTa (68T qaR
2 2l AT JRMETI Sr%Ed (IEPTR e 41 TR |

N A OEe RO QAT I OF YSad ASeao| (A
A GPIGFT T (Remembrance ’71) SF PiRced FeraTa 1y ey |

* SREAA N1, SIF [l Gl e



b8 BTl fefRmyer Afas 1 7RAT Sob @ 304 (TF) G 03y

Free fofv o1 v FEfRE™ SRred @WK v @ v ot fJa
TORIGT THRFPIC (3598-35qY) | U TRMLTF NENR OrFd R
fer Syeriel @NRSIeeR Sl fReTe e w37 | 3+ o Siee
Sfega faw =a eo’ F@ e @4 8 Seyew FRel et S fres swy
Yead Sfoces! | g TACEDS Toee] N SAFR0 TWRAR P ST
FCACR; OF N AR, “... the idea must have got into his head when he
was assisting his teacher Abdur Razzaque in executing his first
monumental sculpture of a Muktijoddha, Jagroto Chowrongi in Dhaka in
1972.” (Nazrul, 2005, p. 10) | S/% SV AP F41 Y7 & ALTol-
Ted IR [eq@ofed Ao ooemd OF | ART I27 S50 AR
SRR ATV SHRICers I IO I A | TPGET [Ea 4 AT e
=TI e e SEmies 20 TSt Weifers T Gl | i OrEEe
CFD By SRl 7; @ (T T SIRRGATP AT 8 BT NS Sea [y
AT, @I Y @ G JEgmefes e e ek vifewE Ty o
OF SPUARFS! AR R JIGH GBI PR “Affo® 26w ! A |
o ¢t wwge g W Rowd afee =@ | @v wRAr T uF @R
SEOTOR G (AF, A FNENE Tgam 63 AR | S, SN A
JREC RSP TIEE YT Dafigs e[erel 7% I o= ME @,
TeA Sferfes srey i | «ft @ ¢ s foafitem axfes
SRR G5 A (BT | @ (TR S ferw-afedis afstrer g
O T, AFC ey, SN T ATOG SRS FADOA [T g Toce
rema gt oo R Fafeem, O3F ©itmd F0E (T SRR A6fTe @
AfSHS G (ATBITSTT TRFTTTTRE LI 8 FF-IHT AT) A2 O LTSI T
9600 (Ml AR (TS, (41, 3803, 7. 58) | TS fad=rr dona @l 7w)cf
foq, 8 dora Fhte oarie ¢ e «afs AV 4 Aewr I/ | @7 F@@ite
o TR WG FoT (A | AT TUT FoPo] Wb G 2T FRCZA O |
FCTH 2N SRR WKF [P (-1 T 40 FCT (GOA7TS GH0T ~RS q60o
303 | e [Ew SRAR @361 R[S W01 @ AN A AT @R,
FCTAAICAT QbR 8 (0o AT & PR - S oIS gl faeza A=t
2T G SITMF IS {88 2 60 | S B0 AR I QTR ST
TITeR M PG fReCa S0 | @ A0 [ (W @ TCRAICT At Freidions
Fcens efefirag Ffrs G foras 998 =7 (Jogesh, 1966, p. 45) | SRIeTe @




%R TRENA AF: S afebl-oTe ¢ Sra-caf+i2y ¢

TFPA AT 2 *F FAce1 (Al AR, GG AererE G WG A |
FAGTSIEF (AT S GTSIES (LTI 91T s T *Ife =03 8w |
TeTeE AFA oSN VAT Teeiie FACR | OF 2f ST ATTIRE SR,
ARPE e, ST -0 | OItHR Pieer (737 208 TrofeeT el @ et
IR G- @ G- | 2 fsDrer R 2o €@ AgRe G
odfs @& @R IS few @ e e P T@r v Tl | W)
P AR G ¢ &Ffon fs oI ¢ T=udt giFefm Trigem- 2
=By ca ATobfem St et gt SreTmrens fbfze w4 A | wifiege
BN I FERRA, @ A AFO ¢ TG I ¢ WA Proid
ATTGIR AT S| T | ST WA SIevd SIES FATR &G Nw
8 FIRPRAMT G IR P SIevd e =f e | Siifirget 23 -
FIFT 26T AR A W3 WRE ANER-GRCE B S &S, B W5
(SET, 2009, 7. ©e) | BfgE™E fAre bawer e feem; fofte «
AT R AR G ¢ eFfen afe il pigefns «em wearey @R
ATRIFACR SSweF Ay e a0 azd I | AfEssEs
eI SIE TGIR 2T AMCEA RN o ftew Jfexrad wivee! e =
I BT 47 AOIR GG T6T fort | orq Fofiy wwey < fraess vy e,
T vy o e Sfewsl 1 ~gfo 71; [ erad TROIA Yo O g (T
Afels Jreeaa W woow ool ey fee | fofy @2 eredefire arfieens oF
e’ GR 9 TR T SOACF RO (IR GRS AOeoltd
fqfas ST AT IOITS T CARCT | FEfeT 641 GPRIACY I
I Ao ST THFF FARHS Fo; Al Y A0 S FCA(T N 7, oA
FREIATAITOIPE LA FCACR | G eI~ 6 SJSCIT AN (AR W H2G
FREAM G FACO (AR | @ (F(@ SR FOCwa DGPTR Qe
AN MEIE RRETT TAfgS et | g STeTivss wersee1 N W e (@, '80-
7 pferFa fHawEl AN T witdmace 376 AP Fe e wifews
PR OCIRE, (SN RINGERINCTT GPIGCad Fcd OIFGf SIS G (TR GFere
e OEd B O SPE elfsfe w@feE (Nazrul, 2005, p.7) | 59
A IR R G e 2= o SF em¥aite ofF ¥
FEA TG ot (e @2 Bifdres Fiees 49w andT @9 o orEEd
FRFR #10) SCAIO! Q@ (TR NCAF WY (@IS TS T Wol; T4
SR @ Q5 -47 SRR “fers f6ea T (Nazrul, 2005, p. 9) | @ @w<z 7




Yy BTl fefRmyer Afas 1 7RAT Sob @ 304 (TF) G 03y

PG G GPIGCIF “HACI- T8 N7 (5598, @&, Yoxvo x do FI.f.) (@
S); (A @A A NFAREE, @A RS2, (@Iaoa s |
SRR ©fer Staas Geifim Relees wmeE ool @B T mEeE
Teqra = SAoi it R (its Fifers F@ a1 28T
AfeS 20 TITS BT | TR IS GFIGIT WA 7IGT (5598, @18, 9oX0XQ
@R, S5 AT SIS AT FREET GBICS JCITS AN So SrEt
AVHITS G T g =) (0w R ); ©lel v=ed I 20 ST oW, AT
WG AMITCIA $P4 | T AL 5 G5 SISITETRT ST WIRGTR APl AT |
G FIICT NG TTITZ ANSTALR S AIZCHCET AR A AT @0 | W, 7]
TR, ISR O (JIZCTT) , HASTR ST A AR G5 s 0t
499 AR | ASHIETS GPIANL (@M '8 PO &M TECR, XS I
o A @ Sty T GF0T AT Wty | WEeioie (NeTE 2rews
TN (@CS A, TR ONE I IR WG IR | A, A6 TG
SACAR (T (5O W6 1T (SFIOLeTH T Oeet S{Fs (T LIl ©fF AL I
I (T R IO RGP TS 0 | G0 2 ToA1 @ TSI (L 2B TR
ST 8 FE ST Al PGP AGCABET (85 e | @2 Piiees Wit
O GFIGIIT TACA- [P0 (558559 , exdbxdo G (@ ©); “fweifa
FRRIER wfice fRes e <R oA “te stz | «ft asretEs <[
e HEPTI BIPIA AR I (AT S oeifdbe @bl 71y | 2w wioes!
@ Fof Gemanfe fFrame 126 Fre swre (2enfs fSufieas s spae, @
FMalS [FPHF ST, 4Ig DL “afsrs; Rt S5y T, 49F ATe 8 6
ARTIR I NCT) | OF OY ToaR I 7, o FiFo Toifad Sfoqrie<f
e SFTeTE TrON QYN @l | TR AT I AR T SIHET
Tl @ Fmie, RTHIT T 419 TR 8 SRRER SIS FRIATTATSIT
IR TR A IR NG TR (THF TR ifeTe 5Raes e I 2o
¢ BT wiegrfessi e SEelR eltad 1 TS | QU WY ¢ FHAmS
wfefes LT 20 TR | A7 AN SAFACAT ASIKT 8 (AT 4 e
foca fdrer Sresfs 2ea INEaItR SR G Srow eRes! R eor®
FA IR | OF @R A Fof Trizmacers CafiBy @k oiew e R s 7ees
R IS SogrcE eI Ao T @ |

e, e Jfegm wF aes sfegfesd seRad 1w, o= e
TS TTRIGR % O (AR — G JREINE 9 (e GFE 24 Or%e




TI% FREIE A: S efed-wew ¢ Srad-(f* 37 b9

eI A9 s epifie wEfee | oEere ¥2 Seefr @R S
JRECCHE S S @ (b #1% Fa1 T of 2= e epiferronrt 2f5ea
A1y g foworR SESfEF | AT T (AT JECACR PG S
APSCT T | AP eforF Sfowe! ©itnd 04y AT DR STF WO | AT
VS TR SR N0 OSSO SRl @ (R, fsmar,
TG € GTRPRFOYI 0 | TX OF R AR A0 Sfoeory wigfas
fRtg w1 S 903 557 *F IR | TG N0 A% °...they could not
speak to the heart of his country men, because the feelings of the people
had not been educated through all the stages that have led to modern
European styles. He wanted, above all, to establish rapport with the
people...” (Amjad, 1965, p. 99) | fsfq ©F FEE @ @R AR TR
G AL THES FCF MG TS (GLAEA R O et ¢ foaemar ¢
o I G SIed SfOeesIC RIFICH TR 1 T A0 AT i =eerd
e Sfowets T TS AE | TP 92 GRT-TREAIS 2P 0 9 (AT
S 1 SR TRACS @G Y [R5 FACS AR FCARCT, O
CHT GPIGIT WA AR GFBT GUIRA | O AT WP (D@’ Sraeged
JINFE G SIFE TSA OIvd AR Ay [agss qell (A @ EPRS
FRrrfercea seaEe qoTe S QARG (SR 8 TSR BICE IR
AR TG 8 IFCER G 2GHe@d a*87), GT A R IS
A | FE-AER PRINE PSR @ (TR 2RI FRITER ST @I 2SS
foeT 715 42 27T foeT oiven @ 3fadfes | 68, @ oo MTaRe R G-
FACT I RS g v e wefe zewr qree PR ATy (e
SIY e fet =ifima a=we, SfSeet S, 34w TR, Toer 909, SI_vE
e, PIYN (GIYA AT O ARNF 0 G SCACFd *F = 7@ o
gorF I IW) | GG TeF-@ofEfiE e wifeag Sy fAew
SFSRIGTH SY-SPTRHICR &5 SRS 233 @ CFq Q@ (e g SCoa
e epfrmelR ety Fited REgeRe’ [Reg ey 217 | 7 IR [egm
vy @ R SR RfeRml W fem @ (reed RfSRIGTE RIE RaA,
SO, FCE 8 (AT 16 WO | (T CH(Q IRFACCH 05 5o Je@
‘R 20w Totq UB1Z AICHCT TSI | @Y BIEITE T, @ (A0 A0y, beda
Y& 7 IR LR Gl I R0 | @2 767 [{ranar (@ 2hmesisies
GFTGFT “HAC SR &P ¢ Torgs & e | OF M & AR




b BTl fefRmyer Afas 1 7RAT Sob @ 304 (TF) G 03y

OIFAT TP ¢ FHATO &fS FRIITTATO! @ HHOTS! IR TS Sfoess]
(AT EPTS LS TP TG (5L SPTSf @epg “A; @ wfor<s @ fam
RS forEe a0 JfeMg Sfeafea aam I35 T et | Treee ¥
ORI« (AT SYf STHE G0 BT |

ST Y [ R e’ 2fmeseieas ol 5o I3 I f2ea e
qICR, I S | TR PrEer St Fe; SfFeR @ (e Jfegafefes
T RO O IO IS (A AR | O, JHF 7w o8 ol
(S T @ TR OE (TR (IR, O, BleiR Al aw); confal S
Jfeqace R I3 Fogd, M I 4 I8 AN 8 g =g Qv
JRAC | (T I IRFACACHR TS FRIE GO 92 T FogR SoFae! 92
R TG TAZATTR (R AR TS | 92 (RT Sdbro I FT FF 77 (AR
a1 (7 ) (5@ 8) FEfb AN 1on; «Ifo =6 Ed (=)
(TRITS AT SR TS (R | A1 T Fea Cofit, FTI0TR AT 15 7924 0 SA*18
TWRIRACEE TG 77 R0 | 958 Ao dob8 MW g fac el
FACKA TfTF 50 (Sobrb , IRFTH SO GIECEd TRAR) (757 ¢) G GIe=
syl e fof ST g et e S0 (SR 0 Svbra 8 Sdbrbe AT F0
GPIGFF ~TFCe RCAFCT Fo F1E) | Sobr I TP OF U G5 ST
ATHAITS 3T YA FE fOf aveF FEfREE (EET e fge
FCAMFAT, S TEIZ, 055) | OF U2 (AT FIEF AT AP O SRCSH
IRV SR | IRV @ P RfRvrerees e [owm e Ie79fS
THATCF TRIR (S @107 *F G0 g (3590 =T | G2 qWH[Ics o[
Tfem s oft ot anf¥fe =z | ¥ o7 W T Qe o (T 8
denfe) e S fr ey w0 fowT | @B ) TR (AFTE, FHG, Foe
gorif) S @l e T (g, AT fofF (RATS Fees 847 g
PR (ERCFT TR G (A O, S TR, 2009) | T T, ©F @2
RWRET SrHEa SAYT (7 TN SRCS (@ DS AT | 92 FE WL
(*ITST, 205, 7. S0R) | ¥R SfSeee! FFTwig R Sefe Fea, AT A7
N SIF G2 GACTT TG gy e SEgeer @ | S| | g el
RO 8 Toeifad e (AP YFIGRT T PSR Aol | @7 S[F IR
Afers =101 77, 58 B0 Sfer W S (1 ARPTI© @ T4 o 7y




SH RIRIEETIE U: S 2 SH-STer @ BIa-Caf 2y s

ARSI TTST | T TG @ FAF 787 TP 2 8 TR 2w (2
HATSYETS T FI LA SR (@, 9 Frenafe] g1 R STeqeeelr (e
Twfe | 58 @7 I e groe oy orae sifeeeeT A o1 feE A
ST T, FoT© 7*17 1 IBIF IAAL A ol e I ofr wrer iy Ct=icsy
TANS = (ETACT AN FFT FAAFAT, SY TEAIZ, 2050 | Frerefer g4es
RIS AETRIFACIR NCGTO(F G P, [T @ Igeds I
AT | OF A2 A0S T IS Sorgreie s wwew 2fNeaa Fieea A4
BT T S 20 ()T IR | @ 2w fdes s Sifsae 551 o o
SRS SR TR BITS (T A | AN 78 2, “Reawreifvda I o
SO RIRMESN FCAT 47 AR foe ™, @aafs 3970 I 97 | SIF 5HR G
WPTS TS PR FC [5g elfopfonea o fof srplem Feafers™ ¥1@ |
S ©IF A o o1 wRAReee [y @ faew; «ft =if\orr sites @01
YR 3BT | (TR @PTe [rermee fofd P e Im @af |
SR Yfeqmofes oF g FhrT SrEEd (Fia fof I I/ =T IR
@ e | HTeE W 7% ~ifE SR FeR [T (MR_ER (/S
TSNS | (7 ACHR, TR T (AL 4P FEIRP 7148 (7S 0 OI e
TOG FACO TF (A | OIF [N G (DL (@Gl ex e s i
e @R TR e | fof o @Ml AT dip TR JeelE (GPreEd
TFC9) TG T FCACRH TP (VR TF IR ICR; T (Lo FUCAT ETSH
AT T, FCA ACS-IBCT (STl AR | OTRIT AT (@, HGEH THIF
RVE AR A 2fimEsse Wrers (Feeifeee, spaq, Ba v) «
TS (FS (FE (T N AR OF bol FA 2A(W) FIOT S_CE% W A9
AN e TS RIS ©FE 551 FCACRA | GO (AT ARfFed
YRS FHGEA #wfe A 4Ty IFR A T RS Fof (PR T
I 9o foeT 911 rd, AETes A @ girey wfHE ewd 5o
FITGFHT AF ST JPRFST 8 @ (A AL e e e [e Afon
oS oo 1 efelre Fam ame afies = Swa of¥ e =/ FCae |

Ty @, =i e fREe A1s aze FE | »ERy) (2t fof e
foug sirmfor o gt e feew | o e ey e ez &
fecafeet =60 TR O (4R ST (A0 | T8 SCH (G TS (IS
o @ AR o, 51 RMRmyeR sovo-dovq) Fa fof et ezmets
SoL T ST T | ©OF U AT AP S (MU el ©OF OF




o BTl fefRmyer Afas 1 7RAT Sob @ 304 (TF) G 03y

ST ARfes oo fame | fofe = wmT wiv (et e ot s o 557 wee
EE | @2 @R FO 20T T AERIE SRS FCE, G AT TR, N T
MATS (MACS | NG #{t2 Fof fFIa I9a =1=7 (FAGIS @ T AT
ST AR FOCAMIZ OFE (T | S Soaiees o= fofy 5/ wm7
O o= (TR A0 AR, TOIfeT =0T (A0 (| &%, 271, Toifed
24 24 fefemmef @meae, et Trrstaien 3 emiat R sEms
O 77 | T *RAGTETR IR OrEel O Wwy Ko Weenew 7 v, o
0 SIFCP g Ty oM Sees * et sieey =7 | Rees 03 AR qead
AT FCER TF FAT SIEEd Ol oitE Tesie ed (Kaiser, 2018, pp.
80-81) | S SIYIPH, U2 S oeee! OF G 7714 Toa Y AfRbIfeTe 37 |
@F ST O ©IF IR [T =0 <& (A | 97 o SRl Zemd fofd S
JECH , @ (AT (RIS O 5519 Srfefe | fofa @ eeim ot orsd g
TR SIEGE | T 72 SrefeeT &f STt it e O3 Mg ©IF feret
T =R, TR (I w3ie\s bl =afw; SIma Aeei<s I BT 93P HACRA W |
@1 ST SIG el oawerag wifk=rey f&et (2018, p. 81) | FESE I=T02-

I needed the exposure I had to a large number of sculptures of
varied styles to make me feel that sculpture was what I wanted to
devote myself to. Of course, later on I became well-acquainted
with the subcontinental tradition in sculpture.” (Kaiser, 2018, p.
81).

aft oy @, TR o Sfvwe SiE o 5o wgeifars
IR | ARG QAT 6 S SFY SO SO (5 AT AGARBER FIFo Al
@fszy e qIel N I Sibero™ A I (ral TR | 39 ST IRTEET
0o FISTRTAR RATNS (LT SO (GO (5 NI S ([ G
fo@T; WA FRES! SIS TS Wialeet @ 1 6917 | TR TS 4F @
TTORM giEeH OF wEmd W wifd e ot eeE w9 | gedaevend
SRR NG SIS 1 I O[T GFGER 70 8 g Frerefercs; [
@ T @va (Rt ¢ oPRw G Sogeel) 8 el
FIIATATSICE (I G JBILNT SAGHAT (S0 M2 IR (IHCBTF oifecs
Sfeary (e Hras b Seres CAfRET) B ASAR -ATSR (I | ST
e S IEWT 21KF O [NArwia RS AW «fF, SR M3 @, 9
LOTRIFAOR GES(F (Y IR WA NI 2E, (T R ST O



SH RIRIEETIE U: S 2 SH-STer @ BIa-Caf 2y SEN

SRR T I FCARET; A SRCST @M G @7 ff etz ewia
fRrp AR It @Y SIFER WG, AT 8 AWM ATE FAT AF
TITS R I, IR SCF I Wi 7w T Tga F@iE | ¢ A
O BRI (M Owdd wfowers fofy e farer e wwe Y
AR |

1 AR, RSN Ol A SRCRR IBAIBIET (A G (AT GFG
ST YL TIER (T GO AT A6 et W T | ff dvus AT
BT (A AT 90T BIFE SRVF A4 (O] Reifwyeeas o [eier
efspTer FFas) gLt fFRfie S 561 &% T | SCONCY OIFY [ord
P SRR R 5P (R08 WMo S SIAMed SatR 590 AT (1R
o7 RAMNEAI ST ST @M B G S50 A0 fofe Srersr 3 =ire
FE IE@MR G G HRATER (AT SFE ToCed TS I IR | SRCed
M (A TR ST 77 S5y AT IR gt ey Siczifers
JRATATT LA GO OTF AWHAITS o (9 S 2% & F0aw | @2
TFE dife St vy IQRHPT FE (O O T, ONF @ M AFGH
dfeeR orEx R Afkftfe qta o1 ga fegeTa Tt o= Fhms s
AR AR O | ©OF 92 IHF FIEH A T REAR (e 8 Yfeqm e
OIE FHA1 A HR AR qFNE TR oo 77 | WeEs FRe- AR o/fex
TOIPOIE SF fslitel &y SRTsia<al BIeE SrF Koy 7wy 2o | 9
(@ WRAVF S e *mMeaes $oe S FH0ed, IR ot afie
fates (seife ©o9 wcfere g <ma Areemed “gfebiRe SRl Cled
(T ST SEem TR @ RO IS FEE, © @F@ W, 000 |
@ ET ©oifFs o) | @ 5 IR, @7 AN (@ FEFE (Taire S
B R i W) RNESNE-2 @@, I ol [{aey [Roaes! sifers
G5 I o feet, a1 2ifiene o @y tofe weafeet | «ff aefiens o=
I “AreT At ATE I i ¢ O afsse s et s | fsf
22T Sdbo AN TR PCARFOR ISR (FAGAS TI) A SR Sres
*ITSRES o PRI O 2M1f< “Af717 (TP (AT SAPD dvbro , OIFHIA
Twel 35 T5) (FB@ ) ToR Ihmm AW | ¥ Fhem e o) afedn e
el | TBCAC (LT &7l STF OIF WK ([ Tl 8 O QA SB[ (ol
TR 98 FAEFAG OF (1R THRT SFCER A I0a et | @ ¢Fea o LS
R CFRIAT SIHE SfOees] N (A0 R IE FCAR; (SN NG A



W BTl fefRmyer Afas 1 7RAT Sob @ 304 (TF) G 03y

Yfer3rm =IeNe SRS ©iF s e (b1gd ¢ Areq IR fog IR ored
fesfitet 1=t gfAcafeet (@Taea e Mg FCAAFAT, S TR, 2056) | 92T
i crrmaT SrerE Rea ReTd @rr @« 2Aife e TiFs o1t o =1 @ Ard
GBI AR T 75 2NRG Aeld, @ AW e 7413 Affoe | carer e
Fier T M TH=ew; Fof FET T TG “@whors | IR Ty
QTR T FIStea =116 @ A2 | 2T 8 /12 AR A ([ 8 &, g 3
YUY PR AT TG Ty I | 64110 A THA aifeq e
TS | STl T (T G AT e PR | O T A FoA(G AR
SR AT G PRIfIE WIghen (PR g S | e wree o e
STRI ST, AT RO SIS ST IS 1 I 8 Yo S &fes, &
TR SR AT TR AT 8 (BTG T I 2 G0 [T e (@S 5130z
[ PO GG, B fsarrer eatg | S @4, “... to be in harmony
with the architectural concept.” (Shah Alam, 1981, p. 3) Co%f, ‘the
sculptor had a challenge to create a dynamic sensation in his static object
to merge as one with the moving, falling water of the fountain.” (Shah
Alam, 1981, p. 3) | ¥% SFK TR KAFI© O[T TOHT &FG (AR, TOHIZ
T TS el ¢ aifows epififes SR MR ST o7 208 Brocg | FIeit
2N (AR Rfena e Fifon affs wiares ezl Fes s A=Ey w0 |
«ft e e2w IfeRere S | o1 fof @ (AT GFem IBRAMR OFd RETT
Ao T, afefre oz 97 | 58 ¥ FiteE ax 4 (AT o [ 9T 7o
8 W s AR fofi o e foer ¢ fRrwite swifdsr M swvr =vs
IR A A8 @ ATHT IR I(Ce G0 JRo@T Toa1 | Jfgee =
FACS A | OAF T ARPTHS AT Wl (TF 93! bifEwr et | <9
e O TR VIS JRFATH IR 2 goAfS =M= T Sfeewicr=
CSTRICTT T4 ¢ RO Sl el SRTARFIa T IO QRO
A (O (TR Y PG FACAPAT, db TTIZ, 005) | @R oA
SART2AFFCS TRCGR N ST @, 3 FCFeies) SR SE T3 @Al 14T
B0 MIGRI; R G e 9P 2 (@, L STHGueTs RTINS Fol ©OIFHE @l
fapica A1 @7d AR CFQ WP (AT (GTACR, W JRGT TP IR
SR RS CFCE S S T BT AR 2007 | O d, I 9
e FRgRPRe ¢ @MaIti FiCr Sere RIfwe Sy JfEgere SrEEd Swrad




%R TRENA AF: S afebl-oTe ¢ Sra-caf+i2y 359

RO T© | vy O T, SFF (T A2 FE(0 A 30 NG
QMICAA ¢ AfbIeT AN 7@ eI Fier T oo 6T Qe IR | G A
o7 fofd oF o Jfeqmieofers Fhma ot W (Sobd-dob, @,
3poxboxdo A1) (b@ ») o= S =11« | Zrwer St 7 wsa o us
AR SR ([0Y G 96 TR, WA 2I0GCRA IRITHGO(F | IYF T
YR~ G REICS Togrei v 2R | O A e spreEeern
FICes ERIFRICR & el | 9t Jfea T SRR 90 &R &)
oifess Sfewamar e =0 Srote | v e @2 gft Ffee Fie 775 [odrs
9o eRerelid O0F TR | 9f0, Jfegmfofed Iquas G[ bifnl (A0F OrF
e @ fo tofs ztats o afefafag o (ST &4, eI F91, 7ot
31 AR S - A WIH JL GR Ty @vce giere) | wwie, e
Afen effe Bl rrarece fMME w0 | =7 ST (R AR, @ T J_ST
TACDIN SIEE BIfEWITS QW T8 Bl St | fof @ e wera
SF THAFS @RIFTE A IF AT TP (@0 NPE TS (BLArRT IR
fater e e affs sTeR 31 oF W e oreriiFe qrRee afsfos Fare
foc o e STy et we fofy @ e (@ e FFa
FAABAT, SY TEIZ, 059) | O SRYT OF FG FA 2P oo
RREE @9 FY AR (@, TN e 7)), (o A ©oF
IEPTHS TN FIE NS 2T S (@, BIFT IO [T
o, B [RARmETee @ 20 gibte @ dfeghe) | eiw, fofy
afsfors e ot ReR afswe TR 3T dfsde = T ¢ o~ T
TR RPN B (IR | BIRC O ©F 55 Wi, s waaq ¢ frdes
T3S ol A=l g FeacE |

AT AR I ZweT FIe Ffod TFeTo! OIS Y QBT I
(ST OIR 7F; IR OF IHF FEF @ T[T Cofd &, ©f SIS ©ILF
T B GRS AT A8 AfSeas! qerea oy fof S 20a 6o |
TerzPeT I W@ 0, ‘Hamid has an adventurous bend of mind and is
willing to take risk in order to pursue his ultimate goal, which is in
excelling in the sculptural profession,” (Nazrul, 2005, p. 9) | @2 *Ricx fofq
TSNS REBET TF TIF T N2 20 SO | SdbrR T OF AT (35
AT TR (TIPI, IO G AR ST EAIRCS | dHAIce ST
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ATEB @ SRR ST fod ewf*e &) #7 71 ol geaIEga Somes @R #1te |
G ABR ARG FE R, 58 93 =078 @R TR Sfedifze 67 g
W | G fof 8 efsl | 1% 236, Srm=IBIe e 6E; [Fgea seay
7 Zacsa g6 FE0I FBOre OF Fer T 0 2 @R IRACH TORIGH
TR SAR*RET Thre s «Fe O Av*AT Jaw (¥Me, WY, 7.
382) | b0 AR U2 MHAITe JARET (A I e Peraq e
ffarem fog 36 ¢ WS 27 pibere F41 g F1e emi#o 2@l (@10
A PG FCAPFAT, b TR, 005) | @2 TR Ffmee™e eaif# Gy Thm
DRI FFOIR GTOICIR 7 7 #f® 3 (Nazrul, 2005, p. 9) |

YEANET SfOCee] SIHIIFOT SF FE AT ARIST I GI(6 e
I 7 | [ < BfCere o (T Acefr I (IEWR o) (FT HNPIE
(PRI ST FTATa FRATR, b TR, 2005) | TSHE (AF FF AR =78
SJTAT S T O SO A4 GRS I3 AP | T efgime ToAacer
@A T NRACIUP [T T4 L=y 2 | w2 4w (sova,
afogo-5, 2, ©) (o@ So) (AT WP B A AR (SobY, M=) (boa
53), SCABIER 7 (Soba, TE5/) , [SRIT IRPTAS (MRS (Sov°8,
JE@a-5); SRR & @O e syemEe w6 o [5/8 wev (@ =:
FIFGIT, Sobs , 5@ q) sirirenfa sgEt grommS sra fof fosfar Feaees | ot
R, OF I G Srerafer Groi R’ FEras M4 e
TR | o by AT Bf%T 5rg ISR O BN GO SIEwe avaics
(JRECA= PP GFCTHR ACHIETS) ATF© = R Sobra AT GFGIT “HACT
AT FIce oy ffe et R aire sieifere e et sreea
ARITS ‘@ FRIGT S ST AT | ST=IeT Wf¥E wIie Zrverr wrone fofe ook e
foafs Jfeafefes I S e (Soba AT IRAT ST Y ral,
Q18; Sobrb T (ST ol HF IR FCoF NI 7 41 g7, P
TR @2 Sobb—bbd A SRR ety ©i J_wE Wi
eqaiofes @ AFTR OF P e, A= 27 U+ T6, dodo) (ba
se) | oo, ot wiff e v e e a3 Ifeafofes st ot
eI o 5ot AR 031 @ SrRfefm SR ey =R
SRR, I, Sfoqiesid aam; w9 7w, 7 A i e
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SR AT FACS TN | O3 e G (S0 Wd LRVEeNT G A
GG TFY RN Ao 2 |

TR T (AP (O BRSO R S vl @ #1fbfs =tw Sare
AT T | Sdbrbe T (ST TGOS A6 FeT SEPI TRG#A=E o
TR O TITC SR2RCeR Gy ol SINfEe 27 | S #17e WFTEFs HifG e
o W2 TSI emf*e (TR geM) =1 (5@ %) | TETA 7 1w, @R
TR A0S | TR HAGF TR IR @G AT | I TR OfF ~Tq e
foR1 (20 RSl 7 | W (AP WElifve W P FEfl oF WRRCFUT [S
qfers FTe efeffrg e | o7, TR TS S SF IRe® Do @ T
RS TCE , ST G0 LY I O (IR G OrF Twyiead Sfoeee |
O O AREIoT TABCS TR ST GFMcP S@erfos Afawars R ke
o SRG TCE Ao FE (OICET; AN, SHINP (% (A O 5O
TR (B I A Trfo® 2 | Orwd TR (e OIS &S 1 Sfie
AR OTFCER AT RACH ACES B (SN | SE fNCa ToTeI ©R0e Selifrs
0 | Fof g ot o Tgwota R w2 et | ©fF W% ~RAEE F10e IS
T7-887 N AN Efers @ e e S qE orE| v
(STTAHTOR FECR, (Tfow el Spef Fier, 5 Fre-ua Fites See F40
TR AREFe = O GI6 M NREITE SR F1 AR | Reew e 92
R 49 TS (5 IR e fofy wime @R ererdt &7, eFfere MR G
erififos e o O wated [ 20 900 qR 8PS @ OIFER Tl e
T e e g Toget R FIRE O OrFCd (e (7 | Fofe o @R s
ol AR T

We are plainland people and the landscape around us consists of
flat green plains stretching as far as the eye can see. As such I try
to create some tension (?) movement in the forms I construct. This
I do in two ways. First, since I see a cyclical rhythm in nature, in
which circular shapes blend into the background, I try to create a
tension by using angular geometric shapes especially the
triangular ones, so that the sharp edges stand up well against the
backdrop. Second, I try to bring about contrast with colour. I
colour my paintings and sculpture in startling red, yellow, and
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blue, which stand out in the background of our evergreen land.’
(Hamiduzzam, 1994, not paginated)

R AR, @ (ACA IO B (@FIAACE AFRoq AL TTCT T @R
SRYTS DT (AT ol U2 Forete T OF FERE | (Rl AR, O
S-SR SRl O Sifafes e Fee afe @ wie= fert oies agaea
TS ;O LB GRS F217 w1 fof tofd ez frs o1 | o @3
iy ot fof o Feaige e e orada sfewens e e |
SIRYl, U8 AT e KT8 F0et gl &9iF AR CFC@ S OIHER SR
RGNS TSN O e+ e ffmreeaa grorey e frerser
SfoeetF (SR T (17 O (AP 058 I 4Y) WS 4o FF REII
e sare b7 | grrerm=iR ey 98 @I ©s e s wme
@ P 3@ COIET | AR grereitatye SRt e faa o SRR
@IS THR AR G IR e fof Tt a1y wea |

@fers, S, TIffoss Fot, 1ot oo @ R O s s OrHeda aFo1
TG G125 RIS Ao 27 | Fieea A4 Topael RO 2T S 4rod
ATS | 4 IETE SAfF o ST (AFE IS FCA AP | 92 T FICSH
ARPHN IR I i «rga “fire Koy RReNa Ires @' @9 | 9 Fa
FATSTT T (Ol SR Ot Sfefe I | Fer (6 o W6 o
T A | AT (AT Fieer e Hifsa @af*i2re @i e (5d s, 38) |
AT FUCAT O1S IRFFS @ FFeT FOAF AP 0O | G2 S0 erwary (<98 =@,
wfegfes)f adqadl aameim o e g Rer wwie &g e w1 oF
TR T2 20T 605 | dobrb AT AP ST SWIICd @ 40F (IR A
SIF GG HETI @ tofd 2 | f7ee wrers @i sias foafs gt srat
THIICH O W2 AR O1F g9 363 W (Kudrac Sculpture Park, Puyo, 1995;

Sancheong Sculpture Park, 1997; Jik Ji Sculpture Park, Kimcheon City,
2004) |

AN, @ T T SwAfefed O BhI SIS, S SwiitAd
FIINE A~ARS; O Fofey (el S @ s ©racda SR fea Jiereied
ST TACR | AANYA , 9 e B0 %; Sy 31w e v e e
R I SRS (4rp AFTE, Te T4 S ) Foi 03 FofT gt et
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G FEF | TS A T SWII SIFHC QIR AL ARGCIF A=A
fdEs RS w51 AT ore Fa0o 5 | @8 A0 IREIT G (e 9Fe
241 o T AAffbfs coitanes; sprerasms Ry fofy srem weare aw
e TOS QIR WO 6T GRET o Coftt A0S ITFA JACR | Sod
A A EIRCS (BF) OF U (R OF em¥aice (T98oTd Sod AT =
MEAIRCS U8 R OF 0T =9 G (0 vt Feae) fof sipeTfag Grats w3
@« (Fayza, 1994, p.19)1 @2 @ foff o7 =l & T =, ‘In
Bangladesh today there is still not the mentality of accepting garden
sculpture. I would like my pieces to have been 30 feet by one inch sheet;
but I need sponsors for that, which I do not have,” (Fayza, 1994, p.19) |
ol e W B, By TwyIe 7F; KT 2e (ootd, SUIEPR G5 419
SIEEE TYE ARCITT T T@l IF TS AN (Fayza, 1994, p.19) | Sway
@, TRIE WF AV GBI *2F NI TGS [E0 @F6r 7@ e 906
(107 | PTOAMGA (RO RS IR G LA oF TSI A A AT
[P O T &F ICACR | PTOAMNG RONT I+ O T (CTS AR
(Rt /T3 SfSiel 727 20 Btz | @ ¢ F15 [fea oy o4 (AR o<
T R @ AT FAN ARl (ofd TRACR | TG goAfoar oitwd
Mg SRR TN FE AMITS THY TCACE; AT *TSq
AN T FRTIOAICP @G (AR I (AR | {18 e geifisan Swiema
PRI, & VST JPTR O @ FATES I et T=f Il 7&
I (G STH AR T (BTSSR 1 Ff3B Giegrwa s Tl F0s A58
TR (TR oINS NIRRT AT IMFISIIF G-, b G, 056 | @R 2w
THTOIF FONT (FF ICH O (T SFK ATl AR WES0 R TP
AR | RS 8 Y-l Ay mone e afedw ¢ Feeoifeab %y
(R S DAl ANGA UF FCACR | O TR T G 00 G0
I OIF goIey ety SIE TCR BRI R M A | @ (e i
T S RS FOR @A TRME ¢ Brems | griford 2 efes e 3@
2 eI O S % et S # F |

@ A o1 =i [ el FMred seew 7 | R womid e
SRR IRy 2PfTe 2R TSR, W-RHR efodims A=t 3o
2R BAifS, Foftat Ieqena FRigels ¢ wifzmn; S S effouls a1 J7eq
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TSI (50 A5 w6 g (0T | e (@ e ey qien effsfie s
A O (IR | oieiFre @ Yfeqaiofes O Tors FTeid (9o, J18,
Sy MY TG, SWI i OrF groe FCACRA | OF SWItad el (S
T 07 8 I I v+t Fcaces (2006, Homage to Matter: A Garden
Exhibition, British Council, Dhaka 8 205 , G S[TII: T& e Qv+,
SAFPBHTE o WFETT IR, AR, BIFT) | & fofat qurame @+
N S O O SWICAR T T ZCACZ | 000 AR (FFAfE (A 6
JRECACT FCATEE ZISA MG o LR ©oF e orF Swii ite
QRS | S AR AR ©H GeACTa AP ol wrepers emieae
G (R SABICAT SF J64 PCACR; (@R TS SR_AIF (B [wm A7aet &1
8 TATAOR @ B A TF Ml AT (007, 9FF SF e, (@@
IR, BIFT) | 4T AR 8 TRTIZER Y IS JCACR AR T O | AR
5@ 8 TR AT (R I TS T Fot 1R Oreieleid 44 el fRemd
“Afz=1f*® =7 (Exhibition STONES- 2, Galleri Kaya, Dhaka 2015) |

SR Groree SR F1ET 2INSHT BF FET 003 HET (ATF | 2 LSO
ST (7I1F2R, BIF) AT AT A it e Yewran; 9t weres
SIFRE FCEH0 TRE (5@ dv) | TR I ol AP [T, GHIAETT
O 212 (&e! ey F41, cox @O T FIC QNG ARCIF AT &9 9o
5 Ty uB Ore(l | «3E Tofpa9l @ 2R 2000 ACF FTAIRCEE SR (T
ARSHT) TSR (AT TRIF FE GG e =R we (TS =nfr, @evra
2ASI% RO 5w T | FT1205T TG AfSDITT el (e ) | 21
TTH SHITNIOF , T (TR SB[ FCAF NGl , @ TR AN IR Af® | A=
SR IR0 (AT G B 2R 577 TS o1 (3R 411, 419 #I1C® /)
ST M G FCRT TP 3RS 77 | 2008 (TGS FRS, BIFI PR
G NS GG I OTF; IR A Told Sl (o@ db) 1 Sbr TG o fowft
PRI TOF NSl T (FHIAETT PO B 120 LT WA TRCR AT
O 8 FrewET #irs Ao Sees! (O AR ATe Aol TSI TGH)
SR WA M CPIT RV (/TP JCT W0 | S [RYSe (a1 I3 TTHIZ6T
FIATSIE SR SOFEAR (AT SRTH (ST, 00Y); BN (ATF GG f+Th
(T TR EHICEENE AT A, OF Al LT (AT TR FI2AR AR
TS 2O (O ARG AT NCOT (IR AW '8 et 70ed) RFeAT 217 “Iet=
o THFo (THREPIR) 75 AN (LTS FLCAT AT AGT 2O AT R FLCA-
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Afeffrg Fea 900; 48 B RySTEe 2Pfe 1 ArFfos Heo™ AL AT Gt
FACS D WA EPICOR SfSEeOd MY GFOT HHE Cof T | S OF 49
“fite e e e 7 & 2o M1 I FHATSR (WA, =’ Bl
SO (PR SR¥ 20~ Feb (000, ARG GFOR); gty ;e e
A (ool REAGHE, 1), [foq Sa0q e 5ged | TR &=, 938 T4
Yfegaefes FhRm e O RMZ S[ARE PR e @re o7 (Trreaere,
T FFFGACICE [G7 (PO, 200; TANAORE FIFoACCE 19677, AR 0085
AR A ST GRS ReRweE az[ieer, 0vy), aToRgR
YeTaS (7 I Fofe 774 e Aifers o fwsfieet o8 2= | AReem! ersi
ffmyTeTea S SReTy gea il Se gfow 7 (2008, TR T4 767 #A10)
et TR SRCE (QFI, BIFT) T ¥ Aoy, SifF SPIs (9
P AR TRHASCIT WCADG IRFA 10, Y%l (009, GHINET 75+7)
(5@ 39) | ¢f5 711 Prafire wifs, Boram ot Afes =@ SifE SREICY S=RgH
FACR; G oy ST eyiffos Feof Aarga A 20 Yferraics afsfiag
F2 | G Yfermr A [eels w1 e sz | gvgmavend e
THES ToRTie F QI TR OFF FOT O OIFABCS | 03¢ T FrAw
EFHTE (IMRRITS, BpT) st B IR AR (el ey o1 g et
o ot e 3@ | «ft JFeqraa ol (AF Tgeifas | OGP 8
TSI AL FF T B | S T ¢ A JPEA R TS TN
OB T (ol A, T Yo7 NGGEF &I IO | «F AL (@A (G HC
TR el A1 I T | AR, OfF WP A6 I JCS (AR TR SR (AF
TAfe T3 A I 6@ e 6 e e, Ay, &of, 2ol @ 39
SRR I RST T HCAT AP ACOCR | IR 2RIC GO O S PICE fofeerd
e Afodife ¢ REAER *aJfe T6re el AR | OF 9% T JEs #E
FACEHS ST SN self-referential Fer =T BT FACS GLACRA (Osman,
2018, p. 36) | TR OF e FIEE Tureed (A2 TeHe; fFrem e
sfAferfers o1l TR (@ 28, CoEAeER e, By, vl fefwyer; =ife,
BIl; @1, T (I GFOI, BIhl; e , W ZFEHTE IRl , 51l 5547 ,
JGRT, TIFT) | OIF @8 Ty 8 gerey AT orw el (i e vy (@ ©oF
7S foigy el aifsfre TR O 737, TR O RS T Tge (Ar+eey Toire
TR, e sifafes faer vem #r2 ey wex e |




woo BTl FATRWIIeT AT 1 7RAT S0k 6 Yoq (IF) G 0N

FRFOICI A~ T ©f 2o, eI S e foer 7ft faw
IR I A (AR~ 9T, STHIR BCFOR 2PTF | OFF a7 G35 41
TN, A TS @AM WS =0 JIGT SACIBIA AT FAH A FoA7 F
i i T =0 dfsfde =0s HAa | qh weits =R ARG
STelEre B (TR Sfotas] S e ax qrRess afsfe @ mw | «ft fee
SR OIFH T SO TSN IF (5 (AR | SISl GG ATTS! JRFATACH afeleisreet
O gt TWEAIE fof (TS AIN; Teeie (@Y FC | GUHE JRST
GBI AL A G QoS @ (AN O%e e efedT wetae &ey 41
O ARTs OF FHHT IEH AREATS! SAPR FA I | T
SBTTEFCAR BTN I FT AR JZ&T SCABIR 10K [FCIbA O SRS oRr
g (I GOTCR | 1E, s g Afow aifs o wiedel | Ao syl srada
Gfeee] ©fF OF B T Sl | Wi RS wnyfeer e @
gt o wiee oot Wk e fiter seey wesifos RigreEr sprmes Jed
e foet | qafrcs T o ReTR A1 aeere sReRed oreea sifzmr,
e e TS west Sede of e TRErS i FRR | G G FACAT
2R | (1 +e e TR A1 AfcefEre e Mg qets e waE
Aferzre 4y e o ©I% fer Cafi2y =re FaCR | 9 ¢ OfF s g (=
AE J@ AR [Rbae Scac | R Sy« Fiem ARk &ers ks
qife Syriceie sifers Sfowy Fea AR 72 @RI SRAAI G S
2B (AT UF I ORI TRFS I 71 I IARR Syifeifod e /s
Afeq @ @3 g7 coufy fifee s Ao s Fiegm @i i e
e Ttz | @R SPIE o Jited foqt @@ el IR SREREE
(Figurative), SRACHG® 78 (Abstracted figure), 7d8® 8 (pure
Abstract) | CAICETT GRS T SPAICH O FT I A1 | G2 For 40 ey
TS sAmronf®r ear (0= | (7T AR, @RS @ IINFTS (narrative)
SRR ¢ SRIACP AT S ©rwelT fof areres soeee; ww oF fAies
78 @ 3-rafre (self-referential) FPRR SRAT I e Twiiee, ey
YA ©ICTR (OO(F 8 J2A | SOF OF 5oi7 Wy Ty wsfB fiaw =2 =1 @,
AT ¢ ARACFHS T @ (T JRST GBI PR A0 TS TR,
fdes s w7 web! =31 | Trary @, Tfeesiess e s ored et erer
T HAITS T ATFS T3 | O Jagiess emeast, Ko e geiforma
FICR AR (210 GECR | FRICH WL (NG e siees fdess s
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O TR e e @ (e Rf*E SRR ¢ foig TTITn e wiken = Srgfre
20 W& FEREN @, ‘Hamiduzzaman... proved to the world that our artists
are outgoing, modern, and not inhibited or encumbered by their Third
World environment.” (Fayza, 1994, P: 19) 58 19+ Tf e o fe
AR OGN FF QTS AT A1 S | IR 802 F7 I @, e =icas
% OB @ (AT*RT W0 4T B0 Rigefd @ BifRwT A0 =i 71 g+
0 QT fererd oot o1 fyefar e fecac Wk @9 Ty e o e e Caf#iEy
499 AR |

-Gt

. TR SREE efSom (IS vl Refmrerces sreet siqaw) elfsfs
2T S58b AT | IR OTF o1 (A T S L0 T | G I (AP H59
e A8 DaFey FAFe SRV A, SRR SR, SR &,
ORM WRYER M @R IR orF Fifer IMoSH F=NW BB o
OTFY BB PACR ((FTICHE TRAR T O | G {08 JRFACACH TS ©IF
BT 90T @ (AT SRS S 5BIF TM@T 9 AR | d5¢ Y (ATF Svbo A
e TS BrerT o b7 e | 9% ey fofw Aol e wwPrg e
R T GR 2 KA feem viEe e wEw | weredy ¢ e
Ty (REiffe- =T ¥9, w04, F7.0ce-vey) | fof Ssev AT
(SIS qFGH 4 JPTET gl @ SIF AR e siferaw @it
Ao ©OIF oIG ((&IT, 03¢, 7. ba) | GGl AFCH BI-erepiR
AT g O ey Te et fof o geia SR I S AW
(TS G IR IRFACH SO SHE RAFS) | 58 Trea™ o=t
0T ANGTR A L O SF I B WCACR BT AH | O Soe ore!
SIEIbel A1 FIF (RIAIRTel (off & 1 | IR AATol-8Sq IRATACH &
AR 2R Yeqmfefesd Qs 1o’ N My Tes &eree SrEy oo
PO OF 2 | OF2 (RNIRFOR AEe JRETACHR NI P efsret
oI% Y@ oG TG |

2.  Monumental: It is intented to convey the idea that a particular work
of art, or part of such a work, is grand, noble, elevated in idea, simple
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in conception and execution, without any excess of virtuosity, ... . It
is not a synonym for ‘large’. (Peter & Linda Murray, 1987, p. 279).

©. 4T WHE SeAfw w9y T el pEmmm T F g [
(e pizefr daaae et (PR, 05, 7). 200) | B *Tora q2w
T ORDI-3 YT, T 8 We T Ton «fiw e
SR SF TF | G2 TRFR ST Sy o ST 01 o Todm
2B FA1 | @ T T TRFE AR @Y (@ S 457 2
T 5R ©o (&R cafeet «se 719 (1R e S9N (A0F IR deR
w4ie foy &olq i S foasr eafesT ([0, 2004, 7. 509) | 98 5T
ST (007 T T 79 T PR M @ (AT Aiair
fRitem 7y Cofd QMR | (M AR GIFT S0 AT FHOl A6 FT
S & | 1R T (5593-99 FrFRE) Ss0 & 2@ Of 2AMRE, g
O SR ST 8 e ST 8 PR e | Seva 2w
W P e for SR W ¢ =IRkEE w0 (S, 08¢, 7.
29-38) R T @ FBOl WG FCT (FICAT PATT OIF HOI FCACRA
QI (PICAT O 1S - Al | (7 I Jreifer Prere T-1 g oo
AT ST AT BTS ANMGTE *16 @ Rl (82 @it G
(Lala Rukh,1998, p. 8) | O/RGl JIRFACS @ A PIe 771 g™
FPCATFO] TR OIS el et =1, O AT Pifers; confy
ST *[STHA (+IT FABTS SA[S Yoot JAS A SEPI JPIfers! oaseaar
fetem wareifeT, ofr Bfe ™t *retra N4yeret o[ e e HEd 567 S0 |
AN BT *[S(F FAFTOR TG 8 IFGAR (P P B ozt
A (Mo, 41, 3803, 7. o) |

8. Il gy wo M TR Ty ST AR (el WS 3o &=, e
IR T G SRR et | groieTr et Sfeapiest (wvea 2[0ar 99 5ee
ST AV BT SRCHT G (FCT 2o #IfCIe); SHfpera S
TS G WL IR (&6 &0 @R 3T T reend foer fwy =re
A | SR FFR FAAR w4 GrF qwf=rel S0 G 5 g1 @obT Ags
T T = (@ VG 130T A G @Y S_GA FACO = | G Ry o
I S ABfere g TR WCST (e @FS BB I w9, IR @t «F o
TS ool | QT T4 IO NS G FAET OF ToF ¢Fg



%R TRENA AF: S afebl-oTe ¢ Sra-caf+i2y L

O =GR F e Srew [y TR wiRE @ s oy Sfewe
e 41 (https://www.tate.org.uk/art/art-terms/i/installation-art,
accessed 10 June 2021) |

. ‘Abstract art is art that does not attempt to represent an accurate
depiction of a visual reality but instead use shapes, colours, forms
and gestural marks to achieve its effect. The term can be applied to
art that is based an object, figure or landscape, where forms have
been simplified or schematised. It is also applied to art that uses
forms, such as geometric shapes or gestural marks, which have no
source at all in an external visual reality. Some artists of this ‘pure’
abstraction have preferred terms such as concrete art or non-
objective art, but in practice the word abstract is used across the
board and the distinction between the two is not always obvious.
Since the early 1900s, abstract art has formed a central stream
of modern art.” (https://www.tate.org.uk accessed 16 august 2021)—
@2 & e s »fFer™ifB non-objective €], ‘pure’ abstraction
o IR AR |

Y., MENaEs ¢ OF TEF T T SEd [, ©... the European
realistic tradition attempting to depict perfectly ‘as we see’..” (1993,
p. 46) | 9% eRCH T SIFTSIF IBPS G2 e IR =[5 72 Bl
20ACR |

q, ©YF OFCOF W« I@MR 9 @ Ry et o (<IF Sirew R
2o | e T, e s T Tae e R e
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So. Origami: ‘origami, art of folding objects out of paper to create both
two-dimensional and three-dimensional subjects. The word origami
(from Japanese oru [“to fold”] and kami [“paper”]) has become the
generic description of this art form, although some European
historians feel it places undue weight on the Japanise origins of an art
that may well have developed independently around the world.’
(https://share.google/BxLiayVjlweyljSVS , accessed 22 august
2025)
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