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Abstract: Quamrul Hassan was one of the pioneer artists of
Bangladesh. The representation of the female figure is a
predominant theme in his work. This article analyzes his depiction
of women through postcolonial ideas, feminism, ecofeminism, and
psychoanalytic theories. Hassan often portrayed female sexuality
in his paintings through the lens of the heterosexual male gaze.
However, art criticism in Bangladesh has rarely addressed the
representation of female sexuality from this perspective. Therefore,
this article emphasizes the explanation of female sexuality in his
work, analyzed through psychoanalytic theory. It also explores the
traditional prejudice of associating women and nature as
inseparable, unraveling these ideas through ecofeminist theory.
Contrary to depicting women as isolated from history and culture,
Hassan placed them within the broader context of Bangladesh's
cultural and historical narratives. This article attempts to explain
and contextualize his unique method of representation.
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B | WECS (1989) 10—

. in psychoanalytic terms, the female figure poses a deeper
problem. She also connotes something that the look continually
circles around but disavows: her lack of a penis, implying a threat
of castration and hence impleasure...

The male unconscious has two avenues of escape from this
castration anxiety... complete disavowal of castration by the
substitution of a fetish object or turing the represented figure itself
into a fetish so that it becomes reassuring rather than
dangerous...This second avenue, fetishistic scopophilia, builds up
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