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mvims‡ÿc: Quamrul Hassan was one of the pioneer artists of 
Bangladesh. The representation of the female figure is a 
predominant theme in his work. This article analyzes his depiction 
of women through postcolonial ideas, feminism, ecofeminism, and 
psychoanalytic theories. Hassan often portrayed female sexuality 
in his paintings through the lens of the heterosexual male gaze. 
However, art criticism in Bangladesh has rarely addressed the 
representation of female sexuality from this perspective. Therefore, 
this article emphasizes the explanation of female sexuality in his 
work, analyzed through psychoanalytic theory. It also explores the 
traditional prejudice of associating women and nature as 
inseparable, unraveling these ideas through ecofeminist theory. 
Contrary to depicting women as isolated from history and culture, 
Hassan placed them within the broader context of Bangladesh's 
cultural and historical narratives. This article attempts to explain 
and contextualize his unique method of representation. 

gyL¨kã: evOvwj RvZxqZvev`, gbtmgxÿY ZË¡, cwi‡ek bvixev`| 

Kvgiæj nvmvb evsjv‡`‡ki AvaywbK wkíPP©vi †ÿ‡Î 40Õ `k‡Ki cw_K…r wkíx‡`i 
g‡a¨ AMÖMY¨| evsjv‡`‡ki AvaywbK wPÎKjv weKv‡k Rqbyj Av‡ew`‡bi g‡ZvB Zuvi 
Ae`vb ¸iæZ¡c~Y©| Kvgiæj nvmv‡bi wPÎmgwói GKwU eo Ask n‡jv bvix Aeq‡ei 
Dc ’̄vcbv| Rjis, †Zjis, †cv÷vi is, †cwÝj cÖf…wZ gva¨‡g wZwb D‡jøL‡hvM¨ msL¨K 
wP‡Î bvix Aeqe‡K Dc¯’vcb K‡i‡Qb| Representation ev Dc ’̄vcbv GKwU RwUj 
g~j¨vqb KvVv‡gv hv A_© ˆZwii cÖwµqvi ¸iæZ¡‡K wPwýZ K‡i| G cÖwµqvq fveg~wZ©‡K 
(image) fv‡jv, g›`, mZ¨, wg_¨v Gfv‡e wehy³ K‡i bv †`‡L bvbv KiY-†KŠkj, 
mgv‡Ri cÖPwjZ welq-fvebv, M~p‡jL BZ¨vw` we‡køl‡Yi gva¨‡g mgv‡Ri ga¨ †_‡KB A_© 
AbymÜvb Kiv nq| (Parker, Pollock, 1992, P. 125)| Kvgiæj nvmv‡bi bvix Aeq‡ei 
Dc ’̄vcbv Kx A_© wbg©vY Ki‡Q, ev Kx cÖwµqvq A_© wbg©vY Ki‡Q †mm‡ei we‡kølY Kiv 
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n‡q‡Q GB cÖe‡Ü| G‡ÿ‡Î bvix Aeq‡ei Dc¯’vcbv‡K DËi Jcwb‡ewkK fvebv, 
bvixev`, cwi‡ek bvixev` Ges gbtmgxÿY Z‡Ë¡i Av‡jv‡K we‡kølY Kiv n‡q‡Q| GQvov 
Zuvi bvix Aeq‡ei Dc¯’vcbv m¤ú‡K© wkí mgv‡jvPK‡`i gZvgZ ch©v‡jvPbv Kiv n‡q‡Q| 

Kvgiæj nvmv‡bi wkíxgvb‡mi †K‡›`ª wQj evOvwj ms¯‹…wZi cÖwZ AbyivM Ges 
†`kvZ¥‡eva| evOvwj ms¯‹…wZi cÖwZ cÖej fv‡jvevmv Ges AvMÖn Zuvi Kg©cš’v Ges 
m„wókxjZv‡K iƒc w`‡q‡Q| e¨w³ we‡k‡li GB AvMÖn nq‡Zv GKwU ms¯‹…wZi g~j¨‡K 
Abyave‡bi c_ ˆZwi K‡i, ms¯‹…wZ‡K euvwP‡q iv‡L Ges mg„× K‡i| Kvgiæj nvmv‡bi Kg© 
cÖwµqv Zv cÖgvY K‡i| KjKvZvq Ae¯’vbKv‡jB weªwUk Jcwb‡ewkK c‡e© Zuvi gvbmc‡U 
evOvjx ms¯‹…wZ I evOvwj RvZxqZvev`x fvebv ¯’vqx cÖfve †d‡j| 

Kvgiæj nvmvb 1939 mv‡j eªZPvix Av‡›`vj‡b †hvM †`b| GB Av‡›`vj‡bi 
cÖwZôvZv ¸iæm`q `Ë (1882Ñ1941) g‡bcÖv‡Y GKRb evOvwj wQ‡jb| wZwb ag©-eY© 
wbwe©‡k‡l mKj evOvwj‡K DbœZ gvbyl wn‡m‡e M‡o †Zvjvi j‡ÿ¨B 1931 mv‡j eªZPvix 
Av‡›`vjb M‡o †Zv‡jb| (ˆmq` AvwRRyj, 1998, c„. 35)| eªZPvix Av‡›`vj‡bi jÿ¨ 
wQj evOvwj ms¯‹…wZ I ï× RvZxqZvev‡`i PP©v Ges evsjvi wn›`y I gymjgv‡bi g‡a¨ 
m¤úªxwZ M‡o †Zvjv (Kvgiæj, 2010, c„. 138)| eªZPvix wkwe‡i AskMÖnY K‡i Kvgiæj 
nvmvb evsjvi †jvKR ms¯‹…wZi m‡½ cwiwPZ nIqvi my‡hvM cvb| we‡klfv‡e gUiæ cUzqvi 
Qwe AuvKvi aib Zuv‡K gy» K‡i (Kvgiæj, 2010, c„. 156)| eªZPvix Av‡›`vj‡bi 
ms¯ú‡k© G‡m Kvgiæj nvmvb †`k I †`‡ki mvaviY gvbyl Ges MÖvgxY ms¯‹…wZ‡K 
fv‡jvevm‡Z wk‡LwQ‡jb| GB fv‡jvevmvi Dcjwä Zuvi wPÎPP©vq cÖfve †d‡j‡Q „̀pfv‡e 
(Aveyj gbmyi, 2007, c„. 28)| Gfv‡e weªwUk Jcwb‡ewkK c‡e© Kvgiæj nvmv‡bi 
wkígvbm MV‡b evOvwji wbR¯^ ms¯‹…wZ ¯’vqx cÖfve †d‡j| 

1948 mv‡j †`k wefv‡Mi ci c~e© evsjv (eZ©gvb evsjv‡`k) c‡e© Rqbyj Av‡ew`‡bi 
†jvKwkí wb‡q fvebv Kvgiæj nvmvb‡K Qwe AuvKvi †ÿ‡Î †cÖiYv RywM‡q‡Q| †jvKwkí 
wb‡q Rqby‡ji Dcjwä Kvgiæ‡ji wPšÍvi wfwË‡K `„p K‡i‡Q (gvngy`, 1990, c„. 112)| 
GQvov 1960 mv‡j ÿz`ª I KzwUi wkí ms ’̄vi wWRvBb †m›Uv‡i †hvM`v‡bi d‡j wZwb 
†jvKwk‡íi mv‡_ Nwbôfv‡e cwiwPZ nIqvi my‡hvM cvb (ˆmq` AvwRRyj, 1998, c„. 
83)| 

†`kvZ¥‡eva Ges †jvK ms¯‹…wZi cÖwZ Abyiv‡Mi cvkvcvwk Kvgiæj nvmvb wQ‡jb 
GKRb ivRbxwZ m‡PZb e¨w³| wZwb cÖ‡Z¨K cÖMwZkxj Av‡›`vj‡bi m‡½ m‡PZbfv‡e 
RwoZ wQ‡jb (KvBqyg, 1990, c„. 95)| 40Õ Gi `k‡K wZwb d‡ivqvW© eøK Ges 
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d¨vwmev`we‡ivax †jLK I wkíxms‡Ni mv‡_ hy³ wQ‡jb (ˆmq` AvwRRyj, 2003, c„. 
25)| 50Õ I 60Õ Gi `k‡K wZwb ZrKvjxb c~e© evsjvq 1952 Gi fvlv Av‡›`vjbmn 
evOvwj RvZxqZvev‡`i c‡ÿ mKj Av‡›`vj‡bi m‡½ hy³ wQ‡jb| 1971 mv‡j Amn‡hvM 
Av‡›`vj‡bi mv‡_ GKvZ¥Zv Ges gyw³hy‡×i mgq cÖevmx miKv‡ii Z_¨ I †eZvi 
gš¿Yvj‡qi ÔAvU© I wWRvBbÕ wefv‡Mi `vwqZ¡ cvjb K‡ib (AvwRRyj, 1998, c„. 95, 
97, 100)| Gfv‡e wewfbœ msMVb I ivR‰bwZK m¤ú„³Zvi ga¨ w`‡q wZwb Jcwb‡ewkK 
†kvlY I kvm‡bi we‡ivwaZv K‡i‡Qb| eªZPvix Av‡›`vj‡b †hvM`v‡bi AwfÁZv, Rqbyj 
Av‡ew`‡bi †jvKwkí wb‡q fvebv Ges weªwUk Jcwb‡ewkK c‡e© Ges cieZ ©xKv‡j c~e© 
cvwK¯Ívb c‡e© weKwkZ evOvwj RvZxqZvev`x †PZbv cÖf…wZ welq¸‡jv Kvgiæj nvmv‡bi 
Qwei PwiÎ wba©viY K‡i‡Q|  

Kvgiæj nvmv‡bi wP‡Îi GKwU eo Ask Ry‡o Av‡Q bvix| AwaKvsk †ÿ‡Î Kvgiæj 
nvmvb bvix‡K Gu‡K‡Qb MÖvgxY cÖK…wZ I cwi‡ek, MvQcvjv, jZv¸j¥, b`x, MÖvgxY M„n¯’vwj 
Ñ Gm‡ei gv‡S| G Kvi‡Y cÖK…wZ I bvixÑ GB `ywU Dcv`vb‡K mshy³ K‡i †`Lvi GKUv 
cÖqvm mgv‡jvPK‡`i g‡a¨ jÿ¨ Kiv hvq| gvngy` Avj Rvgvb Zuvi ÔKvgiæj nvmv‡bi 
igYxivÕ bvgK cÖe‡Ü D‡jøL K‡i‡Qb ÒcÖK…wZ I igYx Zuvi (Kvgiæj) wkí‡PZbvi †ÿ‡Î 
Gfv‡eB Avi †Kv‡bv wfbœv_© wQj bv| G †hb ci¯ú‡ii m¤ú~iKÑ GKwU Qvov Zuvi Kv‡Q 
Ab¨wUi Avi †Kv‡bv gv‡b †bBÕ (gvngy`, 1990, c„. 111)| ÔHwZn¨ Ges Kvgiæj nvmv‡bi 
wPÎKjvÕ kxl©K cÖe‡Ü ˆmq` gbRyiæj Bmjvg wj‡L‡Qb ÒKvgiæj nvmv‡bi bvix‡`n 
Avengvb evsjv‡`k‡K cÖZxqgvb K‡i| bvix I wbmM© Zuvi Qwe‡Z GK ...Ó (gbRyiæj, 
1990, c„. 68)| Kvgiæj nvmvb wK bvix I cÖK…wZ‡K Awfbœ K‡i †`‡LwQ‡jb? bvix  I 
cÖK…wZ‡K Awfbœ K‡i †`Lvi †h cÖeYZv mgv‡jvPK‡`i gv‡S †`Lv hvq, Zvi Dr‡mi we‡kølY 
cÖ‡qvRb| cÖK…wZ I bvix Kxfv‡e hy³ n‡jv G‡K Ac‡ii mv‡_ fvebvi BwZnvm cwiµgvq 
Zv Rvbv c Ö‡qvRb| Kvgiæj nvmvb Zuvi wP‡Îi ga¨ w`‡q m‡PZbfv‡e wb‡R wK GB m¤úK© 
ˆZwi K‡i‡Qb, bvwK bvix‡K wZwb GKwU mvs¯‹…wZK KvVv‡gvi g‡a¨ w`‡q †`‡L‡Qb| ỳwU 
wel‡qi e¨vL¨v GLv‡b †`qvi cÖ‡Póv _vK‡e|  

bvix I cÖK…wZ‡K Awfbœ K‡i †`Lvi cÖwµqvwU cwi‡ek bvixev` Z‡Ë¡i Av‡jv‡K 
Av‡jvPbv Kiv n‡q‡Q GB cÖe‡Ü| cyiæl‡`i fvebvi ga¨ w`‡q bvix Ges Zvi Avkv-
AvKv•ÿv‡K iƒc †`qvi GKwU `xN© BwZnvm Av‡Q| GB fvebvq nvRvi eQi a‡i bvix‡K 
cÖK…wZi mv‡_ Awfbœ K‡i †`Lv n‡”Q| cwi‡ek-bvixev` Z‡Ë¡i Av‡jv‡K bvixi mv‡_ 
cÖK…wZi m¤ú„³Zv Kxfv‡e Ges †Kb M‡o DV‡jv Zv Abyaveb Kiv hvq (Booth, 2010, 
PP. 329Ñ330)| 
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bvix Ges cÖK…wZi gv‡S cÖ_g †h mv`„k¨ jÿ Kiv hvq Zv n‡jv gvZ…Z¡ (hw`I 
ZK©mv‡c‡ÿ)ÑDf‡qB gv| gv wn‡m‡e bvixi Dci me©‡kÖô f~wgKv Av‡ivc Kiv nq, hv 
wkïi ˆ`wnK Ges mvs‡KwZK Aw¯Í‡Z¡i AwaKviMZ Ges Avw` Drm| gv‡qi Dci mšÍv‡bi 
wbf©iZvi mgiƒc n‡jv cÖK…wZi Dci gvbeRvwZi wbf©iZv| gvZ…iƒ‡c wbf©iZvi GB mv`„k¨ 
cÖ_g Dcv`vb hv Dfq‡KB kw³kvjx †kvl‡Yi AvIZvi g‡a¨ wb‡q Av‡m (Valera, 2018, 
P. 12)| gvZ…Z¡‡K †`Lv nq bvix Rxe‡bi Acwinvh© Ask wn‡m‡e Ges hv B”Qvi D‡aŸ© 
(non-choice) (Teodorescu, 2018, P. 78)|  wØZxq welqwU n‡jv ˆØZev`| cwi‡ek 
bvixev` g~jZ mgv‡Ri cyiæl‡Kw›`ªK ˆØZev‡`i wPšÍv‡K D‡b¥vPb K‡i‡Q (Yang, 2018, 
P. 3)| mgv‡R cÖPwjZ cxobg~jK aviYvMZ KvVv‡gv (oppressive conceptual 
framework) Abyhvqx Òcyiæliv D”Pgv‡bi AwaKvix Ges bvix nxb gv‡bi AwaKvix, cyiæl 
hyw³ eyw× cÖ‡qv‡M mÿg wKš‘ bvix Av‡eMcÖeY, cyiæl kw³ai A_P bvix `ye©jÓ| cÖPwjZ 
aviYv Abyhvqx bvixi g‡Zv cÖK…wZ‡KI `ye©j Ges nxb gh©v`vq MY¨ Kiv nq| cÖK…wZ I 
bvix‡K `ye©j AvL¨v †`qv nq Df‡qi Dci cyiæ‡li AwacZ¨ we¯Ív‡ii j‡ÿ¨| Gfv‡e bvix 
I cwi‡ek‡K cyiælZvwš¿K mgv‡Ri KvVv‡gv Abymv‡i Aa¯Íb †kÖwY wn‡m‡e fvev nq 
(ivwk`v, 2000, c„c„. 56Ñ59)| ˆØZev‡`i aviYv we¯Ívi jvf K‡i‡Q AvaywbK hy‡M| 
`k©‡bi †ÿ‡Î †`KvZ© Ges KvÈ hyw³‡K m‡e©v”P ̄ ’vb w`‡q‡Qb| hyw³i mv‡_ g‡bi ev KZ©vi 
(subject) m¤úK©| Ab¨w`‡K Roc`v_© (object), cÖK…wZ, †`n Ges Av‡eM GKB †Mv‡Îi 
Ges G‡`i ¯’vb bx‡P| cyiæl hyw³i AwaKvix Ges bvix Av‡eMenbKvix (ivwk`v, 2000, 
c„.c„. 70Ñ72)| Gfv‡e wPšÍvi BwZnv‡m cvðvZ¨ AvaywbK fvebv MV‡bi mgq †_‡KB bvix 
I cÖK…wZ‡K Awfbœ Ges Aa¯Íb K‡i †`Lv‡bvi cÖqvm Ae¨vnZ i‡q‡Q| ˆØZev` fvebvq 
cÖK…wZ igYxmyjf Avi ms¯‹…wZ cyiælvjx (Booth, 2010, P. 330)| bvix I cÖK…wZi gv‡S 
†kl †h mv`„k¨ GLv‡b Av‡jvPbv Kiv n‡q‡Q, Zv n‡”Q gvbe kix‡ii †hŠbwµqv| cyyiæ‡li 
m„wókxj mwµqZv ïµvbyi mwµq MwZi Øviv wba©viY Kiv nq, wecix‡Z bvixi wbw®Œqfv‡e 
MÖnYÿg f~wgKv Zv‡K cÖK…wZi mv‡_ Awfbœ K‡i †`Lvi my‡hvM ˆZwi K‡i †`q (Valera, 
2018, P.16)| 

Dchy³ Av‡jvPbv †_‡K GUv ¯úó †h bvix I cÖK…wZ‡K GK Ges Awfbœ K‡i †`Lvi 
cÖwµqvwU mij bq| Gi †cQ‡b GKwU RwUj ivRbxwZ wµqvkxj| GwU cyiælZvwš¿K mgv‡R 
bvix‡K Aa¯Íb K‡i †`Lvi GKwU cÖwµqv| GB cwi‡cÖwÿZ we‡ePbvq †i‡L GUv ejv hvq 
†h, GKB `„k¨c‡U bvix I cÖK…wZ wKsev cÖK…wZi gv‡S bvix‡K AuvKv n‡j, Zv‡`i Awfbœ 
K‡i ev G‡K A‡b¨i cwic~iK wn‡m‡e we‡ePbv Kivi †hŠw³KZv †bB| Avgv‡`i †`‡ki 
AvaywbK wPÎPP©vi kyiæ †_‡KB welq wn‡m‡e cÖK…wZ GKwU eo RvqMv `Lj K‡i Av‡Q Ges 
cÖK…wZi gv‡S gvby‡li Dcw¯’wZ Av‡Q| bvix Ges cyiæl Df‡qi Dcw¯’wZ Av‡Q| Gi g‡a¨ 
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†_‡K ïay bvix‡K cÖK…wZi mv‡_ Awfbœ K‡i †`Lvi cÖqvm bvixi Ae¯’vb‡K cÖkœwe× K‡i| 
cwi‡ek bvixev` Z‡Ë¡i Av‡jv‡K bvix I cyiæl Df‡q cÖK…wZ I ms¯‹…wZi Ask Ges Df‡qi 
Òˆewkó¨vejx‡K ¯^Zš¿KiY ev c„_K&KiY bv K‡i eis Zv‡`i HwZnvwmK I mvs¯‹…wZK 
Ae¯’vb‡K we‡ePbv Kiv nqÓ (ivwk`v, 2000, c„. 78)| 

GLb cÖkœ Av‡m Kvgiæj nvmvb wP‡Î bvixi Aeqe‡K Kxfv‡e Dc¯’vcb K‡i‡Qb? 
cÖe‡Üi cÖ_g As‡k Kvgiæj nvmv‡bi wkígvbm MV‡bi cÖwµqv Av‡jvPbv Kiv n‡q‡Q, 
†hLv‡b ïiæ †_‡KB wZwb evOvwj ms¯‹…wZ Ges evOvwj RvZxqZvev`x fvebvq D¾xweZ 
wQ‡jb| Zuvi wP‡Î cÖK…wZmn bvix †mB fvebv †_‡K DrmvwiZ n‡q‡Q| Kvgiæj bvix‡K 
cÖK…wZi m¤ú~iK K‡i †`‡Lbwb| wZwb evOvwj ms¯‹…wZi KvVv‡gvi g‡a¨ bvix‡K †`‡L‡Qb| 
Zuvi wP‡Î kvwo cwiwnZv MÖvgxY bvixi MÖvgxY cwi‡e‡k wbZ¨w`‡bi mnRvZ fw½i Dc ’̄vcb 
mvwe©Kfv‡e evOvwj ms¯‹…wZi cwiPqevnx n‡q‡Q| †kvfb †mvg GB Dc¯’vcbv‡K 
ÔevOvwjqvbvÕ-Gi cÖKvk e‡j‡Qb| ÔwZbKb¨vÕ (wPÎ: 1) wPÎ m¤ú‡K© wZwb wj‡L‡Qb 
ÒKvgiæ‡ji GB wZbKb¨vi A½fw½‡Z, mj¾ A_P Acvi we¯§qgvLv `„wó‡Z, Zv‡`i kvwo 
civi, Kjwm aivi g‡a¨ Av`¨šÍ evOvwjqvbv cÖwZdwjZÓ (†kvfb, 1412, c„. 107)| 
Kvgiæ‡ji ÔMí¸ReÕ I ÔDuwKÕ wPÎ `ywU‡Z bvixi fw½I GwU cÖgvY K‡i| ÔMí¸ReÕ wP‡Î 
Kvgiæj nvmvb Zuvi wb‡Ri gv, evM&`xcvovi mewR we‡µZv Kv‡jv eD Ges muvIZvj †g‡q 
gyOjxLvbvÑ GB wZb R‡bi Ajm AvÇvi GKwU gyn~Z©‡K †Qv‡Uv‡ejvi ¯§„wZ †_‡K wPÎvqY 
K‡i‡Qb (ˆmq` AvwRRyj, 2003, c„. 29)| ÔDuwKÕ wPÎwU‡Z GKRb MÖv‡gi bvix M„‡ni 
Af¨šÍi †_‡K Rvbvjv w`‡q DuwK w`‡q evB‡ii †Kv‡bv `„k¨ †`L‡Qb| hw`I †m M„‡ni 
Af¨šÍ‡i, evB‡i †KD Zv‡K †`L‡Q bv, Z_vwc Ò¯^vfvweK Af¨vmekZ gv_vq Kvco †U‡b 
w`‡Z nvZ Zvi mwµqÓ (ˆmq` AvwRRyj, 2003, c„. 30)| 

 

 
 
 
wPÎ-1: wZbKb¨v-1, †g‡mvbvB‡U †Zjis, 70×91 †mwg. 1955, 
wP‡Îi Drm: Kvgiæj nvmvb, 2003, ˆmq` AvwRRyj nK, 
evsjv‡`k wkíKjv GKv‡Wwg 
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Kvgiæj nvmv‡bi bvix wP‡Îi Dc¯’vcbv RvZxq Rxe‡bi NUbvcÖev‡ni mv‡_ m¤úwK©Z 
wQj| 50Õ I 60Õ Gi `k‡K Zuvi AuvKv ÔwZbKb¨v-1Õ, ÔwZbKb¨vÕ (1966), ÔGKvwKZÕ¡, 
ÔRj‡KwjÕ, Ô¯œvbÕ, Ô†R‡jÕ, ÔwZb igYxÕ, ÔMiæi ¯œvbÕ, ÔRj‡Kwj-1Õ, Ômymw¾ZvÕ, ÔKb¨vi 
gvjvMuvavÕ, ÔBirds’, ‘The Bride’, ‘Village maid’, ÔMí¸ReÕ, ÔVision’, ÔDuwKÕ 
cÖf…wZ wPÎ¸wj‡Z cvwicvwk©¦K wg‡j gvbyl¸‡jvi g‡a¨ GK ai‡bi myLx, cÖdzjø, m‡ZR fve 
jÿYxq| MvQMvQov, jZv¸j¥ cwi‡ewóZ ¯^v¯’¨eZx bvix‡`‡ni Dc¯’vcbvI GB myL-mg„w×i 
Bw½Zevnx| 50Õ I 60Õ Gi `k‡Ki GB wPÎ¸wji ga¨ w`‡q Kvgiæj nvmvb GKwU myLx I 
mg„w× evsjv‡K Dc ’̄vcb Ki‡Z †P‡q‡Qb, †evinvbDwÏb Lvb Rvnv½xi hv‡K e‡j‡Qb 
Ò†mvbvi evsjv wg_Ó| Zuvi g‡Z ÒcvwK¯Ív‡bi mv¤ªvwR¨K-Jcwb‡ewkKÓ c‡e© ÒMÖvgxY 
c¨v÷vij e¨e ’̄v, Avw`gZvi b÷vjwRqv wg‡j ˆZwi n‡q‡Q †mvbvi evsjvi wg_Ó 
(†evinvbDwÏb, 1991, c„. 18)|   

c¨v‡÷vivj GLv‡b GKai‡bi Ôc¨vivW·Õ (Paradox) wn‡m‡e Avwef©~Z n‡”Q| 
c¨vivW· n‡jv AvcvZwe‡ivax wee„wZ (Abrams, 1993, P. 140)| †mB Abyhvqx c¨vivW· 
wn‡m‡e c¨v‡÷vivj AvcvZwe‡ivax A_© cÖKvk K‡i‡Q| c¨v‡÷vivj MÖvgxY K…lK ev ivLv‡ji 
mywL fve‡K Zz‡j a‡i, hv AZx‡Zi †mvbvwj w`b¸‡jvi K_v g‡b Kwi‡q †`q Ges hv GKB 
mv‡_ A‡cÿgvY myw`‡bi Bw½Z †`q| Kvgiæj nvmv‡bi wP‡Î myLx MÖvgxY mgvR GKB m‡½ 
Ò†mvbvi evsjvi wg_Ó ev AZx‡Zi myLx †mvbvi evsjv Ges fwel¨‡Zi †kvlYnxb †mvbvi 
evsjvi Bw½Zevnx| Gfv‡e Kvgiæj nvmv‡bi Qwe c¨v‡÷vivj c¨vivW‡·i gva¨‡g cvwK¯Ívwb 
AevOvwj kvm‡Ki weiæ‡× GK ai‡bi cÖwZwµqvi iƒcKí| GB iƒcK‡í ag©wbi‡cÿ evOvwj 
cwiPqwUB eo n‡q‡Q Ges mgvR mgMÖZvi †eva wµqvkxj| GB c¨vivW‡·i iƒcKí QvovI 
ÔMY nZ¨vi Av‡MÕ (1971) I ÔMY nZ¨vi c‡iÕ Ges Ôgyw³‡hv×v igYxÕ (wPÎ: 2) kxl©K `ywU 
wPÎ RvZxq Rxe‡bi NUbvcÖevn bvix‡K Kxfv‡e Av‡›`vwjZ K‡i‡Q †mm‡ei D`vniY| 
Ôgyw³‡hv×v igYxÕ wPÎ `ywU bvixi msMÖvgx †PZbv‡K g~Z© K‡i‡Q| 1972 mv‡j Kiv Ò1971-
Gi Rv‡bvqvi‡`i Ô†mB me †Ri †U‡bÓ wk‡ivbv‡g GKwU †¯‹P G bvixi Dci cvwK¯Ívwb‡`i 
ee©i nvgjvi Dc ’̄vcb Av‡Q| †¯‹PwU‡Z GKwU bvixi Dci `vbevK…wZi GKRb gvbyl 
Dcweó, cv‡k GKwU kKzb| GQvov gyw³hy×‡K welq K‡i 1971 mv‡j Ôevsjv‡`k-71Õ bv‡g 
†Zjis-G AuvKv wZbwU wPÎ ¸iæZ¡c~Y©| `ywU wP‡Î A‡bK bvix, cyiæl, wkïi Aeqe cy‡iv 
K¨vbfv‡mi g‡a¨ wewÿßfv‡e Qov‡bv| gyLveq‡e AvZ¼, kxY©Kvq kix‡i Aw¯Í‡Z¡i msKU 
cwiùzU| Gi gv‡S kKz‡bi Dcw¯’wZ „̀k¨c‡U fxwZi cwi‡ek ˆZwi K‡i‡Q| Z…Zxq 
wPÎwU‡Z GKwU bvixi kixi Avbyf~wgKfv‡e kvwqZ, cÖvq Abve„Z kixi| bvix kixi 
cÖvYnxb, wKQzUv dz‡j hvIqv fve| kix‡ii Pvicv‡k jvj is-Gi e¨envi i‡³i Bw½Z †`q 
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(wPÎ: 3)| bvixi Dci b„ksm AZ¨vPv‡ii Bw½Z wPÎwU †`q| Kvgiæj nvmvb Gfv‡e 
bvix‡K ivR‰bwZK, mvgvwRK I mvs¯‹…wZK †cÖwÿ‡Zi mv‡_ hy³ K‡i Dc¯’vcb K‡i‡Qb| 

 
 
wPÎ-2: gyw³‡hv×v igYx, Kv‡jv Kvwj, 1971, 
wP‡Îi Drm: Kvgiæj nvmvb Rxeb I Kg©, 
1998, ˆmq` AvwRRyj nK, evsjv GKv‡Wwg 

 
 
wPÎ-3: evsjv‡`k-71, 
K¨vbfv‡m †Zjis, 101.1×76 
†mwg. 1971, wP‡Îi Drm: 
we‡kl cÖ`k©bx, 2008, 
evsjv‡`k RvZxq Rv ỳNi 

Gici †h welqwU Av‡jvPbv Kiv n‡q‡Q Zv n‡jv, Kvgiæj nvmvb bvix kix‡ii 
†hŠbZv‡K wP‡Î Kxfv‡e Dc¯’vcb K‡i‡Qb| gbtmgxÿY Z‡Ë¡i Av‡jv‡K †hŠbZv 
Dc ’̄vc‡bi e¨vL¨v Kivi †Póv Kiv n‡q‡Q G cÖe‡Ü|  

kvixi‡K †hŠbe¯‘ wn‡m‡e †`Lvi †ÿ‡Î wMÖ‡RjWv †cvjK-Gi e³e¨ n‡jv, kixi 
mnRvZfv‡e we‡kl †hŠb ¯^fve msewjZ bq| Kíbv ev fantasty Øviv †hŠbZv wPwÎZ nq 
Ges Zv eroticized zones ev Kvgbv D‡`ªKKvix †`nvs‡k gvbwmK cÖ‡ÿcY Gi mv‡_ 
RwoZ (Pollock, 1999, P. 52)| †hŠb D‡ ª̀KKvix Kíbv (erotic fantasy) cÖKv‡ki 
†ÿ‡Î wjmv wUKbvi wj‡L‡Qb, AwaKvsk †ÿ‡ÎB bvix Aeqe GKv, wew”Qbœ, cyiæ‡li Dci 
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KZ…©Z¡civqY ev cyiæ‡li Aaxb, n¯Í‰g_ybiZ A_ev mgKvgx m¤ú‡K© Ave×| fveg~wZ© 
mvaviYZ wKQzUv weK…Z, G‡jv‡g‡jv A_ev e¯‘Kvg (fetisized) wn‡m‡e AuvKv nq 
(Tickner, 1992, P. 263)| Kvgbv D‡`ªKKvix fw½i Avi GKwU D`vniY n‡jv, kix‡ii 
Da©vs‡ki AvbZ (bending) ev euvKv‡bv fw½, GwU GKB mv‡_ KwVb Ges ỳe©j fw½| GwU 
cïi Abyiƒc GKwU †hŠbwµqvi fw½ hv‡K ejv nq Ômore ferrarum’ ev Ôcoitus more 
ferarum’ (Pollock, 1999, P. 43)| GB ˆewkó¨¸‡jvi g‡a¨ wKQz ˆewkó¨ Kvgiæj 
nvmv‡bi wP‡Î cvIqv hvq| 

evOvwj ms¯‹…wZi Ave‡n Kvgiæj nvmvb wP‡Î bvix Aeqe‡K welgKvgx cyiæl `„wó 
(heterosexual male gaze) wb‡q †`‡L‡Qb| 1962 mv‡j AuvKv ÔRj‡KwjÕ (†cbwmj) 
(wPÎ-4), 1958 mv‡j Kiv Ô¯œvb †k‡lÕ (wj‡_vMÖvd) Ges 1966 mv‡j Kiv Ô¯œvbÕ (†Zjis) 
(wPÎ-5)- wPÎ wZbwU‡Z bvix †`‡ni Da©vsk Abve„Z Ges euvKv‡bv fw½ A‡bKUv cï 
AvK…wZi (coitus more ferarum)| Kvgiæj nvmv‡bi GKwU wP‡Î mgKvwg fv‡jvevmviZ 
`ywU gwnjv‡K ¯úó wPwýZ Kiv hvq| 1973 mv‡j Kvwj I Zzwj‡Z ÔAvwj½bÕ wk‡ivbv‡g 
WªBs GwU, †hLv‡b kix‡ii DaŸ©vsk Abve„Z `yRb bvix Avwj½beÜ (wPÎ-6)| GQvov Ô`yB 
mLxÕ, ÔAvjvciZvÕ, ÔwbmM© I bvixÕ, ÔR‡jwKj-2Õ wPÎ¸‡jv‡Z GKvwaK bvix cÖ‡gv‡` 
wbgw¾Z, wKQzUv QÙ cÖY‡qi Avfvm cvIqv qvq| 

 
 
 
 
wPÎ-4: Rj‡Kwj, †cbwmj, 
1962, wP‡Îi Drm: Kvgiæj 
nvmvb, 1991, †evinvbDwÏb 
Lvb Rvnv½xi, evsjv‡`k 
wkíKjv GKv‡Wwg 

 

320 XvKv wek^we`¨vjq cwÎKv \ msL¨v 106 I 107 (hy³) Ryb 2026



wPÎ-5: œ̄vb, †Zjis, 150×75 †mwg, 1966, 
wP‡Îi Drm: Kvgiæj nvmvb, 2003, ˆmq` 
AvwRRyj nK, evsjv‡`k wkíKjv GKv‡Wwg 

wPÎ-6: Avwj½b, Kvwj I Zzwj, 22×15 †mwg, 
1973, wP‡Îi Drm: Kvgiæj nvmvb, 2003, 
ˆmq` AvwRRyj nK, evsjv‡`k wkíKjv 
GKv‡Wwg 

bvix Aeqe Dc¯’vcbvi †ÿ‡Î me©‡kl †h e¨vL¨vwU GLv‡b Av‡jvPbvq Avbv n‡q‡Q 
Zv n‡jv Ôfetishistic scopohilia’ ev e¯‘Kvg †`‡L †hŠb Avb›` cÖvwß| Visual Plesure 
and Narative Cinema- †Z jiv gvj‡f †j‡Lb, wm‡bgv A‡bK¸‡jv m¤¢ve¨ Avb›` cÖ`vb 
K‡i, Zvi g‡a¨ GKwU n‡”Q scopohilia ev †`‡L Avb›` cvIqv (pleasure in looking) 
( Mulvey, 1989, P. 16)| GLv‡b gvj‡f ‘fetishistic scopophilia’ gZev`wU m~Pbv 
K‡ib| gvj‡f (1989) †j‡LbÑ  

... in psychoanalytic terms, the female figure poses a deeper 
problem. She also connotes something that the look continually 
circles around but disavows: her lack of a penis, implying a threat 
of castration and hence impleasure... 

The male unconscious has two avenues of escape from this 
castration anxiety... complete disavowal of castration by the 
substitution of a fetish object or turing the represented figure itself 
into a fetish so that it becomes reassuring rather than 
dangerous...This second avenue, fetishistic scopophilia, builds up 
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the physical beauty of the object, transforming it into something 
satisfying in itself (P. 21).  

A_©vr fetishistic scopophilia’ Abyhvqx bvix kix‡ii †hŠb D‡ËRbv D‡ ª̀KKvix 
cÖZ¨½ †hgb: cv, ¯Íb, †VuvU cÖf…wZ‡K `„‡k¨i †K›`ªwe›`y Kiv nq ev Gi Dci `„wó w¯’i Kiv 
nq| GB †`Lvi ga¨ w`‡q bvix kixi‡K D³ cÖZ¨‡½ mswÿß K‡i †djv nq Ges bvixi 
m¤¢ve¨ ÿgZv‡K evwZj K‡i wj½KZ©b fxwZ‡K A¯^xKvi Kiv nq (King, 2024, P. 
122)| Gfv‡e wj½-KZ©b-fxwZ †_‡K D‡ØM (anxiety) ˆZwii cwie‡Z© cyiæl Zvi `„wó 
GKwU wbw`©ó A‡½i Dci cÖ‡ÿc‡Yi gva¨‡g Avb›` jvf K‡i (Mulvey, 2089, P. 24)| 

‘Fetishistic Scopophilia’ ev kix‡ii †Kv‡bv GKwU cÖZ¨½‡K †`‡L Avb›` 
cvIqvi e¨vcviwU Kvgiæj nvmv‡bi bvix Aeqe wbg©v‡Yi †ÿ‡Î N‡U‡Q| Zuvi wP‡Î 
AwaKvsk bvix Aeq‡ei Da©vsk Abve„Z ev Db¥y³ eÿ| GQvov wKQz Aeq‡ei ¯Íb‡K wKQz 
gvÎvq A¯^vfvweK K‡i †`Lv‡bvi cÖeYZv jÿ Kiv hvq| GKwU wPÎ Av‡jvPbv Kiv hvq| 
Zv n‡jv 1966 mv‡j †Zjis-G Kiv Ô¯œvbÕ (wPÎ-5) kxl©K wPÎ| wP‡Î ¯œv‡bi Rb¨ cvwb‡Z 
`Ðvqgvb GKRb bvixi kix‡ii Da©vsk bMœ Ges cÖvq beŸB wWwMÖ †Kv‡Y †mvRvfv‡e 
euvKv‡bv| cvk †_‡K †`Lv GB fw½‡Z bvixi Db¥y³ eÿ Sz‡j civ Ae¯’vq AuvKv n‡q‡Q|  
cvwb, MvQcvjvmn œ̄v‡bi GB fw½wU ¯^vfvweK g‡b n‡jI bvixi Db¥y³ e‡ÿi wKQz gvÎvq 
A¯^vfvweK wPÎvqY, †`‡L Avb›` cvIqvi wel‡q cwiYZ n‡q‡Q| wkí BwZnvm‡eËv ˆmq` 
AvwRRyj n‡Ki mv‡_ mvÿvrKv‡i Rvbv hvq, GB wPÎwUi g‡Wj n‡qwQ‡jb Kvgiæj 
nvmv‡bi ¯¿x1| G Kvi‡Y wPÎwU‡Z `ywU `„wófw½ Av‡Q| GKwU `„wófw½‡Z ¯œvbiZ bvixi 
GKvšÍ e¨w³MZ Ae¯’vb‡K jywK‡q †`Lvi Avb›` Av‡Q| GB Avb›` †h cv‡”Q Zvi mv‡_ 
†mB bvixi cwiPq †bB| GB †`Lv Mwn©Z Ges AbygwZ bv wb‡q bvixi e¨w³MZ mxgvq cÖ‡ek 
Kiv| Av‡iKwU `„wó n‡jv †cÖwg‡Ki, †h bvixi GB fw½i gv‡S †mŠ›`h© Luy‡R cv‡”Q2| GB 
wPÎwU Qvov Zuvi ÔWªBsÕ (wPÎ: 7), ÔmyfMvÕ (wPÎ: 8), Ô†cbwm‡j GKwU †¯‹PÕ BZ¨vw` wP‡Î 
bvix kix‡ii ̄ Íb‡K wKQzUv A¯^vfvweK K‡i †`Lv‡bv n‡q‡Q| 1979 mv‡j Kiv ÔWaiting’, 
1978  mv‡j Kiv ÔDressing’ Ges ÔcÖmvabiZ bvixÕ wk‡ivbv‡g wPÎ¸wj‡Z cvk †_‡K 
†`Lv bvix kix‡ii D‡ËvwjZ nv‡Zi wb‡P Db¥y³ ¯Íb Kvgbv D‡`ªKKvix A‡½ cwiYZ 
n‡q‡Q| GQvov Zuvi gvZ…‡Z¡i wPÎvq‡Y ̄ ÍbhyMj‡K †hŠbZv D‡ ª̀KKvix cÖZ¨‡½ cwiYZ Kivi 
D`vniY cvIqv hvq, †hgb Ô¯Íb¨`vbÕ (1975) Ges Ôgv I wkïÕ (1977)| 
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wPÎ-7: Wªwqs, 1980, wP‡Îi Drm: Kvgiæ‡ji 
igYxiv, 2002, wkív½b M¨vjvwi| 

 
 

wPÎ-8: myfMv, 
†Mvqvk, wP‡Îi 
Drm: Kvgiæj 
nvmvb Rxeb I 
Kg©, 1998,  

ˆmq` AvwRRyj 
nK, evsjv 
GKv‡Wwg|

Kvgbv D‡`ªKKvix bvix kixi Dc¯’vcbvi gb¯ÍvwË¡K e¨vL¨v Avgv‡`i wPÎ mgv‡jvPbvi 
BwZnv‡m Kg| Z‡e Zv G‡Kev‡i †h nqwb Zv bq| †evinvbDwÏb Lvb Rvnv½xi (1991) 
Zuvi Kvgiæj nvmvb eB‡Z wj‡L‡QbÑ  
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evOvwj ms¯‹…wZ wK MYZvwš¿K? evOvwj ms¯‹…wZi GKUv e‡ov Ask: ivRbxwZ Ges 
ÿgZvi †K›`ª, Aw¯ÍZ¡ Ges Ck^i; †cÖgR m¤úK©, †`n Ges bvix: †hŠb, †hŠbZv, bvix Ges 
cyiæl wb‡q eû ~̀i Avjvc Ges ZK© Kiv hvq bv| Gme GKvšÍ fvebvi welq wKsev †Mvcb 
welq wKsev wbwl× welq| we`¨gvb ÿgZv Ges ÿgZvi wWm‡Kv‡m© G m‡ei GjvKv mxgve× 
... evOvwj ms¯‹…wZi GKUv e‡ov Ask, †hLv‡bi welq Rbmvavi‡Yi Rxebhvcb, GB AskwU 
GL‡bv wewea ÿgZvi Dcwb‡ek| GB Dcwb‡e‡k wµqvkxj ivR‰bwZK ÿgZv, ag©R 
ÿgZv, cyiælZvwš¿K ÿgZv| ag© hw` wecøe wKsev †cÖg hw` wecøe nZ Zvn‡j, evsjv‡`‡k 
ag©Z‡Ë¡i †Pnviv e`‡j †hZ; cyiæl bvix, cyiæl cyiæl, bvix bvixi m¤úK© e`‡j †h‡Zv| 
GKUv cÖPÛ ÔbvÕ evOvwj ms¯‹…wZ‡K wN‡i Av‡Q|... †m‡ÿ‡Î Kvgiæj nvmv‡bi Kv‡Ri cÖej 
kvixwiKZv Ges †hŠbZv Ges kixix wel‡qi Dc¯’vcbv evOvwj mgv‡R cÖej SuvKzwb w`‡q‡Q| 
(c„. 55)  

90Õ-Gi `k‡K †evinvbDwÏ‡bi GB gšÍe¨ wbtm‡›`‡n Kvgiæj nvmv‡bi KvR‡K 
Abyave‡bi †ÿ‡Î GKwU eo mnvqK| G‡ÿ‡Î GUv ejv hyw³m½Z †h, Kvgiæj nvmv‡bi 
bvix Aeq‡ei Dc¯’vcbv ev Zuvi mvwe©K wPÎK‡g©i e¨vL¨v nq‡Zv cyiælZ‡š¿i mxgve× 
wWm‡Kv‡m© m¤¢e bv| Gi Rb¨ bZzb AMÖmigvb Z‡Ë¡i cÖ‡qvRb| G j‡ÿ¨B GB cÖe‡Ü 
bvixev‡`i mv‡_ m¤ú„³ cwi‡ek bvixev` Ges gbtmgxÿY Z‡Ë¡i Av‡jv‡K Kvgiæ‡ji bvix 
Aeq‡ei Dc¯’vcbv †evSvi †Póv Kiv n‡q‡Q| 

Kvgiæj nvmvb ivRbxwZ I ms¯‹…wZi ga¨ w`‡q cyiæl I bvix Dfq‡K †`‡L‡Qb| 
AvengvbKvj a‡i cÖPwjZ wbZ¨w`‡bi evOvwj bvixi fw½gv‡K wZwb Zz‡j G‡b‡Qb 
wPÎKjvq| bi-bvixi Dcw¯’wZ‡Z MÖvgxY cwi‡e‡ki Dc¯’vcb cvwK¯Ívb c‡e© 
Jcwb‡ewkKZvi weiæ‡× cÖwZev‡`i fvlv n‡q‡Q| Jcwb‡ewkKZvi weiæ‡× bvixi mwµq 
f~wgKv‡KI Zz‡j G‡b‡Qb| gyw³hy‡×i mgq bvixi Aw¯Í‡Z¡i msKU‡K Dc¯’vcb K‡i‡Qb| 
†jvKwk‡íi Avw½‡Ki mv‡_ cvðvZ¨ AvaywbK wPÎfvlvi mswgkÖ‡Y wbixÿvi gva¨‡g bZzb 
fvlv m„wó K‡i‡Qb| GB wbixÿvi mv‡_ hy³ n‡q‡Q †`kR fvebv| Gfv‡e cvwK¯Ívwb 
Jcwb‡ewkK c‡e© AvZ¥cwiPq wbg©v‡Yi ga¨ w`‡q Avgv‡`i AvaywbK wPÎKjvi fvlv wbg©vY 
K‡i‡Qb| GQvov Kvgiæj nvmvb cyiæ‡li `„wó‡Z bvixi †hŠbZv‡K AKc‡U Zz‡j a‡i‡Qb 
ˆkwíK DrKl©Zvi g‡a¨ w`‡q| evOvwj bvixi wbZ¨w`‡bi fw½i gv‡SB wZwb GB gvÎv hy³ 
K‡i‡Qb| Zuvi RxebKv‡ji ga¨ce© †_‡K GB ai‡bi Dc¯’vcbv †ewk †`Lv hvq| wZwb 
e„nËi mvs¯‹…wZK cwi‡cÖwÿ‡Z †hgb bvix‡K †`‡L‡Qb, †Zgwb cyiæ‡li ̀ „wó‡Z bvix-kix‡ii 
†hŠbZvi ev Í̄eZv‡K A¯^xKvi K‡ibwb ev Gwo‡q hvbwb| mgv‡R bvix-cyiæ‡li m¤ú‡K©i 
†ÿ‡Î GB †hŠbZv wµqvkxj| mgv‡Ri GKK mËv wn‡m‡e bvixi †hŠbZv‡K evOvwj ms¯‹…wZi 
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Ave‡n cyiæ‡li `„wó‡Z `ÿZvi mv‡_ Dc¯’vcb K‡i‡Qb| Gfv‡e Kvgiæj nvmv‡bi bvix 
Aeq‡ei Dc¯’vcbv GKB mv‡_ GKvwaK gvÎv jvf K‡i‡Q| evsjv‡`‡ki AvaywbK wPÎPP©vi 
BwZnv‡m GB Dc¯’vcbv Zvrch©c~Y© f~wgKv cvjb K‡i‡Q| 
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