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HPRCFA: In this article, the technology involved in Electrobite
etching on metal plates and its artistic feasibility has been
investigated. Electrobite etching is a state-of-the-art technology,
which utilizes electricity and chemical reactions to create delicate
images on metal plates. The artistic quality of printed images is
determined mostly based on the skillful application of the
technique, upon which the acceptability of the image as an artwork
depends. ‘Etching’ is considered as an important technology among
the wvarious alternative techniques applied in printmaking.
However, in this technique, the images are created by the corrosion
of the metal achieved using nitric acid which is harmful for both
health and environment. In comparison to conventional etching,
Electrobite etching is safer and environmentally friendly. In
addition, this technique is very effective in creating delicate lines
and different textures. Despite these advantages, the Electrobite
etching technique has not been applied yet in Bangladesh,
especially in academic work. Hence, the researcher of this study
started applying this technique experimentally and presented the
result based on the application of this technique on the artwork of
forty artists in this study. The focus of the study is on investigating
whether the Electrobite etching technique has artistic feasibility in
creating visual images. In addition, the artworks of nine artists who
are prominent printmaking specialists and current students (three
artworks from each) are discussed in this article in terms of the
aesthetic standards of the visual characteristics.
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FECED ) -GF ALTT GroF=iTe FaIT, @t a1 @1 FHwa (o =7 (Alfonso &
Bob, 20130, p. 01) 42 “&fere Ja~Pe fBraa FmfFel o @¥F
PRel, (GIGE (texture), BIFRT ©FF (tonal value), ZRg (longibility)
Bojifn NG e 11 e FAo ¢a o7 30 | TRered 1 A,
FETHENIZ0 dfbr-aa Mo Wy, ffes R err FeoT-fes el s =
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FOFAP T8 TR | FE BHAba (ot (W@ Wit wroow AN FifeFe T
AMNeT AW | ©12 g Il e A I91 @ RIRHF «ve’ goifbraa
CH@ ST G TURIAT Z0S AT | A qwfaeel 6 @Y o FIRCE
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ST @eel (Alfonso Crujera) Af6® ‘Electro-etching made easy’
GR ST el (Alfonso Crujera) @ 39 & (Bob Perkin)-48 &2l
@™ ‘The basis of Electro-etching : a simplified explanation™ ¥Ts 42
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e @weedl  (Alfonso  Crujera) 3o 32 ‘Electro-etching
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8. [T Reaseaw wifge GRepTR
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- 08) | wde Fg S iy F 9 BN O ARACS fRitgm e, a1
W ol TN GO Rl O [ A | 4 e S
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Ty fre 2 AT | Trreae R Aanee s f[ifey e Mg G RIRs
GfbR-97 T IEFe FE1e @6 06 wreifbtar e &R iEr 4tf Srafis
ST AT T 4 ZC | ST ATHeIF© RAD@ETE 2038 AT COfet
A AR | QST PTEYE 0 G @ @SRGE (fabriano
rojerpina )’ e (oo G ARG 4T AE T+ v.¢ x ¢ G, IR oo
B 0/ Afe e |

> T RRiors 3fve TETRGRIRG Jftkge wefa
@y

foafs v fRefimrreicem SRREE S g Te 4= 3o | @ans
TogIIe pEIreIe TAMICT Cseea frsferiie fRamefer et 27—

»  GEEEd R TERER (scribbling) @RT Toge T =R | SR
RIS SATOYBTS GTTICNCTT, 0 &ifSfl (-2 STt it | T
T SPRATS R STy 2eq Mge @A ke @ Afoww, [
TS WO TOTFS Spod & (W |

= wfdfbg @9 (continious line)°-F NN SN “Ifa=d 41 2R, ACS
fora Tofd 2R IF @ (Ao WA WM, AT Aeyea et
%A 51N ER 2ere 329 (A |

" RIS GNFSIR [T A TR GR O GO51R IS FCo SR,
@A ®Y @ 2EEe wefe [Rmwe 99, IR @9 TGN @@ @011
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»  pifselEreeitd G 7T (positive space)® (JICT @RT @=T WO
oR*)-GF A (A5 AT @RGP (negative/white space)® (1T
SRR IRE GAT 03 T fora 9 <R BRI Cofe el AR |

»  form R 7T FOR OFT TR0 R ¢ ACTRRIRRT ¥Y & CLie
(stroke) (TR, TS TEIFTS 20" =G IS (semi-abstract) &F T |
a7 T oran s SR 2E O @0E Gioe @ SRR
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AT =TT, A «fes s forad 1 fRaaag SR Face ToTE
QI , SR 7 NGCT SR OICv folerg 1T feos Syt =7 |

RRICIA BT AR ~K1% ¥ 3 (space), I foraq afoe @
@ fefiTe me-1Ece (M 9 $aeTE emife |

WS @21 8 ¥ AT AFTIEF M0 AR O A0 & (rhythm), T
TR T RANTST T NS Tl SR | 9 &fofs @iw % @
PTG ST @ T ST |

@

foafs Ruifmyeicas RREEHT S gt afrpe 731 3fb© | @2t Trgfre

VTS THAMICR (e RS faaafe s 2o

faa® 2t @1 IR (cross-hatching)® @R S 2R | GrFta
R @R TOFFS (@ TAGAR , AT @CPICAT =T T (P« Cofipe foram
YFOTT- TS P AR | TREF WIPLT FIF© @ STl
QAT @R | T Habre GIEGE 8 GAF OfF] (o WR NS
frdesia | @7 e 5o SeT-gEE Wt i ww weie WA oS
THRE el ¢ WCae I IR, A AR AR ACIRAST, TSI,
*fEFTTS!, ©F ¢ WGTO A AP (TP FCH COICT T PR
I & |

ARETS AFFOTS (T T @ 9 e ffe «aea wnifafes ogfe
(geomatrical shape) ¢ (AR IfRERRT (outline) -« NIHI RCACR | T
fora tofd zatr (N REARFTS (semi-realistic)-93 4[&T | @7 TG
a8 SIS TS T WS T LSO (51 8 THIF CFq
[SEE

o 4= g (line weight) , SR 637 @ (BT @R ALGTT P HICA
SRR ool (depth) € RS (perspective) @RI TR |
UG ICC FAF© fbr-GF TCOT (NG 74T = 20T IR @ @R @
w3y 5 CRITOITE T BorR | T 7 QR TAmME IS A 2Es
A *ffier @fB AFFeT T O T oy, A WY RS G

(A GRS (5 ARCACHT AN G 40 G HALG GO |
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e T 8 TH-«G7 AfSATOR B2 T TR | T OICS Cof
TCACR FHIa TR 6 TOFFS! | GF VLT TF TR Q0T IR [TqF O
TR (AF T& A G 07 *I18 '8 [gor Sigefors Tgm =7 |

e TRFET @ER (RO (RITET NG NG GRCET GFea (9
QR 2T, @A @A 2B Sve @ @aereng demwe | @
T @G @RIRS ¢t ¢ AfGBe ¢ SR =R PRFeN |
UG N -RZE IR (micro-white space)” =43y ={gar fo@
et e | @7 T w¥F I @G @@ (AfEe ¢wihT)-o%
QR S1PE R EARES RITRSIT AP FACS TR A |

foa o

oft FrE T3 T Ao | G Tegfre TS SAmTTR (R@

e franef oSrme =z

98 92T F579 @2 (contour line)*-(8 TogIPre, IR e =Fgor
75 TRE, FEAET Ore, (RE T G571 0 TR | T W

fora (G Toft el 2R WfHR (AT @ (U TG COfd WGeH | G
T fora I ¢ (@Feded uT qR WikR 2 =Ace, A RensEs
AR N (AR Gy TE T AL A (ST |

fora Tz ¢ O AR KR AIFfOF WPFS (organic shape)-cS
SO0 (SR 2R | O ©f fgoeg =3, IR [Fgor (e w25 *feme
@R TUs TAgfre =y, A WHE TE SFF 8 SHE TS S_EN
SIPS G |

I fazeg e zrce facae Ryt (triangle compostition)-@, A
fafodieT R qReT (7 | GUea 1 a8 GR FIRATCCH (q7aroy
LB | FRACT LT TP 1!, PR (GHG @ FToeT (@R AR
frees 2fre Toate T@ | 999, Sogfre (R (GIBIT 8 @UETTT =<
A MICH-CRINZG CPIOR NG IficalFo Cof Far 2Ca0” | 99 FCT
@B I ARCICAR SA©FT el (7 |
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fore “if&fb® =% G @EIRG C¥% G2 {F ~™iBerq [ow 26y, @RI
@R g ToAfES wAfefoe ¢=p7 @R sifser el T | @86
CPIT (BB AT TS (T AP et “gfepreets 2fore = e |
TG FIRATCCT THA S (GEG FMCe o7 Faaawet e gag goe e
S[STS ¢ IS A P YA CFTH COf B |

QT SAGIFTS (GRG-AF WP WSPT ‘reclining venus’ KRS “PSICSr
sz ot efda 0 | IR (ST FTS I 8 W (A |
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