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Abstract: Hamiduzzaman Khan is one of the established sculptors
of Bangladesh. The modern sculptures of the west was the primary
source of his inspiration in creating sculptures. In this paper, the
effort has been to understand the tendencies of the modern
sculptural practice in Bangladesh by examining the way
Hamiduzzaman's idea of modern sculpture traversed and
established itself over time. In adapting the modern art language
contextually, the figurative forms got importance in this country.
Hamiduzzaman tried to create a close relation between the non-
figurative abstract sculpture and the people of this country.
However, he could not ignore the interest of the people in
figurative, narrative work. Time and again, he returned to figurative
form. His sculptures travelled between figurative, figure-centric
abstract and non-figurative abstract trends. Local historicity
influenced his thoughts on sculpture and this thought process
assimilated various conflicting positions and defined his journey
through the creative avenue of sculpture.
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vifve Sfecrar ew 2w Sy | 2 e R gt Ffme Fie 7 [e1drs
7o RS O (A% | @0, eafefes g e sifewl (s o
fea @ o Cofd 20R OIF efefwiig S (MR A4, IRPTIS T+, Jro!
7 oo SfFE eH- A W IR 9RO @vee gie) | wwfe, e
difen afs Fga Frerecs WMe o | 7% F0T @ A0, @ AR RS
GBI SRS BRI =M Fewe SrorssT weamie | fof @ oea eeas
S TS @RIGR AL GF @ PR ({0 PR 20O (BT R
ftem feps féitem effs =iz 31 oF Sigfe eETife qrans efsfie Fare
A SeTe e SeeATol e o1re fofy (quw ey (@reieea e fgie
FCAHFAT, SY TEAIZ, 035 | O YW OF G I 2P SRFACR
@HEE @ (R [ER (@, TR Wl 7)), (ouN I o
JRPTAS SRAILTT D& NPT 2T T (@, TIFT FIFoNCACHT [T
o, oIl e @ 2 gibte @ efegie) | T, fefw
afsfaers e st «i=e efswem o 1 efsfre w1 S 8 A9 T
TR 2RPT PR (IR | G FECT SFF OF b5 SR7q«q, e owq @ fodes
TS ol AT SRg AR |

ARFOIR N AT S TN FS Fio7 Tl SIS Y NGRAYFN FCH
(ST O 7%; IR O FhMH IO @ FRAT (o7 2, ©f SIFISF OF
Teaife I GR O AT e Sewel TEtaa Gy fof SHIF 20 S |
TEPe I W&y A=, ‘Hamid has an adventurous bend of mind and is
willing to take risk in order to pursue his ultimate goal, which is in
excelling in the sculptural profession,” (Nazrul, 2005, p. 9) | @2 *&iwx fof
JEANE FRIFEET TE TR &y A 20 G0 | ddbr I SR AN G5
A TR (TP, TON HIRFF SAHA SR RS | av#Aice oo
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AT 8 SRR Wil fo@ emffs =) = #i7 fof yeaga Srwes @R =TS |
GFAPT AP ARSE FERE, (58 @ qgzae @R Ty wfeaifzs w3 6w
SO | ETIT fSf 98 S, S 33, MyRIGICT P[P IE; PR Seay
7 e 9o FFOIF BT Cre SR FIe TR A T GR IRFACH TORIGH
TRAIPOR GAfRRET fehre 3 T e e FCa (*eT, 0%, 7.
38) | Sob0 IET @2 AWHAITS ARFATHH (A W IS GPIeess e
e oy o1 ¢ 8 TF7 Bfvers w71 g Fio avfie zafe (@
AL P AP, b TGEIR, 059) | I AN FfNgEse SmG fThw
SHRAAE FEEF EFOICIR W 7 &% 30 (Nazrul, 2005, p. 9) |

T A1 | T8 335 (poers fof (s wefer 3@ (I@WIR 0T (=6 AFE
(PR Y TR FCAPRFT, b TETIL, 205 | TEAG (AT a7 #1718
SJTAT SRR I O BICE {039 RIS I AT | R AT Sopacera
@ild 7 AR U [qS o1 A4 2 | 70 RO [WREa (ssvA,
afePlo-3, 2, ©) (o@ Y0) (AT & FA AT ACER (Sobry , HZewer) (ba
53), SCAPBICAT *T (Soba, FCABIT) , MA@ ARBPTIS (M (Sob8,
Yferrmr-5); WA WA @O e Syienge F S [S wedn (@
FRORT, Sobs, @ q) s sgEt grommas sra fofe e Faees | ot
R, S IFAT AN Brerafer o *7ic Fgaraicnd JLe erPo
TR | TS by AT BfGF 57 IEA T BT G bIedel en+aice
(IRECT* REeTl AT M) AFF© 2 IR Soba T PIGCTd T
BT FICe Sy e et gt aite Sicifers s et srer
ARHNTS ‘B PG T T A | OT=IST S 75 219 grene fof o=eia wiae
ot Jfegmfefes M S AT (Soba T IR GRCSHR JfG T,
Q1&; Sobb AT (OFF & AF IR 2ToF SR[RTQ We 1 orir, P
TRIZ @3 Sobb—bd A SRHREd ey o S[oww wmiem
Teqafcfes @ IFME OF T*eF T, Trark™ = v 6, sovo) (ba
s¢) | BTG, At wif g v e Yfoga v Jfegafefes sfimw st
e oFl oIt ARbIFTe 63| @ SEfelR AaRe [y =0
SRR, IS, SfeqiEsd aw; ww 9N [ww, TR A i e
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SREAM FIAT FIACS ITH | 2 T IS (O6F e e o o=
G OI% 2T efefoe 2 |

R I (A T 2R I RO O 53l @ +Affofs ot Sors
(T T | Sobrbr T (IR TS S PIel SpIeT g Froce
R O TAITC SRHRRCET ey o SIfE® 2 | ST oS WHEFS G e
oG ¥ TWiI em e (ZA FoF) = (Ba 32) | THIA A I, @UF
FXACH A5G | TR AAGS CHCT I @Pg A | To1F TR O 201 Il
ORI (TF RIST T | W2 (AT e @R Fify Feh of SRR GS {78
Afers T efeffg o | O, TR TS O SF TR D @ T
FREAME 905, ©IF G0 Y IF O (I FrecTa orFd Twyitee Weewo] |
S T A0 FHPICG SRHARY ST GIME el e e Ko
TEEIR G O A TS 27 | OrFd AT 4Iell S i A1 ofe
A OIHCE I [RFC ACES I (SN | SF 0 T9ToId OIS Fgelifere
(A | T T ot e Trpmeits R oF 303w | O W2 ~~ITad SIS J&410G
TF-TGF A IR STwfere @ T fHEe e qRE oEdd T
(SHETHCR HETeR, (ofow fret, syl Fear, 5 -« sies S w1
) e = O G0 ARS GNP TGERT FAT IR | [T 7 @2
SR 4Ied =T (6 AR aifiwar fof wis @ ererdl 2w, &igfors wIg g
erififos e el O wetes [ 20 900 qR AP @ ST Feol A
Tofgt far e @ Tt ROAE G O SrHcd (1 (7 | Fof o @ s
FA A -

We are plainland people and the landscape around us consists of
flat green plains stretching as far as the eye can see. As such I try
to create some tension (?) movement in the forms I construct. This
I do in two ways. First, since I see a cyclical rhythm in nature, in
which circular shapes blend into the background, I try to create a
tension by using angular geometric shapes especially the
triangular ones, so that the sharp edges stand up well against the
backdrop. Second, I try to bring about contrast with colour. I
colour my paintings and sculpture in startling red, yellow, and



WY BT ffmrieTar Af@sr 1 =207 S0u 8 doq (IF), fErm™a 03¢

blue, which stand out in the background of our evergreen land.’
(Hamiduzzam, 1994, not paginated)

QR AR, @ ACAR IS BN (@FToICE ePloq AL QT T @GR
SRS [RCIBT (AT ol W2 FEetE T $F FERARE | (TR AR, O
Ty-SrERER oIkl o Enififos s wiesta dfe @ wiwz fest o Tgpers
Teifre 0 ©F LB W e A o1t fof tofar w5zt fors o | =g @2
T g ol o Joanga e TS oFda fewens e w0 |
OIRGl, U Ay f48d RS w0 WY &7Mb REAR CFea Syl OIFER SR
RIS SO ©OF JE e v giorer e v
SOl (SRR A=THT (*1F O (AT 2058 I 4E%) WAe «H(s SR R
s Fare 512 | FASFeTd A WS @MPIEP otF [7igs [Rerte wiks
@ Rl F@ O | AR ooty ot e e o AR
@S YOI R &3 I (wea Fofl TR (14 |

fos | S, Tififes e, e o @ 7 SR fdes s orada «Fo1
Arel (32T R sifeeire 27 | S ey Soipael et aRIE FEw GIed
AS | 4 AR afemr fof Sl (g Fler IF PR | U] e FICe
Afagar T R fofv aiga ~Aives ey RETI FHes @R @9 | 9 CFa
riforna Wtee Cofia efemi s ieifis e | Fie (6 fofs st toft
T AR | (T (@A Fee =i Hfeq @afEre Gied =g (od »9, 38) |
A FA (S FFG 8 7 FCAT AP TG | @2 2R arwary a7 2@,
Sfearfed afaadl epmelm Gm e ok ua wefe e (TS w+ oF
IR 27 20 9T | Sobrb AR A SE AT @ < (I A
O GHG AN @A Cofd 27 | e gore @i wike foafs giEt srat
Tt 7 W2 49 ©FK g 63 19 (Kudrac Sculpture Park, Puyo, 1995;

Sancheong Sculpture Park, 1997; Jik Ji Sculpture Park, Kimcheon City,
2004) |

AR, @ @ 4T TwEfefed S 5ol SefEs, ol SwiitR
TG IaRe; O fof (el ©iF «8 e Srada iRl e Jrens
SR ZCACRA | AN, 8 Av¥eT IR =%; [foq g7 @ vged e Sempieat
8 AR SEGRT (41g IR, F6 I 78 Fo) gl Fcx fofq g1t emfeaa



SFF RSN A: S 2lfSDl-Tei ¢ SrHd-(af*izy 359

G IE | GO MY TP SWI OIFHE (IR A AT A=At
fodes RS ol (M wrer8 A0S b1 | 9% A ARMESINT 9 (AT G
A4 OFA R RS e Jpreresem feyet fofd sem Feates a3
fce o SR ool Gh6T SRl fsf tofd Faro ITFA (AT | Svv]
A = EIRCS (BF) ©OF 2 (R O av#aice (ToeE dobd AT
RS 2 (R o iy oiRe «afh evdar caw) fof apenfem oieaics
w1 ~Arel fafeca Arpfos wifarae tofa wea Swyt o= fevca meema o1 et
& @9 (Fayza, 1994, p.19) | @2 7@ o 7 TRl e 63 =, ‘In
Bangladesh today there is still not the mentality of accepting garden
sculpture. I would like my pieces to have been 30 feet by one inch sheet;
but I need sponsors for that, which I do not have,” (Fayza, 1994, p.19) |
i w8 W I, VY S 7%; KT 2A&F (Totd, SR IT3 19
SIEEE Y& A T T@l I& F0S AN (Fayza, 1994, p.19) | To<y
@, TREEE TF 7 GIP] *1=(F NI TR [ GF61 I Ao 906
(N0F | PTG R ARTST TR @R ST TCaa AN AL S
TR S T & IR0 | Pref Brng Igoe o+ et (wreeiiza
(FRrept/es) of=e 37 208 Btz | @ oo G f[fea oy oF (g o<
T SR 8 AVHT FAR TGSl Cofd TR | (e Al ©ima
MR SRS AfoFea FI0e AMITS T JEACEH; SETRAT =TS
AT Ao RIS @G (AR LA (AR | [ ez geifosr Twivsma
PTG, W& NfTFMIRT TP S @ FeoAfs o= (et T=fas ar &
FIK (G OIF GAR G (SIS 91 7R3 FRegene ez tofd $0e M58
TRCRA (TR g2 TR e AP A=, b G, 005 | 2 i
TGS FASIF (FH IR 4 (AT BT FBCATTS! AR AT #12 T
TECR | DI 8 Y- DI =rers e afsve ¢ Feoifas zres
(AT OF BT AN &F AR | ORE T T G+ *oF 0T
I O gIoey ety OIFK TR TR 2FCIR I A1 | @ (e goifod
2CT OfF RS FOoF &2 T 8 SRTeiEs | geiforra 2 efs e 3&
T eI O S SrFg o THgAa #2 I @ |

% R 9o = {7 foer FeiE 2R =g | R edmidr e
SRARFIR Ay 2Tfie zrare; T, SR Afeba A 3%
2R 1S, FATeal fegena figeef @ oifewn S S efer a1 gzed
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GBI (50F 5 b @ g (N0 | s cwea e fre dren efsfrs s
ST FOfT (AT | ol ¢ Yfeafefes ore —Iels gered (oid, 1L,
ey MY TG, S o Ore gro AR | OIF SWIEd 4Rl (A
TS I @ A OIF AV SRR (2006, Homage to Matter: A Garden
Exhibition, British Council, Dhaka € 205% , &« SIREe: S[& SIF qw+(a,
3APEHEs w9 WfFGRA IRETH, RS, BIFT) | 2 fofem qeraas @+
I O OF OF SWIICAA I T TCACR | 05y A (TP (A fof
QUICRS | WIS AR JRATPIR OTH Gt AAI ol srepecs am<fe
Gy (RI5 SFICAA OF A5+ ICRACH; (R [T SR/ (507 a7 ol
8 THFAC o A Y TR (A AR (001, GFF O aw#(ql, @3
EAIR, BIFT) | 4T IIFTE 8 GIFIRCAR AR IS AR 71 OF ©OFY | ARG
5@ ¢ TR AT (7 e S e o @R Sraelerg 9 el 7ot
“Afzeif*® =7 (Exhibition STONES- 2, Galleri Kaya, Dhaka 2015) |

ST groreTFe M FIE ST ¥F FEN 00 AR (A | 22N 3BHH
TICE (SR, BIF() A ARE A (e I Yooz @ waes
SIEER SICARTs TRF (0@ SV | TARIRACIR TR 5703 I K0T, GHRAERT
BT A=A carel e S0, ¢o X @O FT FIC ARG AIRCHR (AT S ©o
6 Oy ¥ Ore(G | 13E ToRAA9 @ 2lfeIRT 2009 AT REAIRIBE SR (PN
ST TS (AT TS FCa Br@ qnea A wet (sinf6 =1, Qerm
2SI RO 15w S0 | FTFIR6T FCATEE ARSI gl (2t F+4) | =1
G SHITeS , T (@R SB[ HCA TGHA , (@ FCAF AL 12 RS | IR
ST JIRCA (AT GoH e AR 377 S w1 (3 41, 419t AT 1),
AR MY G A TP RS 72 | 2008 AT S FRE, BIF! WP
Gy N GHo IS OF; IR Fof ol S (6@ dv) | db FER =1 foaft
PRI O ACOl T2 (FHIAET PO BFa AR Lo (AT TR A=
S ¢ et AIce e Sahl (o AR oK Aol SAFSIFR 1Tw)
SO A M CPIT RV (TP T SR | Sl [T (A1 A7 TSHZGT
TPTATSI B0 OfECa (T SRTH (FT1GC& , 00V); BM (AF GIEeied b
(T GOTE CHIAETER AT AR, ©F AL FCT A TRR F2AE AR
TS ATTS COR SCAFT TSI TS (TR AM @ el 06 ) fReAT #M1fF TGeq
o fERIFRS (THEPIR) ol; AN (AICS FACA N ST TSR AT AT FLCA-
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1 IS A1 Vet 90T WA =7 (o o) | SiirenfETs Feef e Rers
Afeffag Fea 905; o8 W2 TSR &Pl T Ffos FeoR Ay A oA
FACS B T TPICOT SISEOld AT AFDT THF Cofd 0 | AR ©FF 4rod
AAite e e e 7 & 2o T I AT (AR, ’ITH, Bo0erd
IO (FRRR S* T 217 6 (004, AMRG EFGR); gorey Ay S
3 (el o, 7)), (o S30e TE vged | A el qe8 T4
Yfeafefes hmT Se St RMR SRRAE IR [ @0 =7 (Tarae=i,
Bl FIFONCACOR 7 (PO, 200; TANORE FOFCCT [FERANR, 20085
AGIRIET AR SFe GIFe RRRAETT @R, 05Y), dToRgR
YfeTae (7 30 fofe 7oyt iy ifsre S flicel o = | IR ror
ffmyETCa o< SReTa) Bged i e “4foq fRe77 (2008 , TR 41 67 #10)
e o8 ST (S, TIFT) T TRHASCFR Aoz, SRE SRPIE (G
PR AT TRASCHA SCIB0 IRFA 08, Y@@ (009, GHRAET F6+7)
(F@ va) | @3 =1 Praifire wFfs, Totam orf 4fve =@ ST oGy S[RgH
FACR; QT o ST Tififes Fe IRTga eSlT = Yfermas afsffag
AR | @A IfE@mE [ [eama® w1 e @z | IR Ned IS
FHES Toife 1 G FCACR O [ZPCH AN SIHGTS | 05¢ T PARW
EARBGTE (IMREITG, BIT) elfsree ST TIRIF ATRA (erer ez 3791 s et
fof ordfB forsfiel sz | @t Jfeqras oar (2t Saifas | ol i s
TSR AL FIE B T | OIF0F AT ¢ WG @ (S TOFES TN
@G T ot IR, A e Sy A IO | G AT CBICAT (O 2R
IR Tl T T T | AR, ©OFF A 6% & 20O (T AR SRR (AT
Tfee F; A @ e aren 63 e 2o, Wy, o, 2ol O3 39
SR EISS T AR & TCOCR | R AT 0T S A PICe ol
FEH AfoATs ¢ R ARG THro (T IR | OF U8 T PIETS (#5
FTCHF S SN self-referential Fe 0= (b TS BTACRA (Osman,
2018, p. 36) | el O frew Fica TriRe (PR TifS; e Fices
AN T IR (@: #18, Eoaaem Foet, Hupir, vt ffawrer; *ife,
a4, Tl e, I o GHfEAN; TTE “fY, TTFIRGT FoE, @I
BIST; (1, &I (I GTOIR, B16l; M, i ZABHT0 Qe=ife, rl; 557,
JIRLRT, I | ©F a2 Twie @ grerey B S il (17 »}E ¥y @ ©F
Ry forgr qRes affsfre Frare «v 79, I ©F RS ot Tgw (3M1er Tvre
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ARFOICT A~ AR o =eT, RIfimesces ore e foer 7t e
W] I AF (- GF, SHEA JPARTOR 2Bt | OFd G G0 i
TGN, [ TS @A e 3 JTST SRCABIE AT TSI TR AT I
TeteR B W T efoe zte AIE | W6 WS =ifmEsIe AR
st SIEE (TR SfSeeel S o e e efsfre w1 @ fem
S 1% T GIR TS IF (2R | STRGT GG IS JRFACACH aVelelreree!
O g BRI fof (ure A Telfqe (@Y HE | GURCT ST
TSI AT FA GO TN, & (¥ STHA R AfSdT oeitea &y
O ATe Ot FOFT IMER QRGNS SHPE FA T T | A
SPTAEHAR BIRAT I 311 AR JGT GCIBIR Piod RIb1 Ot SraoRerre o
TG (I IR | ME, 7S g ifeq affs i widd | Ao iy = eraa
SfSee] ©fF SIF BOE T Weeell | Wi {yew snyfaeere sAfnme @
T SR wReo e W R[S FRite Soay Seetiioss REe e AT
e fee | qafes RS oIe TR a1 sl SReRas o sifEmT,
e e e west Siede o e sRErS 2 SRR | 9 R AT
TR | (19 e e e A1 AftefEre s g qEene e s
afferra T4y e oI ory ferere Cafiy =re AR | @ oo o e g (e
S I AP b SR | Ao syl Fices Ao ke s
s ST Afers Sfowr F0a AGAR =12 @I AP AS o &)
B (AP WP I AACTA RS T ol 9 SRR Syl oigw s
Jifen @ @3 @ couf fodes s Sifs e ficgm @t 7w =Rema
e 2z | RAFEy P o JiteR foqlt @ ral I S[ERds
(Figurative), SRAACHHF TS (Abstracted figure), e RS (pure
Abstract) | CI*ICBIR (ARSI T WPAICR O F1 AR AT | R For 4@ e
i =i FCF coIt=m | (7l AR, @R CFea IFTRES (narrative)
TRRGT @ AR TS S Sradeler fof weres steeme; o7 s fies
8 @ 7o (self-referential) TR RAT I facace S, f[foq
CRACTA BT (OOF @ JECH | O OF bbF W<y ey 3o 9w =8 =7 @,
IS 8 SRRACHGS F71 & (TR JIGF GBI FICZ TG TS Z(A(E,
fedes e el wobT 7 | Srary @, fsesicT fdess e o w1 e
AR AVAITS ST =7FS [ | O  Ia3fes e, [Rea 33 goform
PR QRIS (510 IR | FRITI T IS Ryt e e
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SI% TR 9P e @ (AeeR {2 R @ féigg STeeTt wige =25 Tte
T & FEREE @, ‘Hamiduzzaman... proved to the world that our artists
are outgoing, modern, and not inhibited or encumbered by their Third
World environment.” (Fayza, 1994, p.19) &8 ¥ »i¥fe =ifvEe=e ©F e
AR o IR @ATS 2ACFA T B | IR B0 =1 IR (@, fNgesi=eaz
O Bl @ (A0 LR 1 B FHgefs @ Bifewia st A=ifas 7 groie
0 01 e beTIR o e e e @ik @@ W e o ory fever GafiEy
I FCRCR |

oeg-oret

>.  TIPR SRl efede (IS b fRefivreees sressetr siaw) effsfrs
T S8 AT | QT OTF o1 (AIFT & $5L© AT | G T (ATF H594
A “i%E oaeTy frvieie SYE A, SRR SR, SR &6,
OV SRE R e R 3fEfEe oree Fifer wfeSa sawe s famfew
O[E BT FCACRA (T TRAR I O | G 7IT3 IRFCACH oA I
BT W @ (0T S¢S SI%K BO10 T1dT B ZCARE | S5 b (ATF dSdbo AT
48 o b1 orFd b1 3eaw | @R e Fofw el erefeas wprga e
TR T Gk @2 fEen feew vigel e S | Srepedld ¢ feaere
T (Refee- @em @9, 004, F.oce—oey) | o Svev e
(TSI A& 4 P P geife ax o Qe Afew Wi @i
Ao I T (@G, 03¢, 7. Ya) | GGl IFCH BIF-AerepiR
e 5y B ey Tq@ e fof o grom SRR 6T T A
(IS OF FEP(G ARFCT* SO SRACE MAFo) | 58 Troaw ot
0T AN AR AL O ©IF HIR GiB SCAbCe 501 AF | OfF T Aol
SRl 3 BHF (RAIRPS! (O & A | TR AQTO-86d ARFTCH T
TR TR Yfeqaiofed Tqrs 8R N4 W Sqe e o oo
POl OF T | OF2 RRIRFOR Sers JRFTCE SAHI* B et
o Yfeqaefes Fqer |

. Monumental: It is intented to convey the idea that a particular work
of art, or part of such a work, is grand, noble, elevated in idea, simple
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in conception and execution, without any excess of virtuosity, ... . It
is not a synonym for ‘large’. (Peter & Linda, 1987, p. 279).

©. I RFHET TeAfeaa w1y Moy el pEmmmE o g e
(e giEefr gz =T (PP, 050, . 200) | B *orag 424
T ORS-2 T, TR ¢ Sreee qver Tenfe i swe
AT SF T | G2 RFE ACHEER SCorly e IR G0 9 Toqm
25T T | @ IR (T AH AT 8 (T T {3579 ey
N 551 8917 (@R frcafee «siq =13 (72 S S9N (A0S JAIT 2SR
e & 2o i@ T oA MEEfesT (FM1, 2004, . 500) | G T
HCAFTAS (00 e @l = IR PETHd ANC @ (e A=
RiteR g Cofd AR | (MR AP ST S50 AT FoTHO] Wb FeT
ofS &7 | @2 AT (5592-09 FrFRTE) S30 TF 7@ oS zrafE e, dia
ML ST S 8 >t ST 9 PRI oo | SIva SEqoImd
WP P B orT SR woa e ¥REE T (e, 08¢, 7.
0-38) R T R IOl WG G (FIAT PAT SF Bbl FCACRA
G (AT OF 1S IR T | G N AreifeT P 4T Regaa o671
AT ORI A ebfere AMITEE =16 @ el (S «FiR I
(Lala Rukh,1998, p. 8) | O/®IGl TS @ FFe Pifery 9K g
SPTATFO] TR SIS e et =1, O Afzarre piferm; conf
ot SIamel, ST Bfe e *reta T4rere e AT s bol S0 |
OIS B *FotF DO FIFTAE € I5CAR (I Pifer foawa ezt
1 (AT, 1. 3803, 7. 50) |

8. g g o fE STIceR &y S|y &R (el WS giees &y, e
WICH AN TG B (el | grAT FRigesd Sipieer (e 2[00 99 oo
T VT PR SRTH GO (FCAT APIo SARCICH); AP Spred
T¥F 9T T TR &G @& AR IF 2@ e e fwy zre
AT | TR PR G WS T emiarel IR IR TR FIoMT qobT TgF
I T @ MG AIRF G @CF G FACo 27 | oA Ry ot
31 Oy 2bfeTe g NTNE Weel (@Il @FF Ky I 97, IR @t @6
TS Sfoeee] | Gt ¥ Fret Sfotes] W& FCIT O TA GFg
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T = @GR T FHiER Srey [ 2R WHRE qITs ToF Seteel
auiq 41 (https://www.tate.org.uk/art/art-terms/i/installation-art,
accessed 10 June 2021) |

. ‘Abstract art is art that does not attempt to represent an accurate
depiction of a visual reality but instead use shapes, colours, forms
and gestural marks to achieve its effect. The term can be applied to
art that is based an object, figure or landscape, where forms have
been simplified or schematised. It is also applied to art that uses
forms, such as geometric shapes or gestural marks, which have no
source at all in an external visual reality. Some artists of this ‘pure’
abstraction have preferred terms such as concrete art or non-
objective art, but in practice the word abstract is used across the
board and the distinction between the two is not always obvious.
Since the early 1900s, abstract art has formed a central stream
of modern art.” (https://www.tate.org.uk accessed 16 august 2021)-

W% &3cH f78s 7S eI non-objective, SR ‘pure’ abstraction
e A P AR |

b, IR 8 OFF THE P AEE S FE, “... the European
realistic tradition attempting to depict perfectly ‘as we see’..” (1993,
p. 46) | 9% A0 I FIFTONF IBPTHS U2 =L AT (5 =T 34T
AR |

q, O SRUST 0 I G G fmreT T S o Sere
Ao | afiveee e, e o @ Swm ¢ @t | sm
v et S *Ied (TR, A9 FINEIT, T2 S | THGANFE ATEET
Tore O (P s | O SicR fof 4rp BIeIR, f{ieeia e bR “Mafore
{9 8 Gl weled TR FHrdfer™ | @ e fogaaw fres fare &
f&r s, S ferwidions g fog Face Twiifes Faced | ©F ~Rf
e ReEed sqeifte sEee (Kaiser, 2018, p. 81-83;
ETRITHT A G FACARLUT, Sb TEZ, 2056) |
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AT IR 5598 T o IR ;3 S5y e fofy 31y S (Kaiser,
2018, p. 82) |

5. RIS (TR SRR, Sobrd AT IRFACHH TP IS A 7Y 277
O A AFHIBF (FTCETCR) TLITT S b0 I IS SRS JREFT
AT OTF AN @I T3 G FRS O DAY IR B GR G2 I
40 200 AT (i IRFACATH G FRETA ST IR & ©OIF TS
I A | (RO @ AT TG T Sovbb AT (@R Frece
e S ScAfere g OrF A S FHtR &y fofe Irs@el 21
(T AL FCAAPAT, DY TETIE, 055) |

So. Origami: ‘origami, art of folding objects out of paper to create both
two-dimensional and three-dimensional subjects. The word origami
(from Japanese oru [“to fold”’] and kami [“paper’’]) has become the
generic description of this art form, although some European
historians feel it places undue weight on the Japanise origins of an art
that may well have developed independently around the world.’
(https://share.google/BxLiay VjlwcyJjSV5, accessed 22 august
2025)
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