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Abstract: Hamiduzzaman Khan is one of the established sculptors 
of Bangladesh. The modern sculptures of the west was the primary 
source of his inspiration in creating sculptures. In this paper, the 
effort has been to understand the tendencies of the modern 
sculptural practice in Bangladesh by examining the way 
Hamiduzzaman's idea of modern sculpture traversed and 
established itself over time. In adapting the modern art language 
contextually, the figurative forms got importance in this country. 
Hamiduzzaman tried to create a close relation between the non-
figurative abstract sculpture and the people of this country. 
However, he could not ignore the interest of the people in 
figurative, narrative work. Time and again, he returned to figurative 
form. His sculptures travelled between figurative, figure-centric 
abstract and non-figurative abstract trends. Local historicity 
influenced his thoughts on sculpture and this thought process 
assimilated various conflicting positions and defined his journey 
through the creative avenue of sculpture.    
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evsjv‡`‡ki fv¯‹h© PP©vq AMÖmiRb‡`i Ab¨Zg nvwg`y¾vgvb Lvb (1946Ñ2025)| GKwU 
bM‡i fv¯‹h© ’̄vc‡bi mKj m¤¢vebv‡K wZwb Avwe®‹vi Ki‡Z D‡`¨vMx n‡q‡Qb| e¨w³MZ 
cÖ`k©bx, Kwgkb Kv‡Ri cvkvcvwk wbR D‡`¨v‡M Db¥y³ cÖv½‡Y Zuvi fv¯‹h©‡K cÖ`k©b K‡i 
wbR fv¯‹h© wPšÍv‡K cÖwZwôZ Kivi †Póv K‡i †M‡Qb| GB cÖe‡Ü nvwg`y¾vgv‡bi AvaywbK 
fv¯‹h© m¤úwK©Z fvebv G †`‡ki †cÖÿvc‡U Kxfv‡e c_ cwiµg K‡i I cÖwZôv cvq, Zv 
we‡kølY Kivi ga¨ w`‡q evsjv‡`‡k AvaywbK fv¯‹h© PP©vi MwZ-cÖK…wZ Abyave‡bi †Póv Ges 
GB cÖwµqvi gva¨‡g nvwg`y¾vgv‡bi fv¯‹‡h©i ˆewkó¨mg~n wPwýZ Kiv n‡q‡Q| 

nvwg`y¾vgvb Lvb fv¯‹i wn‡m‡e AvZ¥cÖKvk K‡ib Zuvi gyw³hy‡×i AwfÁZv †_‡K 
Kiv GKvË‡ii ¯§i‡Y (Remembrance ’71) fv¯‹h© wmwi‡Ri KvR¸‡jvi ga¨ w`‡q| 
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KvR¸wj wZwb Kiv ïiæ K‡iwQ‡jb fvi‡Zi e‡iv`vi Gg Gm wek¦we`¨vj‡q fv¯‹h© wel‡q 
¯œvZ‡KvËi Aa¨vqbKv‡j (1974Ñ1976)| GB mgqwU‡K nvwg`y¾vgv‡bi fv¯‹i wn‡m‡e 
wbR¯^ m„Rbkxj µgweKv‡ki D‡b¥lKvj wn‡m‡e wPwýZ Kiv hvq| GB ch©v‡q Zvui Kv‡R 
Ôgyw³hy×Õ welq n‡q IVvi †ÿ‡Î wbtm‡›`‡n cÖavb I Ab¨Zg KviY wQj Zuvi wb‡Ri m`¨ 
gyw³hy‡×i AwfÁZv| wkí mgv‡jvPK bRiæj Bmjvg Av‡iKwU m¤¢vebvi K_v D‡jøL 
K‡i‡Qb; Zuvi g‡b n‡q‡Q, ‘... the idea must have got into his head when he 
was assisting his teacher Abdur Razzaque in executing his first 
monumental sculpture of a Muktijoddha, Jagroto Chowrongi in Dhaka in 
1972.’ (Nazrul, 2005, p. 10)| fv¯‹i Ave`yi iv¾v‡Ki Kiv gyw³‡hv×v wQj ̄ ^vaxbZv-
DËi evsjv‡`‡ki gyw³hy×wfwËK cÖ_g MYcÖv½Y fv¯‹h©| c‡ii eQi 1973 mv‡jB 
Ave`yjøvn Lvwj` Aciv‡Rq evsjv Movi Kwgkb cvb| GKvË‡ii gyw³hy× G †`‡ki mKj 
kvLvi m„Rbkxj e¨w³i PvwjKvkw³ n‡q bvbvfv‡e AbycÖvwYZ K‡i G‡m‡Q| Z‡e fv¯‹‡h©i 
†ÿ‡Î ïay Aby‡cÖiYv bq; G †`‡k hLb fv¯‹h©welqK aviYv I PP©v mxwgZ R‡bi g‡a¨ 
mxgve×, Ggb Ae¯’vq G †`‡k gyw³hy×wfwËK MYcÖv½Y fv¯‹h© Movi Pvwn`vi ga¨ w`‡q 
fv¯‹h© c„ô‡cvlKZv cvIqvi Ges e„nËi Rb‡Mvôxi Kv‡Q cwiwPZ nIqvi my‡hvM cvq1| 
fv¯‹h© GKwU ¸iæZ¡c~Y© wkí gva¨g wn‡m‡e cÖwZwôZ nq| Gi m¤¢vebv wb‡q GK ai‡bi 
m‡PZbZvi Rb¥ †`q, hv nvwg ỳ¾vgvb‡K DØy× K‡i _vK‡e| Ab¨w`‡K, Avgiv hw` 
evsjv‡`‡ki cÖviw¤¢K mg‡qi AvaywbK wPÎwk‡íi cÖeYZv jÿ Kwi Zvn‡j †`Le †h, 
wPÎxMY Zuv‡`i cÖZ¨ÿxKi‡Yi AwfÁZv‡K †K›`ª K‡i wbixÿvq AMÖmi n‡q‡Qb, †hLv‡b 
gvbeZv‡eva Awfe¨w³i Ab¨Zg wbY©vqK| GwU G †`‡ki AvaywbK wPÎwk‡íi cÖviw¤¢K 
mg‡qi GKwU mvaviY ˆewkó¨| G †`‡ki PviæKjv wkÿv-cÖwZôv‡bi cÖwZôvZv wkíx‡`i 
Ab¨ZgÑ Rqbyj, mwdDwÏb, Kvgiæj hLb Awef³ fvi‡Z KjKvZvi wekvj wkí RM‡Z 
wb‡R‡`i wkíx wn‡m‡e weKwkZ KiwQ‡jb, ZLb Zuv‡`i Kv‡R †m mg‡qi cÖPwjZ I 
cÖwZwôZ avivi (cvðv‡Z¨i GKv‡WwgK aviv I be¨-e½xq aviv) evB‡i wfbœ cÖeYZvi cÖKvk 
NU‡Z †`Lv hvq (†kvfb, ev. 1402, c„. 94)| ˆkjxMZ wbixÿvq Gu‡`i cÖKvk m¤ú~Y© 
wfbœ, wKš‘ Gu‡`i Kv‡R †PZbvMZ I welqMZ GKwU mv „̀k¨ Luy‡R cvIqv hvq| Gi m~ÎcvZ 
N‡U KjKvZv AvU© ¯‹zj †_‡K| Guiv hLb KjKvZv AvU© ¯‹z‡j cÖ‡ek K‡i‡Qb Zvi Av‡MB 
¯‹z‡ji cÖ_g fviZxq Aa¨ÿ gyKzj †`-i nvZ a‡i ¯‹z‡j †PZbvMZ GKUv cwieZ©b NU‡Z 
ïiæ K‡i| wk‡íi welq fvebvq GKUv cwieZ©b N‡U| G mg‡q gyKzj †`-i GwPs‡q, 
i‡g›`ªbv‡_i GwPs I †Zj is‡qi Kv‡R Kve¨cyivY-BwZnvmvwkÖZ KvíwbK wel‡qi cvkvcvwk 
cÖZ¨ÿ Rxeb Zuv‡`i Kv‡Ri welq n‡q I‡V| Zuv‡`i Qwe‡Z evi evi MÖvgevsjvi cÖZ¨ÿ 
RM‡Zi `„k¨ wd‡i wd‡i Av‡m| G mg‡q gyKzj †` I i‡g›`ªbv‡_i cÖ‡Yv`bvq wkÿv_©x‡`i 
Kv‡RI cÖwZw`‡bi hvwcZ Rxeb wP‡Îi welq nq (Jogesh, 1966, p. 45)| ZvQvovI GB 
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mgqKvi ˆewk¦K cUf~wg jÿ Ki‡j †`Lv hvq, GwU mgvRZ‡š¿i GK kw³gq mgq| 
mgvRZvwš¿K †`k¸‡jv ZLb abZvwš¿K †`k¸‡jvi wecixZ GK mgvšÍivj kw³ n‡q DV‡Q| 
mgvRZš¿ mKj cÖMwZkxj gvbyl‡K D¾xweZ Ki‡Q| Gi cÖwZdjb c‡owQj Rqbyj, 
mwdDwÏb, Kvgiæ‡ji wkí-†PZbvq| Zuv‡`i Kv‡R welq n‡q D‡VwQj cÖK…wZ I mvaviY 
gvby‡li Rxeb-hvcb I Rxeb-msMÖvg| GB cÖwZôvZv wkíx‡`i nvZ a‡i mvaviY Rxe‡bi 
cÖwZ GK ai‡bi cÿcvZ w`‡q G †`‡ki AvaywbK wk‡íi hvÎv ïiæ n‡qwQj| Avi 
cÖv_wgKfv‡e mvaviY Rxeb I cÖK…wZi cÖwZ cÖMvp I mngg©x `„wófw½i Dc¯’vcbvÑ GB 
ˆewkó¨ w`‡q mvZPwjøk cieZ©x c~e©evsjvi wkí‡K Avjv`vfv‡e wPwýZ Kiv hvq| Avwgbyj 
Bmjvg eY©bv K‡i‡Qb, G †`‡ki cÖK…wZ I RbRxeb ch©‡eÿY I Abykxjb Kxfv‡e 
cvVµ‡gi Awe‡”Q`¨ Ask wQj| Rqbyj Av‡ew`b Zuv‡`i DrmvwnZ K‡i‡Qb kÖgRxex gvbyl 
I KvwiMi‡`i Rxe‡bi KvQvKvwQ wM‡q Zuv‡`i wb‡q Qwe AuvK‡Z| Avwgbyj Bmjvg e‡jbÑ 
Ôwkíx nIqvi cÖv_wgK ch©v‡q GBme `wi`ª kÖgRxex-Rxe‡bi Qwe AuvKvi cÖeZ©b, XvKv AvU© 
¯‹z‡ji cieZ©x cÖvq mg¯Í Qv‡ÎiB mvgvwRK fvebvq wbwðZ cÖfve †d‡j‡Q eûw`bÕ 
(Avwgbyj, 2003, c„. 35)| nvwg`y¾vgvb wb‡R wPÎKjvi wkÿv_©x wQ‡jb; wZwbI G 
†`‡ki gvby‡li mvaviY Rxeb I cÖK…wZi cÖwZ mngg©x `„wófw½‡K jvjb K‡i‡Qb Ges 
cÖZ¨ÿxKi‡Yi AwfÁZv‡K cÖvavb¨ w`‡q wk‡íi cvV MÖnY K‡i‡Qb| nvwg ỳ¾vgv‡bi 
m„Rbkxj fv¯‹h© Movi cÖ_g c`‡ÿc wn‡m‡e Zvui wb‡Ri gyw³hy‡×i AwfÁZv ÔwelqÕ n‡q 
DV‡e GUv Lye ¯^vfvweK GKwU NUbv wQj| Z‡e wZwb Ggb GK welq‡K wbe©vPb Ki‡jb, 
hv ïay Zuvi e¨w³MZ AwfÁZv ev ¯§„wZ bq; gyw³hy‡×i MYnZ¨vi ¯§„wZ ZLb G †`‡ki 
cÖwZwU gvby‡li g‡b ÿ‡Zi g‡Zv weu‡a wQj| wZwb GB fv¯‹h©¸wj‡Z cÖv_wgKfv‡e Zuvi 
wb‡Ri Ges G †`‡ki gvby‡li Abyfe‡K ai‡Z †c‡iwQ‡jb Ges „̀k¨MZ AwfÁZv‡K 
wÎgvwÎK fvlvq iƒcvšÍi NUv‡Z mÿg n‡qwQ‡jb| KvR¸wji iPbv GKBmv‡_ eY©bvg~jK 
ev N‡U hvIqv NUbvi iƒcvšÍwiZ iƒc; hv ïay mZ¨‡K Dc¯’vcb K‡i‡Q Ggb bq, NUbvi 
ms‡e`bkxjZv‡KI aviY K‡i‡Q| Gi „̀k¨iƒc I Abyf‡ei mv‡_ G †`‡ki gvbyl mn‡RB 
ms‡hvM ¯’vcb Ki‡Z †c‡iwQ‡jb| G †ÿ‡Î Rqby‡ji `ywf©‡ÿi wPÎmg~n nvwg`y¾vgv‡bi 
mvg‡b `„óvšÍ wn‡m‡e Dcw¯’Z wQj| wkí mgv‡jvPK bRiæj Bmjvg g‡b K‡ib †h, Õ43-
Gi `ywf©‡ÿi wPÎgvjv †hgb Rqbyj Av‡ew`b‡K e„nËi cwim‡i wkíx wn‡m‡e L¨vwZgvb 
K‡i Zz‡jwQj, †Zgwb nvwg`y¾vgv‡bi GKvË‡ii ¯§i‡Y fv¯‹h©¸wj Zuv‡K G †`‡ki GKRb 
Ab¨Zg fv¯‹i wn‡m‡e Zuvi Avmb‡K cÖwZwôZ K‡iwQj (Nazrul, 2005, p.7)| 1976 
mv‡j evsjv‡`k wkíKjv GKv‡Wwg Av‡qvwRZ cÖ_g RvZxq fv¯‹h© cÖ`k©bx‡Z Zvui GB 
Kv‡Ri Dc¯’vcbv wQj (evsjv‡`‡k GB wmwi‡Ri Kv‡Ri cÖ_g cÖ`k©b Ges †kªô fv¯‹‡ii 
cyi¯‹vi jvf) A‡bKUv G †`‡ki gvby‡li AšÍ¯’‡ji †e`bv‡K cybe¨©³ Kivi g‡Zv; `k©K 
cybivq †hb Õ71-Gi fqven ¯§„wZ‡Z wd‡i hvb (Nazrul, 2005, p. 9)| GB cÖ`k©bxi `ywU 
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Kv‡Ri GKwU GKvË‡ii ¯§i‡YÑ SzjšÍ gvbyl (1974, †eªvÄ, 60 x 90 x 10 †m.wg.) (wPÎ 
1); †`qv‡j †Svjv‡bv cuvPwU gvbeveqe, †Kv‡bvwUi gv_v Dc‡i, †Kv‡bvwUi wb‡P| 
Aeqe¸wji fw½ A‡bKUv µzkwe× whïwLª‡ói Av`‡ji g‡Zv; GB m`„kKiY `k©K‡K 
gyw³hy‡× kwn`‡`i AvZ¥Z¨vM‡K we‡klfv‡e †`L‡Z wb‡qvwRZ K‡i Ges NUbv cÖZx‡K 
cwiYZ n‡q DV‡Z Pvq| Aci KvRwU GKvË‡ii ¯§i‡YÑ `iRv (1974, †eªvÄ, 30 x 20 
x 7 †m.wg., 1976 mv‡j AbywôZ evsjv‡`k wkíKjv GKv‡Wwg Av‡qvwRZ cÖ_g RvZxq 
fv¯‹h© cÖ`k©bx‡Z G KvRwU cyi¯‹…Z nq) (wPÎ 2); fvOv `iRvi mvg‡b c‡o Av‡Q g„Z‡`n, 
cv‡k `uvovb Lv`¨v‡š̂lx KzKzi| iPbvi cÖavb iƒc GKwU fvOv‡Pviv `iRvi ùvwo‡q _vKv 
KvVv‡gv| GB KvVv‡gv M‡o D‡V‡Q cÖwZ‡iv‡ai A¯¿ ivB‡d‡ji iƒ‡ci mv‡_ mv`„k¨ †i‡L| 
gvbyl, cky Aeqe, cÖwZ‡iv‡ai A¯¿ (ivB‡dj), `iRvi KvVv‡gv GKmv‡_ wg‡jwg‡k GKwU 
GKK iƒc aviY K‡i‡Q| Awfe¨w³‡Z GKBmv‡_ †e`bvi I `„pZvi cÖKvk N‡U‡Q, kZ 
evavi gy‡L wU‡K _vKvi I cÖwZ‡iva Kivi GKUv AwfcÖvq Av‡Q| `iRvwU‡K †`kgvZ…Kvi 
cÖZxKI ejv †h‡Z cv‡i, mšÍv‡bi AvZ¥Z¨vM‡K aviY K‡i ̀ uvwo‡q Av‡Q| Avevi, ̀ iRvwUi 
Mob Avgv‡`i †hŠ_ †PZ‡b AvP© ev †R¨vwZe©jq ev cÖfvgÐj m¤úwK©Z †h aviYv Zvi mv‡_ 
m¤ú„³ K‡i †`q Ges NUbvi gnË¡¡‡K e¨³ K‡i| GKwU e„nr NUbv I Mfxi †ev‡ai cÖKvk 
N‡U‡Q mvgvb¨ I mij fw½gvq hv KvRwU‡K gby‡g›Uvj2 ˆewkó¨ w`‡q‡Q| GB wmwi‡Ri 
Av‡iKwU fv¯‹h© GKvË‡ii ¯§i‡Y- wiKkv (1974Ñ1975, 25x18x10 †m.wg.) (wPÎ 3); 
cvwK¯Ívwb †mbvevwnbxi ¸wj‡Z wbnZ wiKkvIqvjv wiKkvi Mv‡q c‡o Av‡Q| GwU 
GKvË‡ii cy‡iv gyw³hy× PjvKvjxb XvKvi iv¯Ívq mevi †`Lv AwZcwiwPZ GKwU `„k¨| 
GKBiKg AwfÁZv †_‡K wZwb †VjvMvwo wk‡ivbv‡g ̀ yBwU KvR K‡i‡Qb (cÖ_gwU wbg©v‡Yi 
mgq 1975, Gi Kg©c×wZ wiKkvi Abyiƒc, avZy XvjvB c×wZ‡Z; wØZxqwU 1976 mv‡j, 
avZzi cvZ I iW SvjvB K‡i Mov)| Z‡e ïay NUbvi eY©bv bq, NUbv m¤úwK©Z Dcjwäi 
Awfe¨w³c~Y© ewntcÖKvk fv¯‹h©¸wji Ab¨Zg cÖavb ¸Y| Dcjwäi mgvšÍivj K‡i GB mKj 
fv¯‹‡h©i DcKiY I Kg©c×wZ, we‡kl K‡i avZz XvjvB I I‡qwìs‡qi ¸Yv¸Y‡K 
ms‡e`bkxjfv‡e e¨envi Kivi ÿgZv Ges gÐb m¤úv`bvq †gv‡gi bgbxq MwjZ PwiÎ‡K 
aviY K‡i nvZ I Uzj‡mi Awfe¨w³c~Y© e¨envi fv¯‹h©¸wji cÖv‡Yi g~j Drm| GLv‡b gva¨g 
I Kg©c×wZ Awfe¨w³i mgv_©K n‡q D‡V‡Q| cieZ©x mg‡q DcKi‡Yi m¤¢vebv I ˆewkó¨ 
a‡i Mob wb‡q wbixÿvq AšÍM©Z nIqv nvwg`y¾vgv‡bi Kv‡Ri GKwU Ab¨Zg cÖeYZv 
wn‡m‡e cÖZ¨ÿ Kiv hvq| Z‡e GB ch©v‡q wZwb DcKi‡Yi ̂ ewkó¨ Ges Mob wb‡q wbixÿvq 
AMÖmi n‡jI wel‡qi eY©bvag©x Dc¯’vcb‡K m¤ú~Y©fv‡e evwZj K‡i †`bwb| 

cÖv_wgKfv‡e, welq gyw³hy× Avi wel‡qi Awfe¨w³c~Y© Aeqeag©x Mob, hvi mv‡_ 
`k©K mn‡RB m¤ú„³ n‡Z †c‡iwQ‡jbÑ GwU nvwg`y¾vgvb‡K G †`‡ki GKRb cÖavb fv¯‹i 

286 XvKv wek^we`¨vjq cwÎKv \ msL¨v 106 I 107 (hy³), wW‡m¤^i 2025



wn‡m‡e cÖwZôvi c_‡K cÖmvwiZ K‡iwQj| ZvQvovI GB fv¯‹h©¸wji ˆewk‡ó¨i g‡a¨ 
evsjv‡`‡ki AvaywbK fv¯‹‡h©i †h w`KwU jÿ Kiv hvq Zv n‡jvÑ wbR cÖvmw½KZvq cwð‡gi 
AvaywbK wkí AwfÁZvi AšÍfy©w³KiY| cÂv‡ki ̀ kK †_‡K evsjv‡`‡ki wkíxiv A‡b‡KB 
cwð‡g hvb| cwð‡gi cÖZ¨ÿ AwfÁZv Zuv‡`i g‡a¨ bvbv wPšÍvi D‡ ª̀K NUvq| cÂv‡ki 
`k‡K Rqby‡ji BD‡ivc åg‡Yi AwfÁZv Zuv‡K Av‡iv †ewk †`kgyLx, HwZn¨gyLx, 
†jvKwkí I †jvKms¯‹…wZgyLx K‡i| hLb Zuvi QvÎiv A‡b‡KB cwð‡gi AwfÁZvq AvaywbK 
wk‡íi bvbv ixwZ wb‡q PP©v kyiæ K‡i‡Qb| Rqby‡ji g‡b n‡q‡QÑ Ô…they could not 
speak to the heart of his country men, because the feelings of the people 
had not been educated through all the stages that have led to modern 
European styles. He wanted, above all, to establish rapport with the 
people…’ (Amjad, 1965, p. 99)| wZwb Zuvi wkí‡K G †`‡ki mvaviY gvby‡li 
Rxe‡bi mv‡_ m¤úwK©Z K‡i M‡o Zzj‡Z †P‡q‡Qb Ges Zuvi welqfvebv I wPÎfvlv †kl 
ch©šÍ `„k¨gvb Rxeb RM‡Zi AwfÁZv‡K Qvwc‡q hvq bv; hvi mv‡_ mvaviY `k©K mn‡RB 
wbR AwfÁZv‡K m¤ú„³ Ki‡Z cv‡i| Rqbyj GB Rxeb-msjMœZvi cÖm½ a‡i G †`‡ki 
AvaywbK wkí PP©vi m¤¢vebv‡K ¸iæ‡Z¡i mv‡_ we‡ePbv Ki‡Z AvMÖnx n‡qwQ‡jb, fv¯‹‡h©i 
†ÿ‡Î GKvË‡ii ¯§i‡Y ZviB GKUv D`vniY| Z‡e cÂv‡ki `k‡K wPÎKjvq Rqbyj, 
Kvgiæj Ges fv¯‹‡h© b‡fiv Zuv‡`i wbixÿvq HwZn¨ welqK aviYv †_‡K †h †jvKvqZ 
wkívw½‡Ki ms‡kølY NUv‡Z D‡`¨vMx n‡qwQ‡jb (Rqbyj I b‡fivi Kv‡R †jvKwk‡íi 
cyZz‡ji Mob I Kvgiæ‡ji Kv‡R cUwP‡Îi ˆewkó¨), †m c‡_ nvwg`y¾vgvb KLbI 
nuv‡Ubwb| c~e©-evsjvi gymjgvb wkíx‡`i G †`‡ki ci¤úiv wk‡íi mv‡_ †hvMv‡hvM mnRvZ 
wQj bv3; GB cÖqvm wQj m‡PZb I eyw×e„wËK| wKš‘, G †`‡ki mvaviY gvby‡li Rxeb-
hvc‡bi bvbv welq‡K aviY K‡i wbixÿvq AšÍM©Z nIqv evsjvi gymjgvb cUf~wg †_‡K 
Avmv wkíx‡`i †ÿ‡Î ZZUvB ¯^Ztù~Z© wQj (Rqbyj, Kvgiæj, mwdDwÏb, myjZvbmn 
wØZxq cÖR‡b¥i wkíx nvwg`yi ingvb, Avwgbyj Bmjvg, iwk` †PŠayix, gyZ©Rv ekxi, Ave`yi 
iv¾vK, KvBqyg †PŠayix cÖgy‡Li PP©vq cÖv_wgK ch©v‡q Ges A‡b‡Ki †kl ch©vq ch©šÍ Zv 
cÖZ¨ÿ Kiv hvq)| GKwU DËi-Jcwb‡ewkK ¯^KwíZ RvwZiv‡óª AvaywbK wk‡íi 
Awf‡hvR‡b AvZ¥-AbymÜv‡bi cÖm½ DÌvwcZ nq; G †ÿ‡Î G †`‡ki wk‡íi Av‡jvPbvq 
wbR cÖvmw½KZvi cÖ‡kœ Kv‡Ri ÔwelqfvebvÕ we‡kl ¸iæZ¡ cvq| Avi evsjv‡`‡k gyw³hy× 
ïay G †`‡ki R‡b¥i BwZnvm bq; gyw³hy× G †`‡ki BwZnv‡mi me‡P‡q msMÖvgx, 
AvZ¥Z¨v‡Mi, K‡ói I †MŠi‡ei GKwU NUbv| †m †ÿ‡Î evsjv‡`‡ki wk‡íi PP©vq gyw³hy× 
ÔwelqÕ n‡q DV‡e GUvB me‡P‡q ¯^vfvweK| ïay Pviæwk‡í bq, G †`‡ki mvwn‡Z¨, PjwP‡Î 
gyw³hy× evi evi Ny‡iwd‡i RvqMv K‡i wb‡q‡Q| GB mKj we‡ePbv †_‡K nvwg`y¾vgv‡bi 
GKvË‡ii ¯§i‡Y fxlYiKg cÖvmw½K I ¯^Ztù~Z© cÖKvk wQj| Zvi mv‡_ hy³ n‡q‡Q 
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fv¯‹‡h©i DcKiY I Kg©c×wZi cÖwZ ms‡e`bkxjZv I m‡PZbZv Ges `„k¨MZ AwfÁZv 
†_‡K cÖm~Z n‡qI mv`„k¨g~jK Mo‡bi †P‡q cÖKvkfw½ ¸iæZ¡ cvq; †hLv‡b Avw½K I welq 
ci¯úi‡K wbqš¿Y K‡i e¨w³wkíxi Awfe¨w³i cÖKvk gyL¨ n‡q I‡V| m½Zfv‡eB GB 
fv¯‹h©¸wj G †`‡ki AvaywbK fv¯‹‡h©i GKwU `„óvšÍ|  

cieZ©x mg‡q welq wn‡m‡e Ôgyw³hy×Õ nvwg`y¾vgv‡bi fv¯‹h© PP©vq evi evi wd‡i wd‡i 
G‡m‡Q, bvbv ixwZ‡Z| hvi wmsnfvM Kwgkb KvR; AwaKvskB G †`‡ki gyw³hy×wfwËK 
gby‡g›U wn‡m‡e fv¯‹h© Movi cÖeYZv‡K aviY K‡i‡Q| Z‡e, Avwki `kK ch©šÍ wZwb 
gyw³hy×‡K wb‡q bvbvfv‡e Zuvi wbR¯^ fv¯‹h© wbixÿv Ae¨vnZ †i‡L‡Qb| gyw³hy‡×i ¯§„wZ 
†_‡K wZwb †hgb gyLveqe fv¯‹h© M‡o‡Qb (SvjvB, ZÿY, XvjvB cÖwµqvq); †Zgwb Avevi 
gyw³hy×‡K welq K‡i ÿY¯’vqx, msMÖn Kiv bvbv e¯‘i mgš^‡q web¨ Í̄ A¯’vqx wkí cÖ`k©b 
K‡i‡Qb| †m mg‡q evsjv‡`‡ki AvaywbK wk‡íi PP©vq GB iKg ÿY¯’vqx DcKiY e¨envi 
K‡i A¯’vqx Dc¯’vc‡bi aibwU GKev‡i bZzb| GB avivq 1980 mv‡j Kiv Avi bq (c‡i 
bvg †`b `iRv) (wPÎ 4) KvRwU cÖgvYvKv‡i Mov; GKwU kvUvi †Wv‡ii (msM„nxZ) wb‡P 
†g‡S‡Z c‡o Av‡Q g„Z †`n| cv KvV w`‡q ̂ Zwi, Kvc‡oi c¨v›U kvU© e¨envi K‡i Aewkó 
gvbeveq‡ei Mob m¤ú~Y© K‡i‡Qb| GKB ixwZ‡Z 1984 mv‡ji N~wY©So wb‡q wbg©vY 
K‡i‡Qb Dwoi P‡i (1986, evsjv‡`k RvZxq Rv ỳN‡ii msMÖ‡n) (wPÎ 5) Ges GKvË‡ii 
MYnZ¨v wb‡q wZwb Av‡iv wKQz KvR cÖ`k©b K‡ib (Zvi g‡a¨ 1987 I 1988 mv‡j Kiv 
GKvË‡ii ¯§i‡Y wk‡ivbv‡gi `ywU KvR)| 1982 mv‡j XvKvq Zuvi cÖ_g GKK fv¯‹h© 
cÖ`k©bx‡Z GBiKg A¯’vqx KvR wZwb cÖ`k©b K‡iwQ‡jb (†jL‡Ki mv‡_ wkíxi 
K‡_vcK_b, 16 RyjvB, 2019)| Zuvi GB ai‡bi Kv‡Ri cÖ_g cÖKvk N‡UwQj fvi‡Zi 
e‡iv`vq Ae¯’vbKv‡j| e‡iv`vi Gg Gm wek^we`¨vj‡qi PviæKjv wefv‡Mi 25 eQic~wZ© 
Dcj‡ÿ¨ gy¤̂vB (ZrKvjxb †ev‡¤̂) kn‡i GKwU cÖ`k©bx (1976) nq| GB cÖ`k©bx‡Z Zuvi 
gyw³hy× welqK 3wU fv¯‹h© cÖ`wk©Z nq| GB fv¯‹‡h©i g‡a¨ 2wU †eªvÄ XvjvB (wiKkv I 
†VjvMvwo) I 1wU wgkÖ gva¨‡g Kiv wQj| GB wgkª gva¨‡gi (cøv÷vi, Kvco, KvMR 
BZ¨vw`) fv¯‹h©wU GKwU kvwqZ gvbe †`n, hv‡K wZwb †g‡S‡Z Kvc‡oi Dci ¯’vcb 
K‡iwQ‡jb (†jL‡Ki Kv‡Q wkíxi †`qv Z_¨, 16 RyjvB, 2019)| Rvbv hvq, Zuvi GB 
†ew`wenxb fv¯‹‡h©i Dc¯’vcbv †m mg‡q fvi‡Z †ek Av‡jvwPZ n‡qwQj| GB KvR †`‡L 
fvi‡Zi wewkó wkíx gKeyj wd`v û‡mb wbR D‡`¨v‡M Zuvi mv‡_ cwiwPZ n‡qwQ‡jb 
(kvIb, 2018, c„. 132)| GB AwfÁZv wbtm‡›`‡n wkíx‡K DrmvwnZ K‡i, hv cieZ©x 
mg‡q Zuv‡K GB ai‡bi A¯’vqx wkí wbg©v‡Y Aby‡cÖiYv †hvMvq| Zuvi GB A¯’vqx KvR¸wj 
aviYv I Dcjwäi w`K †_‡K GKvË‡ii ¯§i‡Y KvR¸wji g‡Zv| Gi Aeqe ev¯ÍevbyM 
ixwZ‡Z Mov bq, wKš‘ cÖKv‡ki fw½ AviI A‡bK †ewk ev¯Íem¤§Z I eY©bvag©x; GKwU ̀ „k¨ 
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cÖwZ¯’vc‡bi g‡Zv| bvbv ÿY¯’vqx I e¨envwiK e ‘̄i mivmwi e¨envi I A¯’vqx cÖ`k©b †_‡K 
AvcvZ`„wó‡Z g‡b Kivi my‡hvM Av‡Q †h, GB KvR¸wj ¯’vcbv wk‡íi4 Aby‡cÖiYv †_‡K 
DrmvwiZ| wKš‘ †m mg‡q nvwg`y¾vgv‡bi ¯’vcbv wkí †`Lvi AwfÁZv ev cvV wQj bv| 
wZwb e‡jb, g~jZ „̀k¨ ev NUbvi h_vh_ iƒc wbg©vY Ki‡Z wM‡q Zvui KvR Ggb ˆewk‡ó¨ 
DcbxZ nq (†jL‡Ki mv‡_ wkíxi K‡_vcK_b, 16 RyjvB, 2019)| KvR¸wj cÖavbZ 
ms‡e`bkxj cÖZ¨ÿxKi‡Yi AwfÁZv‡K Ges Amnvq, wbg©g †e`bvi Abyfe‡K e¨³ 
K‡i‡Q| Z‡e GB ai‡bi A¯’vqx eY©bvag©x Dc¯’vcb cieZ©x mg‡q nvwg‡`i Kv‡Ri cÖavb 
ˆewkó¨ n‡q AMÖmi n‡Z †`Lv hvqwb| GK ch©v‡q wbe©¯‘K weg~Z© ixwZi5 PP©v Zuvi we‡kl 
AvMÖ‡ni RvqMv n‡q DV‡Z †`Lv hvq| jÿYxq welq n‡jv, ch©‡eÿYwbf©i ev¯‘evbyM6 fv¯‹h© 
PP©vq nvwg`y¾vgvb KL‡bv Lye AvMÖnx wQ‡jb, GgbwU ejv hv‡e bv| fv¯‹h© PP©vi GKev‡i 
ïiæ‡Z g‡Wj‡K AbymiY K‡i wKQz cÖwZK…wZg~jK fv¯‹h© wZwb Abykxjb K‡iwQ‡jb gvÎ| 
Zuvi fv¯‹h© wbixÿv ïiæ nq Aeqe‡Kw›`ªK weg~Z© iƒc w`‡q; GwU nvwg‡`i Kv‡Ri GKUv 
mvaviY ˆewkó¨| †`nveqe cÖm~Z weg~Z©vqb‡K wZwb KL‡bvB m¤ú~Y©fv‡e ev` †`bwb| 
AwaKvsk gyw³hy×wfwËK fv¯‹h© Ges Kwgkb fv¯‹‡h©i †ÿ‡Î wZwb evi evi Aeq‡ei Kv‡Q 
wd‡i †M‡Qb| †gvUvgywUfv‡e Avwki `kK ch©šÍ Zuvi Kv‡Ri weg~Z©vqb †`nveqe †_‡K 
DrmvwiZ| †`Lv hv‡”Q, beŸB‡qi ̀ kK †_‡K avZz SvjvBK…Z wbe©¯‘K weg~Z© iƒc Zuvi Kv‡R 
KZ…©Z¡ Ki‡Z ïiæ K‡i| fv¯‹h© wbixÿvi ïiæ †_‡KB †Rvov w`‡q KvR Kivq nvwg`y¾vgvb 
A‡bK †ewk ¯^”Q›` wQ‡jb| wZwb Zuvi e‡iv`v c‡e©i avZz XvjvB KvR¸wji (GKvË‡ii 
¯§i‡Y) gÐY m¤úv`b K‡i‡Qb mivmwi †gv‡gi ¯øve e¨envi K‡i; ¯øve †K‡U KL‡bv †mvRv, 
KL‡bv euvKv, KL‡bv `yg‡o-gyP‡o †Rvov w`‡q‡Qb| ZvQvov jÿYxq †h, mË‡ii `k‡K 
Ave`yi iv¾v‡Ki cvkvcvwk nvwg`y¾vgvb wb‡RI (K‡¤úvwRkb, 1977, wPÎ 6) Ges 
AviI †KD †KD (Gi g‡a¨ A‡b‡Ki fv¯‹h© PP©v ’̄vqx nqwb) dvDÛ Ae‡R± w`‡q avZz 
SvjvB K‡i m¤ú~Y© weg~Z© fv¯‹‡h©i PP©v K‡i‡Qb| Gfv‡e †`L‡j cÖv_wgKfv‡e 
nvwg`y¾vgv‡bi Kb÷ªvKkb c×wZ ev avZz SvjvB ev m¤ú~Y© weg~Z© iƒc †Kv‡bvUvB bZzb 
†Kv‡bv NUbv wQj bv| Z‡e, evsjv‡`‡k ewniv½‡Y I ’̄vcZ¨ mswkøó fv¯‹h© PP©vq 
Kb÷ªvKkb c×wZi e¨vcKZv I G †`‡k mvaviY gvby‡li Kv‡Q wbe© ‘̄K weg~Z© ixwZi 
fv¯‹h©‡K cwiwPZ ev cÖwZwôZ Kivi cÖqv‡m nvwg`y¾vgvb AMÖYx f~wgKv cvjb K‡i‡Qb|  

D‡jøL¨ †h, nvwg`y¾vgvb wPÎKjv wel‡q cvV MÖnY K‡ib| QvÎve¯’v †_‡K wZwb Rjis 
wP‡Î cvi`wk©Zvi Rb¨ wkígn‡j mgv`„Z wQ‡jb| Zvui fv¯‹h© wel‡q we‡kl AvMÖn Rb¥ 
wb‡qwQj cwð‡g mivmwi fv¯‹h© †`Lvi AwfÁZv †_‡K| dvBb Av‡U© wWwMÖ mgvß (eZ©gvb 
A¼b I wPÎvqY wefvM, XvKv wek^we`¨vjq 1963Ñ1967) K‡i wZwb wPwKrmvi cÖ‡qvR‡b 
1969 mv‡j Bsj¨v‡Û hvb| Zuvi GB cÖ_g cwð‡g fv¯‹h© †`Lvi AwfÁZv Zuvi fv¯‹i n‡q 
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IVvi cÖviw¤¢K GKwU welq| wZwb Qq gvm ci †`‡k wd‡i G‡m wbqwgZ fv¯‹h© PP©v ïiæ 
K‡ib| GB hvÎvq wZwb Bsj¨v‡Û hvb gvjevnx Rvnv‡R K‡i, †`o gvm a‡i, bvbv †`k 
†`L‡Z †`L‡Z| hvIqvi c‡_ wZwb Avwd«Kvi e›`i kni †KcUvDb I WvKv‡i cÖ_gev‡ii 
g‡Zv Avw`evmx KvV‡Lv`vB fv¯‹h© †`‡Lb| GwWbeivq Acv‡ik‡bi ci wZwb Pvi gvm 
jÛ‡b wQ‡jb; †divi c‡_ c¨vwim, BZvwj n‡q †`‡k †d‡ib| jÛb, c¨vwim, BZvwji 
cÖavb cÖavb wgDwRqvg¸wj †`‡Lb, c¨vwi‡m wRqv‡Kv‡gwËi GKwU cÖ`k©bx †`Lvi my‡hvMI 
Zuvi nq| GB kni¸‡jvi ewni½Y fv¯‹h©¸wj Zuvi g‡a¨ we‡kl Av‡jvob m„wó K‡i, Zuvi 
Kv‡Q fv¯‹h©‡K wkí gva¨g wn‡m‡e A‡bK kw³kvjx g‡b nq| we‡kl K‡i mvaviY gvby‡li 
mv‡_ wk‡íi m¤úK© ¯’vc‡b fv¯‹‡h©i f~wgKv Zuv‡K D¾xweZ K‡i (Kaiser, 2018, pp. 
80Ñ81)| Zuvi fvl¨vbymv‡i, GB AwfÁZv Zuvi Rxeb‡K m¤ú~Y© bZzb c‡_ cwiPvwjZ K‡i| 
Gi Av‡M fv¯‹h© Zuvi Kv‡Q we‡kl n‡q aiv †`qwb| Gi Ab¨Zg KviY wn‡m‡e wZwb g‡b 
K‡i‡Qb, G †`‡k avivevwnK fv¯‹h© PP©vi Abycw¯’wZ| wZwb G †`‡ki aªæc`x fv¯‹h© cÖ_g 
†`‡L‡Qb Rv ỳN‡i| wZwb hLb Pviæwkÿv cÖwZôv‡b cÖ‡ek K‡ib ZLb m‡egvÎ fv¯‹h© wefvM 
†Lvjv n‡q‡Q, wWwMÖ †Kvm© ZLbI Pvjy nqwb; Ave`yi iv¾vK fv¯‹h© PP©v ïiæ K‡i‡Qb gvÎ| 
†m mg‡q AvU© ¯‹z‡j wPÎKjviB AvwacZ¨ wQj (2018, p. 81)| nvwg`y¾vgvb e‡j‡QbÑ  

I needed the exposure I had to a large number of sculptures of 
varied styles to make me feel that sculpture was what I wanted to 
devote myself to. Of course, later on I became well-acquainted 
with the subcontinental tradition in sculpture.’ (Kaiser, 2018, p. 
81). 

GwU mZ¨ †h, nvwg`y¾vgv‡bi cwð‡gi AwfÁZv Zuv‡K fv¯‹h© PP©vq AbycÖvwYZ 
K‡iwQj| Avi GLb ch©šÍ Zuvi fv¯‹h© PP©vq RvZxq †PZbv ev AvZ¥cwiP‡qi msKU ev 
HwZn¨ welqK aviYv wb‡q †Kv‡bv RwUjZvi cÖKvk NU‡Z †`Lv hvqwb| eis Zuvi GKvË‡ii 
¯§i‡Y KvR¸‡jvi welqMZ †cÖiYvq RvZxq †PZbvi †P‡q gvbeZv‡eva A‡bK †ewk †mv”Pvi 
wQj; gvbexq `vqe×Zv Zuv‡K Dm‡K w`‡qwQj GB mKj iPbvq| Rqby‡ji nvZ a‡i †h 
gvbeZvev`x `„wófw½ Zuvi QvÎ‡`i g‡a¨ Rvwi wQj GwU ZviB dj| GKBiKgfv‡e 
Rqby‡ji AbyiYb Abyfe Kiv hvq Zuvi GKvË‡ii ¯§i‡Y I ¯’vcbvag©x KvR¸wj‡Z; we‡kl 
K‡i ÔwelqÕ wbe©vPb (wech©q I Amnvq Rxe‡bi Dc¯’vcbv) I cÖZ¨ÿxKi‡Yi 
ms‡e`bkxjZv‡K aviY Ges ev¯Íeag©x Dc¯’vcbvi †fZi w`‡qB ev¯ÍevbyM ˆewk‡ó¨i MwÐ‡K 
AwZµg (Rqby‡ji wP‡Îi GKwU Ab¨Zg ˆewkó¨) K‡i hvIqvi cÖeYZvi †ÿ‡Î| Avgiv 
hw` Zuvi e‡iv`v ce©‡K fv¯‹h© wbixÿvi cÖviw¤¢K mgq awi, Zvn‡j †`Le †h, GKw`‡K 
cÖZ¨ÿxKi‡Yi AwfÁZv‡K †K›`ª K‡i wbixÿvq AMÖmi nIqv, †hLv‡b wkÿK Rqbyj Zuvi 

290 XvKv wek^we`¨vjq cwÎKv \ msL¨v 106 I 107 (hy³), wW‡m¤^i 2025



Aby‡cÖiYv n‡q KvR K‡iwQ‡jb; Ab¨w`‡K fvi‡Zi e‡iv`vi Gg Gm wek^we`¨vj‡qi D`vi 
wkÿvi cwi‡ek Zuv‡K ïay fv¯‹‡h©i gva¨g, DcKiY I Dcv`vb AvqË Kivq my`ÿ n‡q 
DV‡Z mvnvh¨ K‡iwb, eis Zuv‡K bvbv Avw½K wb‡q wbixÿvq DØy× K‡iwQj7| †mB mv‡_ 
Zuvi BD‡iv‡c †`Lv fv¯‹‡h©i AwfÁZv‡K wZwb wbR wbixÿvq m¤ú„³ Ki‡Z mÿg 
n‡qwQ‡jb|  

†`Lv hv‡”Q, nvwg ỳ¾vgv‡bi fv¯‹h© wel‡q AvMÖ‡ni m~PbvKvj †_‡K G †`‡ki GKRb 
Ab¨Zg cÖavb fv¯‹i n‡q IVvi hvÎvwU AwZ `ªæZB AMÖmi n‡qwQj| wZwb 1969 mv‡j 
BD‡ivc †_‡K wd‡i G‡m XvKvq Ave`yi iv¾v‡Ki (XvKv wek^we`¨vj‡qi fv¯‹h© wefv‡Mi 
cÖwZôvZv wkÿK) ZË¡veav‡b wbqwgZ fv¯‹h© PP©v ïiæ K‡ib| B‡Zvg‡a¨ fv¯‹h© wefv‡Mi 
wkÿK Av‡bvqvi Rvnvb PvKzwi †Q‡o w`‡j Rqbyj Av‡ew`‡bi AvMÖ‡n 1970 mv‡j †mB 
c‡` nvwg`y¾vgvb fv¯‹h© wefv‡M †hvM`vb K‡ib Ges 1973 mv‡j wZwb fviZxq e„wË jvf 
K‡i e‡iv`vi Gg Gm wek¦we`¨vjq †_‡K fv¯‹‡h© ¯œvZ‡KvËi wWwMÖ m¤úbœ K‡ib8| fvi‡Zi 
e‡iv`v †_‡K wd‡i Avmvi ciciB 1976 mv‡j evsjv‡`k wkíKjv GKv‡Wwg Av‡qvwRZ 
evsjv‡`‡ki cÖ_g RvZxq fv¯‹h© cÖ`k©bx‡Z wZwb †kªô fv¯‹‡ii cyi¯‹vi jvf K‡ib| GB 
cyi¯‹vi cÖvwß Zuv‡K ïay AvZ¥wek¦vmx K‡i †Zv‡j ZvB bq, Zuv‡K G †`‡ki GKRb 
cÖwZfvevb fv¯‹i wn‡m‡e cwiwPwZ G‡b †`q| Gi wKQzw`‡bi g‡a¨ Zuvi Kwgkb KvR 
cvIqvi my‡hvM N‡U| Zuvi GB Kwgkb Kv‡Ri c_ Db¥y³ nIqvi †ÿ‡Î ïay gyw³hy× welqK 
fv¯‹h© iPbv ev cyi¯‹vi cÖvwßB GKgvÎ KviY wQj bv| Av‡iKwU KviYÑ cÖv_wgK ch©v‡q 
¯^vfvweKfv‡eB fv¯‹h© wbg©v‡Yi Rb¨ c„ô‡cvlKiv XvKvi fv¯‹h© wefv‡Mi Øvi¯’ n‡Zb| G 
†ÿ‡Î Ave`yi iv¾vK wb‡R nvwg`y¾vgvb‡K Dchy³ g‡b Ki‡Zb, Ges Zvu‡K GwM‡q 
w`‡Zb (M¨vjvwi WUm& Av‡qvwRZ wkíx Ave`yi iv¾v‡Ki ¯§„wZPviY Abyôv‡b †gRi 
†Rbv‡ij Avwgb Avn‡g` †PŠayix G wel‡q Av‡jvKcvZ K‡ib, 3 †deªæqvwi, 2006| 
†jLK †mLv‡b Dcw¯’Z wQ‡jb)| Gi GKwU KviY, †m mg‡q †h K‡qKRb wbqwgZ fv¯‹h© 
PP©v KiwQ‡jb Zuv‡`i g‡a¨ nvwg`y¾vgvb-B GKgvÎ, huvi fv¯‹h© wel‡q we‡`‡k AwR©Z 
GKUv AvbyôvwbK wWwMª wQj, hv nvwg‡`i Dci Av¯’v ̂ Zwi K‡iwQj| GwU cÖv_wgKfv‡e Zuvi 
Kwgkb cvIqvi c_‡K mnR K‡i w`‡qwQj I Zuvi cÖwZôvi c_‡K cÖmvwiZ K‡iwQj| wZwb 
cÖ_g 1980 mv‡j miKvwi c„ô‡cvlKZvq e½ef‡bi (ivóªcwZ feb) mvg‡b Zuvi Ab¨Zg 
†kvfvea©K ewni½Y †dvqviv fv¯‹h© cvwL cwievi (†deªæqvwi †_‡K AvM÷ 1980, fv¯‹‡h©i 
D”PZv 19 dzU) (wPÎ 8) Movi Kwgkb cvb| GB Kwgkb KvRwU Zuvi cÖwZôv cvIqvi 
mwÜÿY| BD‡iv‡c †`Lv cÖv½Y fv¯‹h© Zuvi g‡a¨ †h DÏxcbv I fv¯‹h© Movi AvKv•ÿv ˆZwi 
K‡iwQj GB KwgkbwU Zuvi †mB B”Qv c~i‡Yi my‡hvM K‡i w`j| G †ÿ‡Î Zuvi BD‡iv‡c 
†`Lv †dvqviv fv¯‹‡h©i AwfÁZv †hgb †cÖiYv n‡q KvR K‡iwQj; †Zgwb Ave`yi iv¾v‡Ki 
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gyw³‡hv×v QvovI fvi‡Z Zuvi wkÿK k•L †PŠayix I ivNe Kvbvwiqvi wKQz e„n`vKvi fv¯‹h© 
wbg©v‡Y Zuv‡`i mnKvix wn‡m‡e KvR Kivi AwfÁZv Zuv‡K GiKg eo AvKv‡ii fv¯‹h© 
wbg©v‡Y mvnm hywM‡qwQj (†jL‡Ki mv‡_ wkíxi K‡_vcK_b, 16 RyjvB, 2019)| GLv‡b 
wZwb †dvqviv fv¯‹‡h©i welq wn‡m‡e †e‡Q †bb cvwbi mv‡_ m¤úwK©Z j¤^v j¤^v cv I `xN© 
†VuvUIqvjv mvim ev eK cvwLi Av`j‡K, †h Av`‡ji mv‡_ mevB cwiwPZ| †Rvov w`‡q 
KvR Kivq nvwg` ¯^”Q›`; wZwb KvRwU Mo‡jb Kb÷ªvKkb c×wZ‡Z| ewni½‡Yi Rb¨ 
†e‡Q wb‡jb wcZ‡ji cvZ I cvBc| cvZ I cvBc SvjvB K‡i †iLv I Zj, abvZ¥K I 
FYvZ¥K †¯ú‡mi mgš^‡q iPbvwU m¤úbœ Ki‡jb| iPbvwU SY©vi EaŸ©gyLx MwZi mv‡_ 
m½wZc~Y©| j¤^v j¤^v †iLv Gi iƒc‡K wbqš¿Y K‡i‡Q| e„ËvKvi †¯ú‡mi gv‡S wZbwU cvwL 
Aeq‡ei mgš^q GKwU wcivwgW AvK…wZi †¯úm‡K aviY K‡i‡Q| wb‡Pi As‡k wPKb j¤̂v 
j¤^v cv, gv‡Si As‡k Wvbv¸‡jv D‡o hvIqv ev emvi c~e© g~û‡Z©i fw½gvq cÖmvwiZ, Avi 
Dc‡ii As‡k `xN© EaŸ©gyLx MÖxev I †VuvU µgk miæ n‡q GKwU we›`y‡Z wg‡j †h‡Z PvB‡QÑ 
hv KvRwU‡K UvbUvb, Qvw›`K MwZgqZv w`‡q‡Q| fv¯‹h©wU †hgb, ‘... to be in harmony 
with the architectural concept.’ (Shah Alam, 1981, p. 3) †Zgwb, ‘the 
sculptor had a challenge to create a dynamic sensation in his static object 
to merge as one with the moving, falling water of the fountain.’ (Shah 
Alam, 1981, p. 3)| GB fv¯‹h© iPbvq welqMZ fvebv hZUv ¸iæZ¡ †c‡q‡Q, ZZUvB 
†¯úm m¤úwK©Z wPšÍv I MwZgq R¨vwgwZK AvKvi wbixÿvi g~j jÿ¨ n‡q D‡V‡Q| KvRwU 
cÖ_g †_‡KB nvwg‡`i weg~Z© ixwZi cÖwZ AvMÖ‡ni RvqMvwU eyS‡Z Avgv‡`i mvnvh¨ K‡i| 
GwU nvwg‡`i cÖ_g ewni½Y fv¯‹h©| ZLb wZwb G †`‡ki GKRb m¤¢vebvgq fv¯‹i wn‡m‡e 
cwiwPZ gvÎ, cÖwZwôZ fv¯‹i bb| wKš‘ GB Kv‡Ri welq wbe©vPb †_‡K ïiæ K‡i Gi iƒc 
I gva¨g welqK fvebvq wZwb Zuvi wbR wPšÍv I wbixÿv‡K AMÖvwaKvi w`‡q AMÖmi n‡Z 
†c‡iwQ‡jbÑ hv AvRI G †`‡ki Kwgkb Kv‡R GKwU e¨wZµgx NUbv| nvwg`y¾vgvb 
e‡jb, cÖ_gve¯’vq †ewkifvM miKvwi Kg©KZ©ve„›` KvRwUi R¨vwgwZK ̧ ‡Yi h‡_vwPZ wePvi 
Ki‡Z cv‡ibwb| Zuv‡`i g‡a¨ ev¯Íem¤§Z cvwLi Av`j †`Lvi GKUv Pvwn`v wQj| †kl 
ch©šÍ †m mg‡qi MYcÖRvZš¿x evsjv‡`k miKv‡ii cÖavb ¯’cwZ kvn Avjg RwniæÏx‡bi 
†Rviv‡jv mg_©b I we‡`kx AwZw_‡`i cÖksmv c„ô‡cvlK‡`i Kv‡Q KvRwU‡K MÖnY‡hvM¨ 
K‡i †Zv‡j (†jL‡Ki mv‡_ wkíxi K_‡cvK_b, 16 RyjvB, 2019)| GB NUbvi 
cwi‡cÖwÿ‡Z mn‡RB g‡b Av‡m †h, ag©xq wb‡lavÁv Aeqeag©x fv¯‹h© iPbvq †Kv‡bv evav 
n‡q `uvovqwb; eis Ggb aviYv `„p nq †h, cÖwZwbwaZ¡g~jK ev¯Íem¤§Z iƒc fv¯‹‡h©i ¸Y 
wePv‡i ev MÖnY Kivi †ÿ‡Î AMÖvwaKvi †c‡Z †P‡q‡Q, Avi e„nËi Rbmvavi‡Yi Kv‡Q 
MÖnY‡hvM¨ nIqvi †ÿ‡Î weg~Z© ixwZ bvbv P¨v‡j‡Äi gy‡LvgywL n‡q‡Q| Z‡e, KvRwU G 
†`‡ki wkíiwmK I †ev×v‡`i Kv‡Q AvRI nvwg‡`i Ab¨Zg ewni½Y fv¯‹‡h©i D`vniY 
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wn‡m‡e mgv`„Z| ïay ZvB bq, A‡bK †ÿ‡Î GB KvRwU †`‡ki evB‡i nvwg`y¾vgv‡bi 
†hvMv‡hvM I cwiwPwZi cÖv_wgK m~Î wn‡m‡e KvR K‡i G‡m‡Q e‡j Rvbv hvq9| Gi c‡ii 
eQi wZwb Zuvi cÖ_g gyw³hy×wfwËK Kwgkb fv¯‹h© nvgjv (1981Ñ1982, †eªvÄ, 
290x280x70 †m.wg.) (wPÎ 9) Movi Kwgkb cvb| nvgjv fv¯‹h©wU `xN© ¯Í‡¤¢i Dci GK 
cv‡q fvimvg¨ †i‡L ¯’vwcZ GKwU gvbeveqe, Aeqe M‡o‡Qb ev¯Íem¤§Zfv‡e| e›`yK DuPz 
K‡i jvd †`qvi fw½gvq ˆmwbK gyw³‡hv×v, whwb kÎæ‡`i †gvKv‡ejvi Rb¨ Svuwc‡q 
co‡QbÑ Ggb welq‡K Dc¯’vcb Kiv n‡q‡Q| fv¯‹h©wU mvgwiK evwnbxi c„ô‡cvlKZvq 
wm‡jU †mbvwbev‡mi Rb¨ Mov| GLv‡b gyw³hy‡× ˆmwbK‡`i AskMÖnY‡K Z z‡j aivi Rb¨ 
ˆmwbK gyw³‡hv×v welq n‡q D‡V‡Q| nvwg‡`i cÖ_g GB `ywU Kwgkb KvR m¤ú~Y© wecixZ 
`ywU cÖeYZv‡K Zz‡j a‡i‡Q| GKwU, gyw³hy×wfwËK gby‡g›U Movi Pvwn`v †_‡K fv¯‹h© 
wel‡q †h iæwP ˆZwi n‡q‡Q Zvi cÖwZwbwaZ¡ K‡i (gvbeveqe cÖavb, ev¯Íem¤§Z iƒc, `„pZv 
ev MwZkxj fw½gvi cÖKvkÑ hv AvKv‡i e„nr Ges DuPz †ew`‡Z ¯’vwcZ)| Ab¨wU, weg~Z© 
ixwZi cÖwZ wkíxi cÿcvZ‡K wbw ©̀ó K‡i| jÿ Ki‡j †`Lv hv‡e, G †`‡ki e„nËi 
Rb‡Mvôxi fv¯‹h©welqK Pvwn`v‡K nvwg` KLbI D‡cÿv K‡ibwb| wZwb G †`‡ki gvby‡li 
fv¯‹h© m¤úwK©Z †evSvcovi mv‡_ GK ai‡bi m¤úK© †i‡L AMÖmi n‡Z †P‡q‡Qb Ges 
wb‡Ri weg~Z© wk‡íi cÖwZ AvMÖn ev Zuvi AvaywbK fv¯‹h©m¤úwK©Z aviYv‡K cÖwZwôZ Ki‡Z 
wM‡q A‡bK †ÿ‡Î Av‡cvmc~Y© gxgvsmvi c_I wZwb †e‡Q wb‡q‡Qb (†jL‡Ki mv‡_ wkíxi 
K‡_vcK_b, 16 RyjvB, 2019)| Ggb Ae¯’vq Zuvi KvR KL‡bv wbQK AjsKi‡Yi 
ˆewkó¨‡K †hgb aviY K‡i‡Q (†hgb, dvg©‡M‡U wbwg©Z gvQ), †Zgwb KL‡bv Zvui 
ev¯Íem¤§Z Aeqeag©x KvR gvbm¤§Z n‡q D‡Vwb (†hgb, XvKv K¨vbUb‡g‡›Ui weRq 
†KZb, XvKv wek^we`¨vj‡qi †iv‡Kqv n‡j ¯’vwcZ †iv‡Kqvi cÖwZK…wZ)| Z‡e, wZwb 
cÖwZwbqZ wbR fv¯‹h© aviYvi cÖwZdjb NUv‡bvi ev cÖwZwôZ Kivi my‡hvM I c_ Db¥y³ 
Kivi cÖqvm K‡i †M‡Qb| G Kvi‡Y Zuvi fv¯‹h© PP©vq Aeqeag©x, weg~Z© Aeqe I wbe©¯‘K 
weg~Z© iƒc cvkvcvwk Ae¯’vb K‡i‡Q|  

cÖv_wgKfv‡e cvwL cwievi I nvgjv KvR ỳwUi mdjZv Zuv‡K ïay AvZ¥wek¦vmx K‡i 
†Zv‡j ZvB bq; eis Zuvi Kwgkb Kv‡Ri †h m¤¢vebv ˆZwi nq, Zv fxlYfv‡e Zuv‡K 
D¾xweZ K‡i Ges fv¯‹h© wel‡q AviI AwfÁZv AR©‡bi Rb¨ wZwb DrmyK n‡q I‡Vb| 
bRiæj Bmjvg gšÍe¨ K‡ib, ‘Hamid has an adventurous bend of mind and is 
willing to take risk in order to pursue his ultimate goal, which is in 
excelling in the sculptural profession,’ (Nazrul, 2005, p. 9)| GB ch©v‡q wZwb 
hy³iv‡óªi wkíPP©v m¤ú‡K© Rvbvi Rb¨ AvMÖnx n‡q I‡Vb| 1982 mv‡j Zuvi cÖ_g GKK 
cÖ`k©bx Kivi (XvKvq, eZ©gvb PviæKjv Abyl‡`i Rqbyj M¨vjvwi‡Z| cÖ`k©bx‡Z fv¯‹h©mn 
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c¨v‡÷j I Rjis‡q AvuKv wPÎ cÖ`wk©Z nq) ci ci wZwb hy³iv‡óªi D‡Ï‡k †ewi‡q c‡ob| 
GKgvm _vKvi cwiKíbv K‡iwQ‡jb, wKš‘ GK eQ‡iiI †ewk mgq AwZevwnZ K‡i wd‡i 
Av‡mb| †mLv‡b wZwb wbD Rvwm©, wbD BqK©, g¨vbnvUv‡b emevm K‡ib; wKQzw`‡bi g‡a¨ 
wbD Bq‡K©i GKwU ̄ ‹víPvi ÷zwWI‡Z Zuvi KvR Kivi my‡hvM nq Ges evsjv‡`k ̀ ~Zvev‡mi 
mn‡hvwMZvq IqvwksUb wWwm‡Z GKwU GKK fv¯‹h© cÖ`kb©x K‡ib (kvIb, 2018, c„. 
142)| 1983 mv‡ji GB cÖ`k©bx‡Z evsjv‡`k †_‡K wb‡q hvIqv GKvË‡ii ¯§i‡Y 
wmwi‡Ri wKQz KvR I wbD Bq‡K©i ÷zwWI‡Z Kiv wKQz KvR cÖ`wk©Z n‡qwQj (†jL‡Ki 
mv‡_ wkíxi K‡_vcK_b, 8 RyjvB, 2019)| GB mgq nvwg`y¾vgvb IqvwksUb wWwmi 
B›Uvib¨vkbvj ¯‹víPvi †m›Uv‡ii m`m¨ c` jvf K‡ib (Nazrul, 2005, p. 9)| 

hy³iv‡óªi AwfÁZv ZvrÿwYKfv‡e Zuvi Kv‡R Avg~j cwieZ©b NUvq GgbwU ejv 
hv‡e bv| wbD BqK© ÷zwWI‡Z wZwb †gv‡g g‡Wwjs K‡i (e‡iv`vi g‡Zv) †QvU AvKv‡ii 
XvjvB fv¯‹h© M‡ob; g~jZ wZwb XvjvB‡qi AMÖMvgx †KŠkj‡K AvqË Kivi †Póv K‡iwQ‡jb 
(wkíxi mv‡_ †jL‡Ki K‡_vcK_b, 8 RyjvB, 2019)| hy³ivóª †_‡K wd‡i Avmvi ciI 
cy‡iv Avwki ̀ kK Zuvi Kv‡R c~‡e©i avivevwnKZv eRvq _v‡K| wbixÿvq cÖavbZ DcKi‡Yi 
¸Yv¸Y a‡i Aeqe‡Kw›`ªK weg~Z© iPbv cÖvavb¨ cvq| welq wn‡m‡e gyLveqe (1987, 
cÖwZK…wZ-1, 2, 3) (wPÎ 10) †_‡K ïiæ K‡i mvB‡Kj Av‡ivnx (1986, mvB‡Kj) (wPÎ 
11), A‡¯¿vcPv‡ii `„k¨ (1987, A‡¯¿vcPvi), gyw³‡hv×vi ev¯Íem¤§Z †`nveqe (1984, 
gyw³‡hv×v-1); Avevi ¯Œvc †gUvj w`‡q A¨v‡mg‡eøR K‡i m¤ú~Y© weg~Z© iƒ‡ci (†hgb: 
K¨vKUvm, 1989, wPÎ 7) cvkvcvwk A¯’vqx ¯’vcbvag©x fv¯‹h© wZwb wbg©vY K‡i‡Qb| †`Lv 
hv‡”Q, Zuvi eY©bvg~jK ¯’vcbvag©x KvR¸wj RvZxq ch©v‡q wkí‡ev×v‡`i gva¨‡g cÖkswmZ 
n‡”Q| wZwb 1986 mv‡j Dwoi P‡i Kv‡Ri Rb¨ Aóg RvZxq PviæKjv cÖ`k©bx‡Z 
(evsjv‡`k wkíKjv GKv‡Wwg Av‡qvwRZ) cyi¯‹…Z nb Ges 1987 mv‡j GKvË‡ii ¯§i‡Y 
¯’vcbvag©x Kv‡Ri Rb¨ wZwb evsjv‡`k wkíKjv GKv‡Wwg Av‡qvwRZ weRq w`em PviæKjv 
cÖ`k©bx‡Z Ô†kÖô wkíxÕi m¤§vb cvb| ZvQvov Avwki ̀ k‡K nvgjv QvovI wZwb cici AviI 
wZbwU gyw³hy×wfwËK Kwgkb fv¯‹h© M‡ob (1987 mv‡j evsjv GKv‡Wwgi gyw³‡hv×v, 
†eªvÄ; 1988 mv‡j ˆfie wRqv mvi KviLvbvq nv‡Zi Aeqe wb‡q Kiv cÖZ¨vkv, wm‡g›U 
XvjvB Ges 1988Ñ89 mv‡j Rvnv½xibMi wek¦we`¨vj‡q Zuvi me‡P‡q RbwcÖq 
gyw³hy×wfwËK †eªvÄ SvjvB fv¯‹h© mskßK M‡ob, D‡Øvab nq 26†k gvP©, 1990) (wPÎ 
15)| †gvUvgywUfv‡e, cy‡iv Avwki `kK welq gyw³hy× Ges gyw³hy×wfwËK Kwgkb fv¯‹h© 
nvwg`y¾vgv‡bi fv¯‹h© PP©v‡K cwiPvwjZ K‡i| G fv¯‹h©¸wji mvaviY ˆewkó¨ n‡”QÑ 
Aeqe‡Kw›`ªK, eY©bvag©x, Awfe¨w³c~Y© cÖKvk; Avi Ggb welq, hvi mv‡_ `k©K mn‡RB 
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ms‡hvM ¯’vcb Ki‡Z mÿg| GB mKj Kv‡Ri †fZi w`‡q nvwg`y¾vgvb RvZxq ch©v‡q 
GKRb fv¯‹i wn‡m‡e cÖwZwôZ nb|  

Avwki `kK †_‡K †`‡ki evB‡iI fv¯‹i wn‡m‡e Zuvi wePiY I cwiwPwZ M‡o DV‡Z 
†`Lv hvq| 1988 mv‡j †Kvwiqvq AbywôZ Awjw¤úK µxov Abyôv‡bi e¨e ’̄vcbvq wmD‡j 
¯’vqx fv¯‹h© D`¨v‡b AskMÖn‡Yi Rb¨ wZwb Avgwš¿Z nb| Zvgvi cvZ SvjvBK…Z wmuwo bv‡gi 
fv¯‹h©wU GB D`¨v‡b cÖ`wk©Z (¯’vqx ¯’vcb) nq (wPÎ 12)| EaŸ©gyLx mij Mob, †iLvi 
mgš^‡q iwPZ| iPbvq FYvZ¥K †¯ú‡mi e¨envi ¸iæZ¡ cvq| iPbvi Xs Zvui c~‡e©i Kv‡Ri 
wPšÍv †_‡K `~ieZ©x bq| gB †_‡K AbycÖvwYZ GB wmuwo KvRwU Zuvi Aeqe‡Kw›`ªK weg~Z© 
ixwZ‡K g~jZ cÖwZwbwaZ¡ K‡i| Z‡e, beŸB‡qi `k‡K Zuvi fv¯‹h© msµvšÍ wPšÍvq †h bZzb 
ms‡hvRb N‡U, Zvi GKwU cÖavb KviY Zuvi †Kvwiqvi wmD‡ji fv¯‹h© D`¨v‡bi AwfÁZv| 
Zuvi GB AvšÍR©vwZK Kg©Kv‡Ð AskMÖnY Zuv‡K GKw`‡K AvšÍR©vwZK cwigÐ‡j wkíx wn‡m‡e 
wb‡Ri Ae¯’vb m¤ú‡K© m‡PZb K‡i †Zv‡j; Ab¨w`‡K, D`¨vb‡K †K›`ª K‡i fv¯‹h© PP©vi 
m¤¢vebvi w`KwU Zuvi mvg‡b D‡b¥vwPZ nq| fv¯‹h© D`¨v‡bi aviYv Zuv‡K cÖK…wZ ev f~wgi 
mv‡_ fv¯‹‡h©i m¤úK© wel‡q m‡PZb K‡i †Zv‡j| fv¯‹h© wb‡q bZzbfv‡e fve‡Z AbycÖvwYZ 
K‡i| wZwb weg~Z© iƒc wb‡q bZzbfv‡e wbixÿv ïiæ K‡ib| Zvui GB ch©v‡qi Kv‡R hy³iv‡óª 
hy×-DËi mg‡q msMVb c×wZ‡Z †h mKj wbe©¯‘K weg~Z© avivi fv¯‹‡h©i D`vniY 
(A¨v‡j·vbWvi K¨vjWvi, †WwfW w¯§_, A¨všÍwb Kv‡iv, Uwb w¯§_-Gi Kv‡Ri D‡jøL Kiv 
hvq) cwijwÿZ nq Zvi GKwU mvwe©K AbyiYb‡K Abyaveb Kiv hvq| we‡kl K‡i GB 
ch©v‡q avZzi cvZ †K‡U SvjvB cÖwµqvq wZwb AviI †ewk cÖZ¨qx nb, cÖK…wZ‡Z bvB Ggb 
R¨vwgwZK weg~Z© iƒc Zuvi AvMÖ‡ni welq n‡q I‡V Ges cÖK…wZ I fv¯‹‡h©i iƒc ci¯ú‡ii 
Dci wµqv K‡i Ggb D¾¡j is‡qi e¨envi Zuvi fv¯‹‡h© †`Lv †`q| wZwb Zuvi GB weg~Z© 
iƒc m¤ú‡K© e‡jbÑ  

We are plainland people and the landscape around us consists of 
flat green plains stretching as far as the eye can see. As such I try 
to create some tension (?) movement in the forms I construct. This 
I do in two ways. First, since I see a cyclical rhythm in nature, in 
which circular shapes blend into the background, I try to create a 
tension by using angular geometric shapes especially the 
triangular ones, so that the sharp edges stand up well against the 
backdrop. Second, I try to bring about contrast with colour. I 
colour my paintings and sculpture in startling red, yellow, and 

295fv¯‹i nvwg`y¾vgvb Lvb: Zuvi cÖwZôv-AR©b I fv¯‹h©-ˆewkó¨ 



blue, which stand out in the background of our evergreen land.’ 
(Hamiduzzam, 1994, not paginated)  

†evSv hvq, G †`‡ki mgZj f‚wgi †cÖÿvc‡U cÖK…wZi mv‡_ Mo‡bi m¤úK© Ges 
Ae¯’vbMZ we‡ePbv †_‡K wZwb GB KvR¸‡jv Kiv ïiæ K‡iwQ‡jb| †`Lv hv‡”Q, Zuvi 
D`¨vb-fv¯‹h©welqK fvebv Zuvi R¨vwgwZK weg~Z© iƒ‡ci cÖwZ †h AvMÖn wQj Zv‡K bZzbfv‡e 
D¾xweZ K‡i; Zv cÖKv‡ki Ges cªwZwôZ Kivi c_ wZwb ˆZwi K‡i wb‡Z Pvb| Avi GB 
ch©v‡q G‡m wZwb Zuvi hy³iv‡óªi wbe©¯‘K weg~Z© fv¯‹‡h©i AwfÁZv‡K m¤ú„³ K‡ib| 
ZvQvov, GB ch©v‡q wbe©¯‘K weg~Z© iƒ‡c Av¯’v cÖMvp nIqvi †ÿ‡Î D`¨vb fv¯‹‡h©i fvebv 
QvovI B‡Zvg‡a¨ Zuvi evsjv‡`k cÖ‡KŠkj wek¦we`¨vj‡qi ¯’vcZ¨ wefv‡M wkÿKZvi 
AwfÁZv‡K (Avwki `k‡Ki †kl fvM †_‡K 2014 mvj ch©šÍ) AviI GKwU KviY wn‡m‡e 
wPwýZ Ki‡Z PvB| ’̄vcZ¨Kjvi mv‡_ Nwbó †hvMv‡hvM Zuv‡K wbe©¯‘K weg~Z©vq‡b AviI 
†ewk wek¦vmx K‡i †Zv‡j| cvkvcvwk ¯’vcZ¨‡Kw›`ªK fv¯‹h© wbg©vY wel‡q Zuvi fvebvi 
m~ÎcvZ NUvq Ges Gi m¤¢vebv wb‡q wZwb Drmvn †eva K‡ib|  

†KŠwYK, Zxh©K, R¨vwgwZK iƒc, mgZj Zj I is Zuvi wbe©¯‘K weg~Z© fv¯‹‡h©i GKUv 
mvaviY ̂ ewkó¨ wn‡m‡e cwijwÿZ nq| Kv‡Ri cÖavb DcKiY wn‡m‡e e¨envi K‡ib avZzi 
cvZ| avZz SvjvB cÖwµqvq wZwb Av‡M †_‡KB KvR K‡i Avm‡Qb| GB mKj Kv‡Ri 
cwiKíbv Kivi mgq wZwb avZzi cv‡Zi weKí wn‡m‡e KvMR‡K †e‡Q †bb| G †ÿ‡Î 
¯ ’cwZ‡`i g‡Wj ˆZwii cÖwµqv Zuv‡K AbycÖvwYZ K‡i| KvMR †K‡U wZwb g¨v‡KU ˆZwi 
K‡ib| Zuvi Kv‡R g¨v‡KU ˆZwii cÖwµqv †hgb: KvMR KvUv, †Qov, fvuR Kivi cÖwZdjb 
†`Lv hvq| †Kv‡bv †Kv‡bv Kv‡R AwiMvwg10 ixwZi ˆewkó¨I †Pv‡L c‡o (wPÎ 13, 14)| 
KL‡bv KL‡bv AwZ mswÿß I mij iƒ‡ci cÖKvk N‡U| GB ch©v‡q jÿYxq welq n‡jv, 
Awfe¨w³c~Y© eY©bvag©x cÖKvkfw½i †P‡q †¯úm Ges weï× A_v©r wbe©¯‘K weg~Z© iƒc Zuvi 
wbixÿvq gyL¨ n‡q I‡V| 1988 mv‡ji Awjw¤úK fv¯‹h© D`¨v‡bi m~Î a‡i †Kvwiqvi mv‡_ 
Zuvi GKwU Pjgvb †hvMv‡hvM ˆZwi nq| wmDj QvovI †Kvwiqvi AviI wZbwU ¯’vqx fv¯‹h© 
D`¨v‡b Zuvi GB avivi fv¯‹h© ¯’vb K‡i †bq (Kudrac Sculpture Park, Puyo, 1995; 
Sancheong Sculpture Park, 1997; Jik Ji Sculpture Park, Kimcheon City, 
2004)|  

cvkvcvwk, G †`‡k hLb D`¨vbwfwËK fv¯‹h© PP©v Abycw¯’Z, fv¯‹h© D`¨v‡bi 
m¤¢vebvI my`~icivnZ; ZLb wZwb †`‡k Zuvi GB weg~Z© fv¯‹‡h©i m¤¢vebv wb‡q bvbvfv‡e 
AMÖmi n‡q‡Qb| cÖ_gve¯’vq, ïay cÖ`k©bx K‡i bq; wewfbœ ̄ ’v‡bi meyR PZ¡‡i wbR D‡`¨v‡M 
GB avivi fv¯‹h©¸wj (avZz SvjvB, iO Kiv weg~Z© iƒc) ¯’vcb K‡i wZwb ¯’vqx cÖ`k©‡bi 
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e¨e ’̄v K‡ib| Gfv‡e mvaviY `k©K‡K D`¨vb fv¯‹‡h©i aviYvi mv‡_ cwiP‡qi cvkvcvwk 
wbe©¯‘K weg~Z© iƒc †`Lvq Af¨¯Í Ki‡Z Pvb| GB ch©v‡q nvwg`y¾vgvb G †`‡ki GKRb 
cÖavb fv¯‹i wn‡m‡e cwiwPwZ †c‡q‡Qb; c„ô‡cvlK‡`i wek¦vm wZwb AR©b K‡i‡Qb Ges 
wb‡Ri gZvgZ Rvbv‡bvi g‡Zv GKUv RvqMv wZwb ˆZwi Ki‡Z mÿg n‡q‡Qb| 1992 
mv‡j jv M¨vjvwi‡Z (XvKv) Zuvi GB avivi fv¯‹h© cÖ`k©bx‡Z (BZtc~‡e© 1991 mv‡j jv 
M¨vjvwi‡Z GB avivi fv¯‹h© wb‡q AviI GKwU cÖ`k©bx K‡ib) wZwb M¨vjvwii †g‡S‡Z 
ïKbv cvZv wewQ‡q cÖvK…wZK cwi‡ek ˆZwi K‡i D`¨vb fv¯‹h© wb‡q ̀ k©K‡`i fvevi my‡hvM 
K‡i †`b (Fayza, 1994, p.19)| GB mg‡q wZwb Zuvi B”Qv e¨³ K‡i e‡jb, ‘In 
Bangladesh today there is still not the mentality of accepting garden 
sculpture. I would like my pieces to have been 30 feet by one inch sheet; 
but I need sponsors for that, which I do not have,’ (Fayza, 1994, p.19)| 
wZwb AviI g‡b K‡ib, ïay D`¨v‡b bq; wekvj cøvRvi †fZ‡i, AÆvwjKvq GiKg avZz 
fv¯‹‡h©i mshyw³ cwi‡e‡k bZzb gvÎv hy³ Ki‡Z cv‡i (Fayza, 1994, p.19)| D‡jøL¨ 
†h, beŸB‡qi `kK bvMv` XvKv kn‡i AÆvwjKv msµvšÍ wel‡q GKUv eo cwieZ©b N‡U 
†M‡Q| emZevwoi aviYvq cwieZ©b G‡m‡Q Ges A_©bxwZi Dbœq‡bi mv‡_ mv‡_ A‡bK 
e¨emvqx feb wbg©vY ïiæ K‡i‡Q| emZevwo wn‡m‡e eûZj feb wbg©v‡Y †W‡fjcv‡ii 
(weìvm©/cÖ‡gvUi) f~wgKv gyL¨ n‡q D‡V‡Q| G †ÿ‡Î d¬¨vU wewµi Rb¨ c~e© †_‡KB c~Y©v½ 
bKkv cÖYqb I cÖ`k©b Kivi cÖ‡qvRbxqZv ˆZwi n‡q‡Q| d‡j ¯’cwZiv Zuv‡`i 
†ckv`vwi‡Z¡i RvqMvwU‡K mwVKfv‡e Kv‡R jvMv‡Z mÿg n‡q‡Qb; Aek¨c~iYxq k‡Z©i 
mv‡_ bv›`wbK we‡ePbv‡K ̧ iæZ¡ †`qvi my‡hvM †c‡q‡Qb| we‡kl K‡i ̄ ’cwZiv D”PweË‡`i 
emZevwo, e¨w³ gvwjKvbvaxb e¨emvqx feb I K‡cv©‡iU feb wbg©v‡Y bv›`wbK gvÎv hy³ 
Kivi †ÿ‡Î fv¯‹h© ̄ ’vc‡bi Rb¨ †W‡fjcvi ev mswkøó e¨w³e„‡›`i AvMÖn ̂ Zwi Ki‡Z m‡Pó 
n‡q‡Qb (†jL‡Ki ¯’cwZ bvnvm Lwj‡ji mvÿvrKvi MÖnY, 28 Ryb, 2019)| GB cÖwµqvq 
bZzbfv‡e ¯’vcZ¨‡K †K›`ª K‡i G †`‡k fv¯‹h© c„ô‡cvlKZv cvIqvi Av‡iKwU c_ Db¥y³ 
n‡q‡Q| miKvwi I Avav-miKvwi cÖwZôvb QvovI e¨emvqx cÖwZôvb I K‡cv©‡iU nvDR 
†_‡K fv¯‹h© c„ô‡cvlKZv cvIqv ïiæ K‡i‡Q| ZviB djvdj ¯^iƒc GKzk kZ‡K G‡m 
nvwg`y¾vgvb Zuvi ¯’vcZ¨ msjMœ fv¯‹h© Movi B”Qv c~i‡Yi my‡hvM cvb| G †`‡k ’̄cwZiv 
n‡jb Zuvi weg~Z© iƒ‡ci cÖ_g mgS`vi I c„ô‡cvlK| ¯’cwZ‡`i GB cÖwµqvi mv‡_ hy³ 
n‡q nvwg`y¾vgvb Zuvi weg~Z© fv¯‹h© iƒc Dc¯’vc‡bi c_ K‡i †bb|  

GB ch©v‡q G‡m nvwg‡`i weg~Z© wPšÍv bvbvfv‡e AMÖmi n‡q‡Q| wkí ¸YMÖvnx I 
c„ô‡cvlK‡`i cwiwa cÖmvwiZ n‡q‡Q; miKvwi, Avav-miKvwi cÖwZôv‡bi cvkvcvwk hy³ 
n‡q‡Q ¯’cwZ, K‡cv©‡iU e¨w³e„‡›`i wkíiæwP I Pvwn`v; KL‡bv KL‡bv cÖwZôvb ev e„nËi 
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Rb‡Mvôxi †P‡q e¨w³ iæwP ̧ iæZ¡ †c‡q‡Q| A‡bK †ÿ‡Î wb‡Ri wkí aviYv cÖwZwôZ Kivi 
my‡hvM wZwb †c‡q‡Qb| MYcÖv½Y I gyw³hy×wfwËK fv¯‹h© QvovI ¯’vc‡Z¨i †fZ‡i, evB‡i, 
¯’vcZ¨ msjMœ PZ¡¡‡i, D`¨v‡b wZwb fv¯‹h© ¯’vcb K‡i‡Qb| fv¯‹h© D`¨v‡bi aviYv †_‡K 
Db¥y³ ¯’v‡b I evMv‡b fv¯‹h© cÖ`k©bx K‡i‡Qb (2006, Homage to Matter: A Garden 
Exhibition, British Council, Dhaka I 2016, Rxeb A‡š^lY: Db¥y³ fv¯‹h© cÖ`k©bx, 
Bbw÷wUDU Ae AvwK©‡U±m evsjv‡`k, AvMviMvuI, XvKv)| cÖvq wZwik eQ‡iiI †ewk 
mgq ci Zuvi fv¯‹h© D`¨v‡bi ¯^cœ mdj n‡q‡Q| 2018 mv‡ji †deªæqvwi †_‡K wZwb 
evsjv‡`‡ki K‡cv©‡iU nvDm mvwgU MÖæ‡ci A_©vq‡b Zuvi wb‡Ri fv¯‹h© D`¨vb M‡o 
Zy‡j‡Qb| Avevi ewni½‡Y e„n`vKvi fv¯‹h© ¯’vc‡bi cvkvcvwk wZwb Af¨šÍ‡i cÖ`k©‡bi 
Rb¨ †QvU AvKv‡ii fv¯‹h© iPbv K‡i‡Qb; †hLv‡b welqMZ fvebvi †P‡q weï× mij iƒc 
I DcKi‡Yi ¸Y cÖKvk cÖavb n‡q †`Lv w`‡q‡Q (2002, GKK fv¯‹h© cÖ`k©bx, †e½j 
M¨vjvwi, XvKv)| avZz SvjvB I XvjvB‡qi mv‡_ hy³ n‡q‡Q cv_i ZÿY fv¯‹h©| cv_‡ii 
PwiÎ I Zÿ‡Yi cÖwµqv‡K aviY K‡i weg~Z© mij iƒc GB fv¯‹h©¸wji cÖavb ¸Y wn‡m‡e 
cwijwÿZ nq (Exhibition STONES- 2, Galleri Kaya, Dhaka 2015)| 

wZwb ̄ ’vcZ¨‡Kw›`ªK Kwgkb KvR cvIqv ïiæ K‡ib 2002 mvj †_‡K| cÖ_g BDwUwm 
fe‡bi (cvš’c_, XvKv) cÖ‡ek c‡_i †`qv‡j wbg©vY K‡ib gyw³‡hv×v; GwU mskßK 
fv¯‹‡h©i Av‡iKwU ms¯‹iY (wPÎ 16)| gvbeveq‡ei mij iƒc; AvKv‡i wekvj, †÷Bb‡jm 
w÷‡ji cvBc †Rvov w`‡q Kiv, 50 x 53 dzU Kv‡jv MÖvbvBU cv_‡ii †`qv‡j jvMvb 30 
dzU DuPz GB fv¯‹h©wU| GKB DcKiY I cÖwµqvq 2003 mv‡j BDbvB‡UW fe‡bi (e¨emvqx 
cÖwZôvb) Af¨šÍ‡ii †`qv‡j mshy³ K‡ib D‡o hvIqv cvwLi `j (cuvPwU cvwL, H‡K¨i 
cÖZxK wn‡m‡e wbe©vPb K‡ib| BDbvB‡UW K‡cv©‡iU cÖwZôv‡bi aviYv †_‡K Kiv)| cvwLi 
Mob R¨vwgwZK, mij †iLvq AvuKv iƒ‡ci Abyiƒc, †h iƒ‡ci mv‡_ mevB cwiwPZ| Avevi 
fe‡bi evB‡ii †`qv‡j ¯’vcb K‡ib cvwLi m¤ú~Y© weg~Z© iƒc (is Kiv, avZzi cv‡Z Mov), 
cvwLi mv‡_ GB iƒ‡ci m`„kKiY mnR bq| 2004 mv‡j Iqvì© e¨vsK, XvKv Awd‡mi 
Rb¨ M‡ob GKwU SzjšÍ fv¯‹h ©; Gi iƒc jZvi Abyiƒc (wPÎ 18)| 18 wgUvi j¤^v wZbwU 
AvuKvevuKv jZvi g‡Zv iƒc (†÷Bb‡jm w÷‡ji wPKb cvB‡c Ry‡o †`qv n‡q‡Q cvZjv 
Zvgv I wcZ‡ji cv‡Z wbwg©Z A‡bKUv †ZZzj Mv‡Qi cvZvi g‡Zv Dce„ËvKvi Mob) 
fe‡bi gv‡Si k~b¨ †¯ú‡m Qv` †_‡K Sz‡j Av‡Q| Abyiƒc weg~Z©vqb †`Lv hvq BDbvB‡UW 
nvmcvZvj fe‡bi Af¨šÍ‡ii †Lvjv As‡k (jvD‡Ä, 2006); Qv` †_‡K †mvRvfv‡e wb‡P 
†b‡g G‡m‡Q †÷Bb‡j‡mi cvZjv cvBc, Zvi mv‡_ Ry‡o †`qv n‡q‡Q dvBevi Møv‡mi 
cvZjv cv‡Z ˆZwi A‡bKUv cvZvi g‡Zv (¯^”Q mv`v I bxj i‡Oi) wKsev cvwLi Mo‡bi 
gZ wW¤^vK…wZ (Dce„ËvKvi) iƒc; hv †`L‡Z KL‡bv S‡i cov cvZvi g‡Zv Avevi KL‡bv-
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ev mg‡eZ cvwLi ̀ j e‡j g‡b nq (wPÎ 19)| AvcvZ`„wó‡Z KvR¸wj wbe©¯‘K weg~Z©vq‡bi 
cÖwZwbwaZ¡ K‡i e‡U; wKš‘ GB weg~Z©vqb cÖK…wZ ev cÖvK„wZK iƒ‡ci mv‡_ ms‡hvM ¯’vcb 
Ki‡Z Pvq; `„k¨ RM‡Zi AwfÁZvi mv‡_ GKUv m¤úK© ˆZwi K‡i| Avevi Zuvi avZzi 
cv‡Z wbwg©Z wbe©¯‘K weg~Z© iƒc hy³ n‡Z †`Lv hvq ¯’vc‡Z¨i †`qv‡j, Qv‡`, ¯’vc‡Z¨i 
Af¨šÍ‡i †dvqvivi Ask n‡q cvwbi wb‡P (2006, mvwgU †m›Uvi); ¯’vcZ¨ msjMœ Db¥y³ 
¯’v‡b (b‡fv w_‡qUvi, XvKv), wewfbœ fe‡bi meyR PZ¡‡i| jÿYxq n‡jv, GLbI hLb 
gyw³hy×wfwËK Kwgkb Kv‡R Zuv‡K cÖvqkB Aeq‡ei Kv‡Q wd‡i †h‡Z nq (D`vniY¯^iƒc, 
XvKv K¨vbUb‡g‡›Ui weRq †KZb, 2001; gqgbwmsn K¨vbUb‡g‡›U weRqMv_v, 2004; 
cUzqvLvwj mv‡qÝ A¨vÛ †UK‡bvjwR wek¦we`¨vj‡q Rqevsj,v 2016), GgZve¯’vq 
gyw³hy×‡K †K›`ª K‡i wZwb m¤ú~Y© weg~Z© ixwZ‡Z fv¯‹h© wbg©v‡Y m‡Pó nb| evsjv‡`k RvZxq 
wek¦we`¨vj‡qi feb msjMœ PZ¡‡i wbg©vY K‡ib ¯§„wZi wgbvi (2004, is Kiv w÷j cvZ), 
†`j wf Í̄v fe‡bi (¸jkvb, XvKv) evMv‡b mskß‡Ki MwZgq, Zxh©K fvimvg¨‡K †K›`ª 
K‡i cybivq mskß‡Ki Av‡iKwU ms¯‹iY M‡ob, gyw³‡hv×v (2007, †÷Bb‡jm w÷j) 
(wPÎ 17)| GKwU j¤^v wcivwgW AvK…wZ, Dc‡ii fvM LwÐZ n‡q Zxh©K fvimv‡g¨ Ae¯’vb 
Ki‡Q; GLv‡b MwZgq Zxh©K R¨vwgwZK iƒc exi‡Z¡i cÖZxK n‡q gyw³‡hv×v‡K cÖwZwbwaZ¡ 
Ki‡Q| GLv‡b gyw³‡hv×vi ÔexiÕ we‡klYwU iƒc jvf K‡i‡Q| GKBiKgfv‡e Ôgyw³Õ 
m¤úwK©Z Dcjwä iƒc aviY K‡i‡Q Zuvi wd«Wg bv‡gi fv¯‹h©wU‡Z| 2015 mv‡j K…wlwe` 
Bbw÷wUDU (Lvgvievwo, XvKv) cÖv½‡Y Kv‡jv †jvnvi cvBc †Rvov w`‡q m¤ú~Y© weg~Z© iƒ‡c 
wZwb fv¯‹h©wU wbg©vY K‡ib| GwU gyw³hy‡×i †PZbv †_‡K AbycÖvwYZ| fv¯‹h©wU †¯úm I 
¯’vc‡Z¨i mv‡_ m¤úK© m„wó K‡i| fv¯‹h©wUi mij I Aa© e„ËvKvi †iLvi ¯^Ztù~Z© mgš^q 
GKwU Q›` ˆZwi K‡i, hv gyw³i Awfe¨w³i cÖKvk NUvq| Gi mv‡_ †Kv‡bv †Pbv iƒ‡ci 
m¤úK© wbY©q Kiv m¤¢e bq| cÿvšÍ‡i, Zvui A‡bK iPbvq hy³ n‡Z †`Lv hvq Aeqe †_‡K 
DrmvwiZ iƒc; cvwL Ny‡i wd‡i RvqMv K‡i wb‡q‡Q; nvZ, gvQ, jZv, cvZv Ggb me 
Aeq‡ei R¨vwgwZK mij iƒ‡ci cÖKvk N‡U‡Q| GB ch©v‡q G‡m Zuvi A‡bK Kv‡R wb‡Ri 
Kv‡Ri ixwZbxwZ I wel‡qi cybive„wË NU‡Z †`Lv hv‡”Q| Zuvi GB mKj KvR‡K wkí 
mgv‡jvPK Imgvb Rvgvj self-referential KvR e‡j wPwýZ Ki‡Z †P‡q‡Qb (Osman, 
2018, p. 36)| KvR¸wj Zuvi wb‡Ri Kv‡Ri D`vniY †_‡KB DrmvwiZ; wb‡Ri Kv‡Ri 
cybwb©gv©YI ejv hvq (†hgb: kvwšÍ, †÷Bb‡jm w÷j, wUGmwm, XvKv wek^we`¨vjq; kvwšÍ, 
evwiaviv, XvKv; kvwšÍ, e½eÜy RvZxq †÷wWqvg; DošÍ cvwL, BDbvB‡UW nvDR, ¸jkvb 
XvKv; †eªvÄ, MÖvgxY †dvb †m›Uvi, XvKv; gyw³, K…wlwe` Bbw÷wUDU Lvgvievwo, XvKv; w÷j, 
evwiaviv, XvKv)| Zuvi GB D`¨vb I ’̄vcZ¨ mswkøó fv¯‹h© wbg©vY †kl ch©šÍ ïay †h Zuvi 
weg~Z© wkí aviYv‡K cÖwZwôZ K‡i‡Q Ggb bq, eis Zuvi weg~Z© iƒc bZzb ˆewk‡ó¨ DcbxZ 
n‡q‡Q, wbR cwi‡cÖwÿ‡Z wbR¯^ Pjvi c_ wbY©q K‡i wb‡q‡Q| 
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mvwe©Kfv‡e hv cvIqv hvq Zv n‡jv, nvwg`y¾vgv‡bi fv¯‹h© msµvšÍ wPšÍvq `ywU welq 
me mgq mwµq †_‡K‡QÑ GK, fv¯‹‡h©i c„ô‡cvlKZvi cÖm½| fv¯‹h© Ggb GKwU wkí 
gva¨g, hv Db¥y³ cÖv½‡Y cÖ`wk©Z n‡q e„nËi Rb‡Mvôxi mv‡_ mivmwi ms‡hvM ¯’vcb K‡i 
RbwcÖq wkí gva¨g n‡q cÖwZwôZ n‡Z cv‡i| lv‡Ui `k‡K nvwg`y¾vgv‡bi cwð‡gi 
MYcÖv½Y fv¯‹h© †`Lvi AwfÁZv Zuvi wPšÍvq Ggb aviYv‡K cÖwZwôZ K‡i †`q| GwU wQj 
Zuvi fv¯‹i n‡q IVvi Ab¨Zg GKwU †cÖiYv| ZvQvov GKvËi cieZ©x evsjv‡`‡k MYcÖv½‡Y 
fv¯‹h© ¯’vc‡bi m¤¢vebv‡K wZwb †`L‡Z cvb; D¾xweZ †eva K‡ib| G‡ÿ‡Î e„nËi 
Rb‡Mvôxi mv‡_ ms‡hvM ’̄vcb QvovI, G †`‡k fv¯‹i wn‡m‡e cÖwZôv AR©‡bi Rb¨ ev 
wU‡K _vK‡Z †M‡j Kwgkb Kv‡Ri cÖ‡qvRbxqZv A¯^xKvi Kiv m¤¢e bq| d‡j 
c„ô‡cvlK‡`i Pvwn`v ev ejv hvq e„nËi Rb‡Mvôxi iæwPi we‡ePbv Zvui fv¯‹h©msµvšÍ wPšÍvq 
¸iæZ¡ †c‡q G‡m‡Q| `yB, weg~Z© wkí ixwZi cÖwZ Zuvi AvKl©Y| cwð‡gi AvaywbK fv¯‹‡h©i 
AwfÁZv Zvui fv¯‹h© PP©vi g~j Aby‡cÖiYv| Avi weg~Z©vqb AvaywbKZvi cwiPvqK Ggb 
wek¦vm Zuvi AšÍM©Z wQj Ges weg~Z© wk‡íi g‡a¨ AvšÍR©vwZK wkífvlvi AbymÜvbI mgfv‡e 
wµqvkxj wQj| GKw`‡K ¯§viK fv¯‹h© wn‡m‡e ev MYcÖv½‡Y Aeqeag©x fv¯‹‡h©i Pvwn`v, 
Ab¨w`‡K wb‡Ri weg~Z© iƒ‡c AvKl©Y Zvui wPšÍvq msNvZ m„wó K‡i‡Q| G †ÿ‡Î KL‡bv 
wZwb Av‡cv‡mi c_ †e‡Q wb‡q‡Qb, KL‡bv wb‡Ri wkí wPšÍv‡K cÖwZwôZ Ki‡Z m‡Pó 
n‡q‡Qb| †kl ch©šÍ wbR ev Í̄eZvq ev cwi‡cÖwÿ‡Z weg~Z© wkí aviYv‡K m¤ú„³ Kivi 
cÖwµqvi ga¨ w`‡q Zuvi fv¯‹h© wbR¯^ ̂ ewkó¨ jvf K‡i‡Q| G †ÿ‡Î Zvui weg~Z© wkí aviYvwU 
A‡bK eo cwim‡i wePiY K‡i‡Q| cÖv_wgKfv‡e AvaywbK wk‡íi cwiPvqK wn‡m‡e weg~Z© 
ixwZ A¨vKv‡WwgK MwÐ‡K AwZµg K‡i hvIqvi c_; †hLv‡b Aeqe‡Kw›`ªK Awfe¨w³c~Y© 
cÖKvkfw½ †_‡K ïiæ K‡i Aeq‡ei mswÿß mij iƒc ev Aeq‡ei R¨vwgwZK Mob weg~Z© 
ixwZi †hgb GKwU aib †Zgwb wbe©¯‘K weg~Z© ixwZ weg~Z© wk‡íi GKwU ch©vq wn‡m‡e 
we‡ewPZ n‡q‡Q| ˆewkó¨ Abymv‡i Zvui Kv‡Ri wZbwU aib †`Lv hvqÑ Aeqeag©x 
(Figurative), Aeqe‡Kw› ª̀K weg~Z© (Abstracted figure), wbe©¯‘K weg~Z© (pure 
Abstract)| ˆewk‡ó¨i aib¸wj‡K mgq Abymv‡i fvM Kiv hvq bv| GB wZb ai‡bi KvR 
wZwb cvkvcvwk K‡i †M‡Qb| †`Lv hv‡”Q, †ewkifvM †ÿ‡Î eY©bvg~jK (narrative), 
Aeqeag©x I Aeqe‡Kw›`ªK weg~Z© fv¯‹h©¸wj wZwb M‡o‡Qb MYcÖv½‡Y; Avi Zuvi wbe©¯‘K 
weg~Z© I ¯^-wb‡`©wkZ (self-referential) iƒcmg~n RvqMv K‡i wb‡q‡Q D`¨v‡b, wewfbœ 
ai‡bi fe‡bi †fZ‡i I evB‡i| Zuvi fv¯‹h© PP©vi ga¨ w`‡q GKwU welq ¯úó nq †h, 
eY©bvg~jK I Aeqe‡Kw›`ªK iƒc G †`‡ki e„nËi Rb‡Mvôxi Kv‡Q hZUv mgv`„Z n‡q‡Q, 
wbe©¯‘K weg~Z© iƒc ZZUv bq| D‡jøL¨ †h, nvwg`y¾vgv‡bi wbe©¯‘K weg~Z© fv¯‹h© iƒc RvZxq 
ch©v‡qi cÖ`k©bx‡Z KL‡bv cyi¯‹…Z nqwb| Z‡e eyw×e„wËK Rb‡Mvôx, we‡kl K‡i ¯’cwZ‡`i 
Kv‡Q MÖnY‡hvM¨Zv †c‡q G‡m‡Q| beŸB‡qi `k‡Ki †Mvovq nvwg`y¾vgv‡bi wbe©¯‘K weg~Z© 
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fv¯‹h© iPbvi ïiæi w`‡K G †`‡ki wewkó mvsevw`K I wkí mgv‡jvPK dvBRv nK D”Q¡wmZ 
n‡q gšÍe¨ K‡iwQ‡jb †h, ‘Hamiduzzaman... proved to the world that our artists 
are outgoing, modern, and not inhibited or encumbered by their Third 
World environment.’ (Fayza, 1994, p.19) wKš‘ †kl ch©šÍ nvwg`y¾vgvb Zuvi wbR 
cwiwa‡K AwZµg K‡i †h‡Z cv‡ibwb ev Pvbwb| eis ̄ úóZB ejv hvq †h, nvwg`y¾vgv‡bi 
fv¯‹h© wPšÍv G †`‡ki gvby‡li bvbv ¯Í‡ii wkíiæwP I Pvwn`vi mv‡_ cvi¯úwiK m¤úK© ¯’vcb 
K‡i GKUv wbR¯^ Pjvi c_ wbY©q K‡i wb‡q‡Q Ges Gi ga¨ w`‡q Zuvi fv¯‹h© wbR ˆewkó¨ 
aviY K‡i‡Q|  

AšÍ¨-UxKv 

1. XvKvi Pviæwkÿv cÖwZôvb (eZ©gvb XvKv wek^we`¨vj‡qi PviæKjv Abyl`) cÖwZwôZ 
nq 1948 mv‡j| GLv‡b fv¯‹h© wefvM †Lvjv nq 1963 mv‡j| GB mgq †_‡K 1972 
mvj ch©šÍ wPÎKjvq wkÿvcÖvß Ave ỳi iv¾vK, Av‡bvqvi Rvnvb, Av‡bvqviæj nK, 
ˆmq` Ave`yjøvn Lvwj` Ges ¯̂wkwÿZ fv¯‹i KvwR gwZDi ingvb XvKvq wbqwZg 
fv¯‹h© PP©v K‡i‡Qb (†jL‡Ki msMÖn Kiv Z_¨)| Gi c~‡e© evsjv‡`‡k b‡fivi fv¯‹h© 
PP©v w`‡q G †`‡k AvaywbK fv¯‹h© PP©vi hvÎv ïiæ n‡qwQj| 1956 †_‡K 1960 mvj 
ch©šÍ wZwb XvKvq fv¯‹h© PP©v K‡ib| GB mg‡q wZwb cÖv½Y fv¯‹h©‡K ¸iæ‡Z¡i mv‡_ 
we‡ePbv K‡ib Ges GB wel‡q wb‡Ri `„wófw½ e¨³ K‡ib| Af¨šÍixY I ewni½Y 
fv¯‹‡h©i `ywU fvM wb‡q Zvui wPšÍv XvKv c‡e©i fv¯‹‡h©i ˆewk‡ó¨ ¯úófv‡e jÿ Kiv 
hvq (we¯ÍvwiZÑ jvjv iæL, 2007, c„c„.355Ñ358)| wZwb 1958 mv‡j 
†ZRMuvI‡qi GKRb abx e¨emvqx wkícwZ Gg Avi Lv‡bi evwoi Avw½bvq GKwU 
cÖv½Y fv¯‹h© M‡ob (†iRvDj, 2015, c„. 67)| GQvov GdwWwm feb-cÖv½Ymn 
AviI wKQz feb msjMœ Db¥y³ cÖv½‡Y wZwb fv¯‹h© ¯’vcb K‡iwQ‡jb e‡j Rvbv hvq 
(eZ©gv‡b Gi K‡qKwU evsjv‡`k RvZxq Rv`yN‡i msiwÿZ)| wKš‘ b‡fivi we‡`k 
P‡j hvIqvi mv‡_ mv‡_ Zvui fv¯‹h© mevi ̀ „wói A‡MvP‡i P‡j hvq| Zvui Db¥y³ cÖv½Y 
fv¯‹h©wPšÍv ev PP©vi avivevwnKZv ˆZwi nq bv| eis ¯^vaxbZv-DËi evsjv‡`‡k Rb 
gvby‡li AvMÖ‡n gyw³hy×wfwËK gby‡g›U Movi ga¨ w`‡q Db¥y³ cÖv½‡Y fv¯‹h© PP©v 
¯’vcb ïiæ nq| ZviB avivevwnKZvq AvRI evsjv‡`‡ki AwaKvsk Kwgkb cÖv½Y 
fv¯‹h© gyw³hy×wfwËK gby‡g›U|  

2. Monumental: It is intented to convey the idea that a particular work 
of art, or part of such a work, is grand, noble, elevated in idea, simple 
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in conception and execution, without any excess of virtuosity, ... . It 
is not a synonym for ‘large’. (Peter & Linda, 1987, p. 279). 

3. ag©xq ms¯‹v‡ii DËivwaKv‡ii ga¨ w`‡q evOvwj gymjgvb‡`i g‡a¨ wkíKjv wel‡q 
†bwZevPK „̀wófw½ cÖengvb wQj (wbmvi, 2016, c„. 200)| Dwbk kZ‡Ki cÖ_g 
`k‡K ZwiKv-B gyn¤§`xqv, div‡qwR I Avn‡j nvw`m BZ¨vw` ag©xq ms¯‹vi 
Av‡›`vjb ïiæ nq| GB ms¯‹vi Av‡›`vj‡bi D‡Ïk¨ wQj Bmjvg a‡g©i ï× gZev` 
cÖPvi Kiv| G mKj ag©xq ms¯‹vi Av‡›`vjb ïay †h Bmjvwg ag©vPiY cy‡ivcywifv‡e 
†g‡b Pjvi Dci †Rvi w`‡qwQj Ggb bq; †mB mv‡_ Bmjvg †_‡K ¯’vbxq cÖfve 
A_©vr wn›`y cÖfve `~i Kivi wb‡`©k w`‡qwQj (ivbv, 2007, c„. 133)| GB mKj 
Av‡›`vj‡bi †fZi w`‡q µgk c~e© evsjvi gymjgvb‡`i mv‡_ G †`‡ki ci¤úiv 
wk‡íi `~iZ¡ ˆZwi n‡q‡Q| †`Lv hv‡”QÑ Rqbyj 1932 mv‡j KjKvZv AvU© ¯‹z‡j 
fwZ© nb| GB mv‡j (1932-33 wkÿve‡l©) 110 Rb QvÎ fwZ© n‡qwQ‡jb, Gu‡`i 
g‡a¨ Rqbyj Av‡ew`b I kwdKzj Avgxb ïay gymjgvb wQ‡jb| Zuv‡`i c~e©eZ©x‡`i 
g‡a¨ gymwjg QvÎ wQ‡jb Ave`yj gCb I nvweeyi ingvb (AvwRRyj, 2015, c„. 
23Ñ24) Ges ZLb ch©šÍ KjKvZv AvU© ¯‹z‡j †Kv‡bv gymwjg fv¯‹h© PP©v K‡i‡Qb 
Ggb †Kv‡bv Z_¨ cvIqv hvq bv| †m mg‡q evOvwj gymjgvb huviv wkíKjvi PP©v 
KiwQ‡jb Zuviv GKiKg cÖPwjZ mvgvwRK kZ© I cÖ_v †f‡OB GwM‡q G‡mwQ‡jb 
(Lala Rukh,1998, p. 8)| ZvQvov evsjv‡Z †h mKj gymwjg beve wk‡íi 
c„ô‡cvlKZv K‡iwQ‡jb ZuvivI evOvwj wQ‡jb bv, Zuviv ewnivMZ gymwjg; †Zgwb 
AvVv‡iv kZ‡Ki †k‡l KjKvZvq AvMZ gyMj myiZLvbvi DËim~wi gymwjg wPÎK‡iiv 
wQ‡jb AevOvwj, Zvuiv Dwbk kZ‡Ki ga¨fvM ch©šÍ evsjvq wk‡íi PP©v K‡i‡Qb| 
GgbwK Dwbk kZ‡K KjKvZvi KvwjNv‡U I eUZjvq †Kv‡bv gymwjg wPÎKi wQj 
bv (†kvfb, ev. 1402, c„. 90)| 

4. ¯’vcbv wkí: GKwU wbw ©̀ó mg‡qi Rb¨ A_ev cÖvqkB †Kv‡bv wbw`©ó ¯’v‡bi Rb¨, bvbv 
gva¨‡gi mgš^‡q eo AvKv‡ii wbg©vY| ̄ ’vcbv wkíKg© AwaKvsk †ÿ‡Î cy‡iv Ni Ry‡o 
A_ev cÖ`k©b K‡ÿi As‡k ¯’vwcZ (KL‡bv cÖvK…wZK cwi‡e‡k); cwiKíbv Abymv‡i 
`k©K Gi g‡a¨ mkix‡i †nu‡U †nu‡U cy‡ivcywi hy³ n‡q Mfxifv‡e wPšÍvq wbgMœ n‡Z 
cv‡ib| Avevi wKQz ̄ ’vcbvq `k©K G‡K cÖ`wÿY K‡ib Ges wKQz ̄ ’vcbv GZUv bvRyK 
ev bk^i nq †h `iRvi evB‡i ev `~iZ¡ †i‡L Ae¯’vb Ki‡Z nq| ¯’vcbv wkí fv¯‹h© 
ev Ab¨ cÖPwjZ wkí gva¨‡gi g‡Zv †Kv‡bv GKK wkí Kg© bq, eis GwU GKwU 
mgwš^Z AwfÁZv| GLv‡b `k©K Kxfv‡e AwfÁZv AR©b Ki‡eb Zvi Dci ¸iæZ¡ 
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†`qv nq Ges ¯’vcbv wk‡íi Ab¨Zg welq n‡”Q `k©K‡K GKwU myZxeª AwfÁZv 
cÖ`vb Kiv| (https://www.tate.org.uk/art/art-terms/i/installation-art, 
accessed 10 June 2021)| 

5. ‘Abstract art is art that does not attempt to represent an accurate 
depiction of a visual reality but instead use shapes, colours, forms 
and gestural marks to achieve its effect. The term can be applied to 
art that is based an object, figure or landscape, where forms have 
been simplified or schematised. It is also applied to art that uses 
forms, such as geometric shapes or gestural marks, which have no 
source at all in an external visual reality. Some artists of this ‘pure’ 
abstraction have preferred terms such as concrete art or non-
objective art, but in practice the word abstract is used across the 
board and the distinction between the two is not always obvious. 
Since the early 1900s, abstract art has formed a central stream 
of modern art.’ (https://www.tate.org.uk accessed 16 august 2021)Ñ 
GB cÖe‡Ü wbe©¯‘K weg~Z© cwifvlvwU non-objective, A_©vr ‘pure’ abstraction 
A‡_© e¨envi Kiv n‡q‡Q|  

6. wkíM‡elK I fv¯‹i RbK SsKvi bvR©vix D‡jøL K‡ib, ‘... the European 
realistic tradition attempting to depict perfectly ‘as we see’..’ (1993, 
p. 46)| GB cÖe‡Ü hv Pvÿzlfv‡e ev¯Íem¤§Z GB A‡_© ev¯ÍevbyM kãwU e¨envi Kiv 
n‡q‡Q| 

7. ZLb fvi‡Zi g‡a¨ e‡iv`vi Gg Gm wek^we`¨vjq wQj fv¯‹h© †kLvi Ab¨Zg wkÿv 
cÖwZôvb| nvwg ỳ¾vgvb e‡jb, wkÿvi cwi‡ek wQj D`vi I wbixÿvag©x| Zuvi 
wkÿK wQ‡jb fv¯‹i k•L †PŠayix, ivNe Kvbvwiqv, g‡n›`ª cv‡Û| iRYxKvšÍ cvbPvj 
wQ‡jb Zuvi †Kvm© wkÿK| Zuvi Kv‡Q wZwb avZz XvjvB, we‡kl K‡i XvjvB c×wZ‡Z 
avZz I †gv‡gi ¸Yv¸Y e¨envi wk‡LwQ‡jb| G mg‡q wPÎKjvi wkÿK wQ‡jb †K 
wR myeªþY¨b, whwb wkÿv_©x‡`i bZzb wKQz Ki‡Z DrmvwnZ Ki‡Zb| Zuvi civgk© 
nvwg`y¾vgvb‡K we‡klfv‡e AbycÖvwYZ K‡iwQj (Kaiser, 2018, p. 81Ñ83; 
†jL‡Ki mv‡_ wkíxi K_‡cvK_b, 16 RyjvB, 2019)| 

8. wZwb fvi‡Z e‡iv`vi Gg Gm wek^we`¨vj‡q fv¯‹‡h© cvV MÖnY Ki‡eb gbw¯’i K‡ib, 
e„wË cvb 1973 mv‡j| wKš‘ †m eQi (1973 mv‡j) †Kv‡bv Avmb dvuKv bv _vKvq 
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c‡ii eQi 1974 mv‡j wZwb e‡iv`vq hvb; 1976 mv‡j wWwMÖ m¤úbœ K‡ib (Kaiser, 
2018, p. 82)| 

9. wkíxi †`qv Z_¨vbymv‡i, 1981 mv‡j evsjv‡`k miKvi KZ©©„K cÖKvwkZ cvwL cwievi 
fv¯‹h© wel‡q cÖKvkbvwUi (K¨vUvj‡Mi) gva¨‡g 1983 mv‡j hy³iv‡óª Iqvì© e¨vs‡Ki 
mv‡_ Zuvi cÖ_g †hvMv‡hvM N‡U; Iqvì© e¨vsK Zuvi wPÎKg© msMÖn K‡i Ges GB m~Î 
a‡i 2006 mv‡j wZwb evsjv‡`‡k Iqvì© e¨vs‡Ki Awdm fe‡bi Rb¨ fv¯‹h© Movi 
Kwgkb cvb| GKBfv‡e H cÖKvkbvwUi m~Î a‡i 1988 mv‡j †Kvwiqvq wmD‡j 
Awjw¤úK KwgwU Av‡qvwRZ ¯’vqx fv¯‹h© cv‡K© fv¯‹h© ¯’vc‡bi Rb¨ wZwb Avgš ¿Y cvb 
(†jL‡Ki mv‡_ K‡_vcK_b, 16 RyjvB, 2019)| 

10. Origami: ‘origami, art of folding objects out of paper to create both 
two-dimensional and three-dimensional subjects. The word origami 
(from Japanese oru [“to fold”] and kami [“paper”]) has become the 
generic description of this art form, although some European 
historians feel it places undue weight on the Japanise origins of an art 
that may well have developed independently around the world.’ 
(https://share.google/BxLiayVjlwcyJjSV5, accessed 22 august 
2025) 
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