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Abstract: Dance is the oldest among the art forms. In order for any dance form to 
attain a theoretical status, it needs some canonical elements unique to itself. For 
instance, historical lineage; ancient documentation (i.e., in the Vedas or the 
Puranas); definitive glossary and theoretical texts; Sanskrit poetics and other 
literary texts; sculptures and paintings; methodology and theatrics; stage direction; 
music and instruments; enunciation of beats; attire and ornamentation, etc. All these 
elements are subject to myriad geographical, socioeconomic, political changes over 
the ages. In addition, the target audience and their tastes, and the individual 
creativity of the performers influence this developmental trajectory. With the 
progress of time, Kathak dance has undergone significant changes in its structure, 
bol bani, choreography, costumes, stage design, and the overall performance. This  
paper seeks to chart the history and continuity of the Kathak dance form. 

W. k¼ijvj gy‡Lvcva¨vq-Gi fviZxq b„Z¨ avivi mgxÿv Abyhvqx hyM wefvR‡b b„‡Z¨i wcivwgW ZË¡wU 
wb¤œiƒc:  

b„‡Z¨ wcivwgW ZË¡ 
ÔÔAvaywbK b„Z¨ - (Modern Dance) 
m„wókxj b„Z¨ - (Creative Dance) 
D™¢vebkxj b„Z¨ - (Innovative Dance) 
be¨ D”Pv½ - (Neo- Classical) 
 

wesk kZvãxi cÖ_gv‡a©i wØZxq cv`| 

  D”Pv½ b„Z¨ - (Classical Dance)  
†lvok ÔRbc`Õ Gi Afy¨_vb Lªx: c~: 6ô kZvãx 
†_‡K fvi‡Zi ÔbvU¨kv‡¯¿Õi cÖYqb ev msKj‡bi 
mgqKvj Lªx: c~: wØZxq kZvãx| 

 Avav-D”Pv½ I Avav-‡jvK b„Z¨ -  
 (Classico- Folk Dance) nwiesk cyivY †_‡K cÖvK&-fviZ hyM ch©šÍ| 

‡jvK b„Z¨ - (Folk Dance) ‰ew`K hyM †_‡K †cŠivwbK hyM-ivgvqY, gnvfviZ 
ch©šÍ| (K…wlwfwËK mgvR e¨e¯’vi dmj)| 

 Avav-‡jvK b„Z¨ - (Quasi Folk Dance) wmÜz mf¨Zvi mgqKvj - K…wlRxex mgvR wfwËK| 
(Zv¤ªhyM, Dravidian Age - Higher Pastoral Age). 

Avw`evmx b„Z¨ - (Tribal Dance) cÖv‰MwZnvwmK hy‡M Gi m~ÎcvZ - g~jZ: 
wkKviRxwe I cïcvjK mgvR wfwËK| cÖvPxb 
cÖ¯ÍihyM - Paleolithic Age. Gici be¨ cÖ¯Íi hyM 
- Neo-Lithic Age.Ó (W. k¼ijvj, 2013: 8) 

                                                           
* gwbiv cvifxb,  mnKvix Aa¨vcK, b„Z¨Kjv wefvM, XvKv wek¦we`¨vjq 
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ˆew`K hy‡Mi ci wLªó c~e© 600-†Z †h K¬vwmK¨vj hy‡Mi m~ÎcvZ aiv nq Zv‡Z †lvok Rbc‡`i 
mgq †_‡KB fviZxq b„Z¨ cwikxwjZ n‡Z _v‡K| wLªó c~e© 600 †_‡K 200 ch©šÍ GB PvikZ 
eQ‡i b„‡Z¨i e¨vKiY ˆZwi n‡q †M‡Q, hv wjwce× AvKv‡i cvIqv hvq bvU¨kv‡¯¿ (wLªó c~e© 200)| 
H Pvik eQi a‡i fviZe‡l© bv‡Pi †h wK wecyjvqZb PPv© n‡q‡Q, Zv G hy‡M G‡m fvev hvq bv| 
H wecyjvqZb PPv©i iƒcwUB aiv c‡o‡Q bvU¨kv‡¯¿| 

ˆew`K hyM K¬vwmK¨vj hyM ga¨eZx© bvU¨kv‡¯¿i hyM 
(wLªó c~e© 1500-
500) 

(wLªó c~e© 600) (400 eQi) (wLªó c~e© 200) (W. k¼ijvj, 
2013: 21) 

K_K b„‡Z¨i mgq ce© 

eªRfvlv AÂ‡ji AZ¨šÍ cÖvPxb I HwZn¨c~Y© †jŠwKK b„Z¨bvU¨ n‡jv ÔivmjxjvÕ| cÖvq 400 eQi 
a‡i GB ÔeªRivmjxjvÕ b„Z¨bvU¨ cwi‡ewkZ n‡q Avm‡Q| GB b„Z¨bv‡U¨i cwi‡ekb ixwZ, 
K‡_vcK_b, m½xZ, b„Z¨ c×wZ c Öf…wZ cÖvPxb HwZn¨evnx GK Ag~j¨ m¤ú`| Gi b„Z¨ivm, jxjv-
Gi N~Y©b c×wZ, wewfbœ ̀ uvov‡bvi fw½gv, fve I i‡mi mvnv‡h¨ Awfb‡qi cvi½gZv, †evj, ci‡gjy, 
hš¿ev`b cÖf…wZ Dc¯’vcb eZ©gvb K_K b„‡Z¨i m‡½ cÖPzi mv „̀k¨ †`Lv hvq| b„‡Z¨i welqe ‘̄i 
†ÿ‡ÎI K…ò Aejw¤^Z Kvwnwb cwijwÿZ nq| ÔeªRivmjxjvÕ b„Z¨bv‡U¨i cÖviw¤¢K mgq m¤^‡Ü 
†Kv‡bv BwZnvmwfwËK mywbw`©ó Z_¨ cvIqv hvq bv| Z‡e wLª÷xq 4_© kZK A_©vr nwiesk Kve¨MÖš’ 
†_‡KB mvwn‡Z¨ I cyiv‡Y GB ivmb„‡Z¨i e¨vcKZv jÿ Kiv hvq|   

cÖvPxb cuyw_ (†e` I cyivY) 

fvi‡Z wjwLZ mf¨Zvi m~ÎcvZ aiv nq ˆew`K hyM †_‡K| A_P Zvi Av‡MI †Zv bvP wQj, Z‡e 
Zv wQj AwjwLZ| myZivs bv‡Pi cÖ_g Dcv`vb cvIqv hvq †e` †_‡K| Zvici ivgvqY, gnvfviZ, 
nwiesk cyivY cÖf…wZ MÖš’ QvovI wewfbœ cvÛzwjwc‡Z b„‡Z¨i cÖPzi wjwLZ Dcv`vb Qwo‡q i‡q‡Q| 
bv‡Pi wbw ©̀ó (Specific) bvg cÖ_g cvIqv hvq nwiesk cyiv‡Y| G‡Z i‡q‡Q ÔAvmvwiZ bvPÕ, 
ÔnwjømK bvPÕ, ÔQvwjøK¨ bvPÕ, Ô`ÛivmKg& bvPÕ cÖf…wZ (W. k¼ijvj, 2013: 7)|  

G cÖm‡½ Raj Anand Mulk, Zuvi Kathak MÖ‡š’ D‡jøL K‡i‡Qb: 

The ancient dramaturgy of the Kathak style of dance percolated through the 
broken religious traditions of Vedic Period…. (Mulk Raj, 1959: 36)     

wewfbœ cyivY mg ¦‡Ü W. AwfwRZ ivq Zvui KÌKb„Z¨: agx©q I mvs¯‹…wZK †cÖÿvcU MÖ‡š’ D‡jøL 
K‡i‡Qb: 

➢ nwiesk cyivY - weòz c‡e© ivmb„‡Z¨i eY©bv i‡q‡Q|  

➢ weòz cyivY - ivm †Mvôx ev ivm gÛ‡ji D‡jøL i‡q‡Q| 

➢ fvMeZcyivY - mvwn‡Z¨i cÖv‡Yv¾¡j e¨vLvi mgv‡iv‡n kªxK…ò †Mvcx‡ewôZ ivm b„‡Z¨ AskMÖn‡Yi 
eY©bv Ges wewfbœ ivmb„‡Z¨i e¨vLvi mgv‡ek i‡q‡Q| 
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➢ eªþ‰eeZ© cyivY - Ava¨vwZ¥K †PZbvi ù~i‡Y ivm b„‡Z¨i e¨vL¨vi D‡jøL cvIqv hvq| GQvovI 
eªþcyivY, c`¥cyivY, †`ex fvMeZ cyivY, bvi` cvÂivÎ, MxZ‡Mvwe›`, K…òKY©vg„Z, 
evj‡Mvcvj ‘̄wZ, ivmmnmªc`x, Kex›`ª-ePb-m ỳ”Pq, c`vejx cÖf…wZ MÖ‡š’ kÖxK…‡òi jxjv‡K †K› ª̀ 
K‡i ivmb„‡Z¨i cÖ‡qvM m¤̂‡Ü we Í̄…Z eY©bv cvIqv hvq| (W. AwfwRZ, 1998: 36)  

Awfavb I MÖš’mg~n  

➢ cvwYwb iwPZ - wm×všÍ‡KŠgy`x;  

➢ ms¯‹…Z Awfavb - kãv_©wPšÍvgwY, kãKí ª̀æg‡Kvl, evP¯úZ¨‡Kvl; 

➢ ˆRbMÖš’ - Awfavb iv‡R› ª̀, Kjøvw`‡Kvl; 

➢ Zzjmx`vm iwPZ - webq cwÎKv I Ab¨vb¨ MÖ‡š’ K_K-m¤úª`v‡qi D‡jøL i‡q‡Q|  

ÔK_KÕ Gi A_© ÔAvL¨vbÕ ev ÔKvwnbxÕ| ivgvqY, gnvfviZ cÖf…wZ MÖ‡š’ ÔKÌKÕ, ÔgvMaÕ, Ôm~ZÕ, 
ÔˆeZvwjKÕ, ÔPviYÕ cÖf…wZ Kvwnwb e¨vL¨vKvix wkíx‡`i mÜvb cvIqv hvq| †`ewl© bvi`, ivgvq‡Yi 
je-Kzk, cÙcyiv‡Yi m~Z I gvMa cÖf…wZ e¨w³eM© GB wk‡í cvi`kx© wQ‡jb| (W. kÖæwZ, 1403: 
142)  

Avevi K_‡Ki e¨vL¨vq ejv n‡q‡Q- ÔKvwnwb web¨vmKviKÕ, bvU‡Ki AvL¨vwqZvÕ, ÔGKK 
cÖ`k©bKZv©Õ| A_vr© cÖvPxbKv‡j GK‡kÖwYi †ckv`vwi K_K b„Z¨wkíx wQ‡jb hv‡`i ÔKÌKÕ, ÔMv_KÕ, 
ÔcvVKÕ, ÔK_vcÖvYÕ cÖf…wZ bv‡g AwfwnZ Kiv nZ|  

ga¨hy‡M Guiv ÔfvUÕ, ÔPviYÕ BZ¨vw` bv‡g AwfwnZ n‡Zb| (W. gÄywjKv 1393: 234)  

Avevi KLbI KLbI ÔMÖvwš’KÕ bv‡gI AwfwnZ Kiv nZ, hviv K…ò Kvwnwb eY©bv KiZ| Zvuiv wewfbœ 
†cŠivwbK Kvwnwb, †`egwngv, †`eZv‡`i A‡jŠwKK NUbv cÖf…wZ e¨vL¨v Ki‡Zb e‡j, Zvuiv GK 
K_K m¤úª`v‡q cwiYZ nb; hviv bvbv fve-f½xi mvnv‡h¨ bvUKxq X‡O Zvu‡`i cwi‡ek¸wj gÂ ’̄ 
Ki‡Zb| ax‡i ax‡i Zvu‡`i G cwi‡ekbvq evPbfw½i cwieZ©b n‡Z jvMj Ges GK mgq Zv GKwU 
cwiYZ b„Z¨‰kjx‡Z iƒcvšÍwiZ nj|  

kv¯¿MÖš’ 

Ab¨vb¨ kv¯¿xq b„‡Z¨i g‡Zv K_K b„‡Z¨iI mvwe©K AbymÜv‡b †`Lv hvq, GwU wk‡íi cÖvq me kvLvi 
w`K wb‡ ©̀kK bvU¨kv‡¯ ¿ b„‡Z¨i bvbvwea Dcv`v‡bi mv‡_ Gi Avw½‡Ki †ekwKQz mv`„k¨ i‡q‡Q| 
mv`„k¨ i‡q‡Q Awfbq (Avw½K, evwPK, Avnvh©, mvwË¡K), KiY, fve I im, bvqK-bvwqKv †f`, 
ZvÛe-jvm¨ (b„Ë, b„Z¨ I bvU¨) cÖf…wZ Aa¨v‡q| bvU¨kv‡¯¿ bvbvwea b„‡Z¨i Dcv`vb - A½, cÖZ½ 
I Dcv‡½i cy•Lvbycy•L we‡kølY i‡q‡Q| D‡jøL¨ ‡h, bvU¨kv¯¿ g‡Z - g Í̄K µxqv 13 cÖKvi; hvi 
g‡a¨ 11wU K_K b„‡Z¨ e¨eüZ nq| bvU¨kv‡¯ ¿ 8 cÖKvi „̀wó‡f‡`i g‡a¨ 4wU K_K b„‡Z¨ e¨eüZ 
nq| Avevi bvU¨kv‡¯¿ Amshy³ n Í̄gy`ªv 24wUi g‡a¨ K_K b„‡Z¨ 23wU Amshy³ n Í̄gy`ªv I mshy³ 
n Í̄gy`ªv 13wUi g‡a¨ K_K b„‡Z¨ 5wU mshy³ n Í̄gy`ªv e¨eüZ nq| GQvovI kÖxgZx iIkb `v‡Z 
iwPZ K_K-Avw`K_K MÖš’ KZ…©K wewfbœ fv®‹‡h©i wPÎ mv‡c‡ÿ cwijwÿZ nq †h, bvU¨kv‡ ¿̄ ewY©Z 
108wU Ki‡Yi g‡a¨ 43wU Ki‡Yi mv‡_ K_K b„Z¨‰kjxi mv`„k¨ cvIqv hvq| †hgb - ewj‡Zviæ, 
Aa©‡iwPZ, eÿ¯ŵ¯ÍK, Aa©¯ŵ¯ÍK, EaŸ©Rvby, cvk¦©wbKzÆK, KzwÂZ, wbïw¤¢Z, MRµxwoZK, cÖmwc©Z 

187

K_K b„‡Z¨i BwZnvm: Drm †_‡K wbišÍi



cÖf…wZ| Z‡e GK_v ejv evÃbxq †h, Ab¨vb¨ kv¯¿xq b„Z¨ †hgb ûeû bvU¨kv¯¿ †g‡b nqwb, †Zgb 
K_K b„Z¨I wewfbœ fv®‹h© Abymv‡i bvU¨kv‡¯¿i e¨wZ‡i‡K cwieZ©b, cwigvR©b I cwiea©‡bi d‡j 
M‡o IVv Avw½‡KiB we‡kølY| n‡Z cv‡i †h, mg‡qi nvZ a‡i †e‡o IVv G K_K b„Z¨ Gfv‡eB 
cwiewZ©Z n‡Z n‡Z AvR‡Ki G Avw½‡K iƒc wb‡q‡Q| 

 

      (B›Uvi‡bU †_‡K msM„nxZ)                               K_K b„‡Z¨ cvjvU Kivi fw½gv 

 ms¯‹…Z Kve¨MÖš’, Ab¨vb¨ mvwnZ¨ MÖš’ I iPbv mgMÖ   

mßg kZvãx †_‡K `kg kZvãxi g‡a¨ ms¯‹…Z Kve¨ MÖ‡š’, cyiv‡Y I bvU¨Kjvw`i Kvj cwiwai 
g‡a¨ K…ò Kvnbx, we‡kl K‡i Ôivmb„Z¨Õ fvi‡Zi wewfbœ As‡k ïaygvÎ cwiÁvZ wQj Zv bq, 
iv‡mi HwZn¨, cyivY mKj Kve¨avivq I bvU¨ iPbvejxi g‡a¨ GKwU gyL¨ Aby‡cÖiYvi welq wQj| 
Øv`k-Î‡qv`k kZ‡K ˆRb m~‡ÎI bvU¨ iPbvi g‡a¨ iv‡mi D‡jøL cvIqv hvq| Øv`k kZ‡K 
Rq‡`‡ei MxZ‡Mvwe›` †jLv n‡jI we‡kl K‡i esjv, Dwol¨v, ivR ’̄vb Ges `vwÿYvZ¨ AÂ‡j 
GB MÖš’‡K Aej¤̂b K‡i UxKv, fvl¨ I AbyKiYvZ¥K iPbvi mgv‡ivn N‡U cieZx©©Kv‡j| cÂ`k 
kZ‡K K…ò Kvwnbx bZzb K‡i gvbyl‡K DÏxß K‡i| cieZx©‡Z, eoy PÛx`‡mi kÖxK…ò KxZ©b Ges 
we`¨vcwZi ivavK…ò-c`vejx Kve¨Øq GiB cÖK…ó D`vniY| (W. AwfwRZ, 1416: 37)  
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Kvgiƒc ivR mfvi Kwe ivgmi¯̂Zxi MxZ‡Mvwe›`-G D‡jøL Av‡Q:   

K…‡òi MxZK Rq‡`e wbM`wZ 
iƒcK Zv‡je †P‡e bv‡P cÙvewZ| 

A_v©r Kwe Rq‡`e m½xZ cwi‡ekb Ki‡Qb| cÙveZx m½x‡Zi ivM I Zvj‡K AvkÖq K‡i b„Z¨ 
cwi‡ekb Ki‡Qb| A‡b‡K g‡b K‡ib, Kwe Rq‡`e cZœx cÙveZx K_K b„‡Z¨ cvi`k©x wQ‡jb| 
(W. MvqÎx, 1985: 253) 

kkxKjv I we ỳ¨r cÖfv bv‡g b„Z¨wkíxiv ivRv jÿY †m‡bi ivRmfvq b„Z¨ cwi‡ekb Ki‡Zb| 
GubvivI K_K b„Z¨wkíx e‡j Abygvb Kiv nq| (W. MvqÎx, 1985: 354)  

gZvšÍ‡i Gjvnvev‡`i ÔnwÛqvZnkxjÕ MÖv‡g K_K m¤úª`v‡qi Aaybvjyß ÔAiLvÕ b„Z¨B eZ©gvb 
K_‡Ki Avw`iƒc| (‡ejv AY©e, 1995: 23)  

ms¯‹…Z mvwnZ¨ QvovI cvwj, cÖvK…Z Ges Acåsk fvlvi mvwn‡Z¨I ÔivmÕ ev ÔivmKÕ Gi we‡kl 
¯’vb i‡q‡Q|  

GQvovI K_K b„Z¨ welqK MÖš’¸wj wb¤œiƒc: 

➢ Aveyj dRj iwPZ - AvBb-B-AvKeix MÖš’ (‡hLv‡b K_K b„‡Z¨i mvwe©K wel‡q Av‡jvPbv Kiv 
n‡q‡Q)| hv eZ©gv‡b GwkqvwUK †mvmvBwU †_‡K Bs‡iwR fvlvq Abyw`Z n‡q 3 L‡Û cÖKvwkZ 
n‡q‡Q)| 

➢ cZÄjx iwPZ - gnvfvl¨ MÖš’| (Avwfi RvwZi ms¯‹…wZ-avivq cÖfvweZ n‡q, GB K…ò-bvU‡K 
KvwnwbMZ I cwi‡ekbMZ bZzb ms‡hvRb N‡U)| we‡kl K‡i bvU‡K µgk cÖvavb¨ cvq b„‡Z¨i 
Ask|  

➢ beve Iqv‡R` Avjx kvn& iwPZ -  

• ‡evwbœ I bv‡Rv‡Z MÖš’ (‡hLv‡b Zuvi ivR mfvi K_K b„‡Z¨i cÖ`k©‡bi cy•Lvbycy•L eY©bv i‡q‡Q, 
we‡kl K‡i ¸iæZ¡c~Y© n‡jv wewfbœ Mr-Gi Qwe mn Avw½K I Pj‡bi iƒc‡iLv)|   

• GQvovI wZwb eû ÔinmÕ †j‡Lb (hv Zuvi bZzb ai‡bi ‡gŠwjK iPbv)| †h¸wj wZwb K_‡Ki †hŠ_ 
b„Z¨ cwi‡ek‡bi jÿ wb‡qB iPbv K‡ib| 

➢ mv‡q` AvNv nvmvb Agvbr iwPZ - B‡›`ªmfv, (ms¯‹…Z weµ‡gve©kxqg‡K Av`k© †i‡L iwPZ nq)| 
GwU GKwU AZzjbxq MxwZbvU¨ I b„Z¨bv‡U¨i mswgkªxZ inm| 

➢ VvKzi cÖmv`Rx iwPZ - ‡cvw_ cÖKvk (b„Z¨ MÖš’)| hvi g‡a¨ 360wU Mr I MrfvI-Gi eY©bv Av‡Q| 

➢ ivqM‡oi ivRv Pµai wms iwPZ - 

• bZ©bme©¯^g MÖš’ (hv K_K b„‡Z¨i µgweKv‡ki ¯̂vÿi I HwZnvwmK cyY©MV‡bi †ÿ‡Î ¸iæË¡c~Y© 
f~wgKv †i‡L‡Q)| 

• GQvovI Zuvi Zvj‡Zvqvwbwa, Zejvcy®‹i, ivMiZœgÄzlv MÖš’, (hv Zvj, Zejvi †evj, g„`‡½i †evj 
I ivMivwMYx m¤̂‡Ü wel` Z_¨ m¤^wjZ)| 

189

K_K b„‡Z¨i BwZnvm: Drm †_‡K wbišÍi



• Zuvi Ab¨vb¨ iPbvi g‡a¨ `j-ev`j (Nwb‡q Avmv †gN), KoK weRjx (Nb Nb eRªcvZ), PgK 
weRjx (we` ÿ‡Zi Sjmvwb), MR wejvm (nvwZi Pvj), `vevbj (Ai‡Y¨ Av¸b Qwo‡q cov), 
AwfmvwiKv (bvwqKvi †cÖwg‡Ki D‡Ï‡k¨ Mgb) I beim ciY (bqwU i‡mi cÖZxK) D‡jøL‡hvM¨| 

➢ GQvovI fw³gvj I Kzgvim¤¢e cÖf…wZ mvwnZ¨ MÖ‡š’I G b„‡Z¨i cwiPq cvIqv hvq| 

➢ cÙwef~lY cÖvß cwÛZ weiRy gnvivRRx iwPZ Av½ Kve¨ (Ang Kavya) MÖš’, (‡hLv‡b wZwb mgMÖ 
we‡k^i K_K b„Z¨ wkíx‡`i b„‡Z¨i Avw½‡Ki mvgÄm¨ weav‡b wPÎ mn cÖwZwU n¯Így`ªv (Hand 
Movements,), cv‡qi Ae ’̄vb (Feet Positions), Ae¯’vb (Stances), mg (Finishing 
Positions) cÖf…wZ m¤^‡Ü mZš¿ bvg cÖ‡qvM K‡i‡Qb| †hgb: bvgvb (Naman), DrcwË 
(Utpatti), w¯’i (Sthira), cvjU (Palat) cÖf…wZ| 

 

Vv‡Ui fw½gvq cwÛZ weiRy gnvivRRx 

➢ cwÛZ weiRy gnvivRRx-Gi my`ÿ wkl¨ we`~lx kÖxgZx kvk¦Zx †mb iwPZ - Birju Maharaj-The 
Master Through My Eyes MÖš’ (‡hLv‡b wPÎmn j‡ÿŠ Nivbvi K_K b„‡Z¨i µgweKv‡ki I 
cwÛZ weiRy gnvivRRx-Gi Rxeb e„Ëv‡šÍi mywe¯Í…Z weeiY i‡q‡Q)| 

➢ kÖxgZx iIkb `v‡Z iwPZ KÌK-Avw`KÌK MÖš’ (‡hLv‡b fviZe‡l©i wewfbœ gw›`‡ii wPÎmn wewfbœ 
fv®‹h© I wPÎwk‡íi mv‡_ K_K b„‡Z¨i Avw½‡Ki mgš̂q mvab Kiv n‡q‡Q)|  

fv¯‹h©  

wb‡¤œewY©Z b„Z¨iZ fv®‹‡h©i wPÎ¸wj w`jIqvivq wkí I fiûZ wk‡í cwijwÿZ nq, hv K_K b„‡Z¨i 
Avw½‡Ki mv‡_ mv`„k¨c~Y©| bvU¨kv‡¯¿ ewY©Z ÔKiYÕ †hgb: ¯ŵ¯ÍK-bvU¨kv‡¯¿ 15bs ÔKiYÕ| 
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ivR¯’v‡bi w`jIqviv‡Z GB ÔKiYÕ †`Lv hvq| nvZ I cv DfqB hLb ¯̂w Í̄KvKv‡i hy³ nq ZLb 
Zv‡K Ô¯^w Í̄KÕ ÔKiYÕ ejv nq| K_K b„‡Z¨ mvaviYZ †nvwj ev iv‡mi †Kv‡bv Avw½K †evSv‡Z GB 
Ki‡Yi mv „̀k¨ jÿYxq| Z‡e G‡ÿ‡Î WvwÛ iv‡mi WvwÛqv nv‡Z aivi Avw½‡Ki †ÿ‡Î Ô¯̂w Í̄KÕ 
e¨eüZ nq| MRµxwoZK : bvU¨kv‡¯¿ ewY©Z 68bs ÔKiYÕ nj ÔMRµxwoZKÕ| fiZwkí, 
fiûZwkí cÖf…wZ †ÿ‡Î GB ÔKiYÕ cwijwÿZ nq| hLb evg nvZ KzwÂZ Ae¯’vq evg Kv‡bi Kv‡Q 
Avbv nq Ges Wvb nvZ jZvn¯Í gy`ªvq _v‡K Ges cv †`vjvcv`Pvix‡Z _v‡K Zv‡K ÔMRµxwoZKÕ 
ÔKiYÕ ejv nq| gš’i MwZ ev nvwZi Pv‡j Gi e¨envi nq| K_K b„‡Z¨i Awfb‡q nvwZi Pj‡b 
Gi cÖ‡qvM †`Lv hvq|  

 

(B›Uvi‡bU †_‡K msM„nxZ)       ¯ŵ¯ÍK 

 

 

 

 

 

 

(B›Uvi‡bU †_‡K msM„nxZ)     MRµxwoZK 

wPÎKjv                                                                                                                                                                       

gw›`i QvovI K_K b„‡Z¨i µgwee©Z‡bi ¯v̂ÿi enb K‡i ga¨hy‡Mi ÿz`ªwPÎv½b¸wj| lô †_‡K 
Aóv`k kZvãxi ivR¯’vwb I KsMÖv ¶z ª̀wPÎ¸‡jv‡Z b„Z¨iZ K…‡òi Qwe †`L‡Z cvIqv hvq| 
ivR`ievi I D`¨v‡b b„Z¨iZv bvix‡`i Qwe cvIqv hvq| †gvNj ¶z ª̀ wPÎv¼b, ARšÍv ¸nvwP‡Î I 
wgkwiq †`qvjwP‡Î b„Z¨Kjvi wewfbœ fw½ †`Lv hvq| GQvovI †gvNj ÿz`ª wPÎv¼b ¸wj‡ZI 
ivR`iev‡ii b„‡Z¨i eû wPÎ i‡q‡Q| †iwPZwbKzwÆZ - bvU¨kv‡¯¿i 29bs ÔKiYÕ Ô†iwPZwbKzwÆZÕ| 
fvi‡Zi D`qcyi msMÖnkvjv, 14 kZvãxi †gNgjøvi ÿz ª̀ wPÎv¯‹b, 16 kZvãxi †gqikvjx (hviv 
ivR¯’vwb) emšÍivM ÿy`ªwPÎv¼‡b GB ÔKiYÕ cwijwÿZ nq| hLb Wvb nvZ Dc‡ii w`‡K †iPb 
K‡i, evg nvZ †`vjv gy`ªv‡Z _v‡K Ges Wvbcv‡k¦© f~wgNvZ Kiv nq ZLb Ô†iwPZwbKzwÆZÕ ÔKiYÕ 
nq| GwU b„Ë I b„Z¨ Dfq‡ÿ‡ÎB e¨eüZ nq| mvaviYZ MgbvMg‡b Gi cÖ‡qvM N‡U|  
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(B›Uvi‡bU †_‡K msM„nxZ) †iwPZwbKzwÆZ 

†fŠ‡MvwjK Ae¯’vb  

DËi fvi‡Zi j‡²Š, DËi-cwðg fvi‡Zi Rqcyi Ges †ebvim‡KB K_K b„‡Z¨i g~j AÂj wn‡m‡e 
MY¨ Kiv nq| GQvovI ivqMo AÂ‡jI GB b„‡Z¨i cÖPjb †`Lv hvq| †fŠ‡MvwjK Ae¯’vb †f‡` 
ZvB K_K b„‡Z¨ wZbwU Nivbv we`¨gvb - j‡²Š Nivbv, Rqcyi Nivbv I †ebvim Nivbv| Z‡e K_K 
b„‡Z¨i RbwcªqZvi Kvi‡Y fviZel©‡K Qvwc‡q evsjv‡`kmn Zv mgMÖ we‡k^ ¯’vb K‡i wb‡q‡Q| 

BwZnvm 

K_K b„‡Z¨i weeZ©‡bi avivq, K_K m¤úª`v‡qi Dc¯’vwcZ Kvwnwb¸‡jv - †`e‡`exi gwngv cÖPvi, 
ivgvqY-gnvfvi‡Zi Kvwnwb †_‡K m‡i G‡m ïaygvÎ ivavK…‡òi gayi imvwkÖZ jxjv Kvwnwb, ivav-
K„‡òi wgjb-wein‡K †K› ª̀ K‡i M‡o DVwQj| d‡j ÔivmjxjvÕ b„Z¨bv‡U¨i Dc ’̄vc‡bi mv‡_ 
eZ©gvb K_K b„‡Z¨i cÖPzi mv`„k¨ cwijwÿZ nq| ¯̂fveZB kv¯¿xq K_K b„‡Z¨i DËim~ix iƒ‡c 
eª‡Ri ÔivmjxjvÕ b„Z¨bvU¨ ej‡j AZz¨w³ nq bv, hv MxZ-ev`¨-b„Z¨ Gi mgš̂‡q wQj †jvKagx© 
chv©qfz³|  

The dancing in the Ras Leela consisted, for the most part, of an extension and 
amplification of the simple basic mime and gesture of Kathak story-tellers 
combined with elements of whatever folk dancing was then available in the 
region. (Mohan,1979: 94)  

Avevi ivmjxjvi m‡½ K_‡Ki wbweo m¤úK© jÿ K‡i A‡b‡K e‡j‡Qb:  

The group dances of the Rasadharis of Brindavan and Mathura, the Ras Mandola 
and Ras Leela’s were a refined Folk form of Radha Krishna Dances accompanied 
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by Kirtanas, devotional songs that describe the poses and dance-movements of 
Krishna Natvar, the perfect dancers. The gestures, whirling movements and 
pouses, and the groups of rhythm syllables in the tests of the Kirtanas are primary 
folk elements that developed a more elaborate classical form in the Kathak dance. 

(Ragini, 1972: 166) 

Kv‡RB kÖxK…ò I ivavi wgjb-wei‡ni GB AvL¨vb GLbI K_K b„‡Z¨i Dc¯’vc‡b cwijwÿZ nq|  

eªRivmjxjv bvU‡K †h b„Z¨ wQj, Zvi mywbw`©ó D‡jøL cvIqv hvq cZÄjxi Ôgnvfvl¨Õ MÖ‡š’| 
Avwfi RvwZi ms¯‹…wZ-avivq cÖfvweZ n‡q, GB K…ò-bvU‡K KvwnwbMZ I cwi‡ekbMZ bZzb 
ms‡hvRb N‡U| we‡kl K‡i bvU‡K µgk cÖvavb¨ cvq b„‡Z¨i Ask| (W. AwfRZ, 1998: 27) 

GQvovI DËi cÖ‡`‡ki ÔKvRixÕ Mv‡bi mv‡_ b„Z¨, ivR¯’v‡bi ÔNygixÕ, Kvk¥xwi AÂ‡ji ÔmywdÕ 
m¤úª`vq KZ…©K PwP©Z Ôev”Pv bvMgvÕ, Ôcvm©x b„Z¨Õ, ÔIqvjx‡`i b„Z¨Õ, Ô‰PZxÕ, Ô†bŠU¼xÕ BZ¨vw` †_‡KI 
K_K b„‡Z¨i iƒc cwiMÖn n‡q‡Q e‡j g‡b Kiv nq|  

fviZe‡l© Bmjvgxq kvmb cÖwZôvi d‡j b„Z¨ gw›`‡ii cwie‡Z© ivR`iev‡i ¯’vb cvq Ges 
‡gvNj‡`i mv¤ªvR¨ ¯’vc‡bi cvkvcvwk Zvuiv wewfbœ ai‡bi fviZxq †`kR wkí¸wjiI c„ô‡cvlKZv 
Ki‡Z jvM‡jb, hv cieZx©Kv‡j wn›`y¯’vwb gvMx©q ˆkjx‡Z cwiYZ nj| gymwjg `iev‡i b„‡Z¨i jÿ 
µgk a‡g©i cwie‡Z© bv›`wbK †PZbvi w`‡K G‡Mv‡Z jvM‡jv| b„‡Z¨i ˆbcyY¨ I Q›` ˆewPÎ¨B 
ag©Z‡Ë¡i †P‡q †ewk ¸iæZ¡ †c‡Z jvMj| Awfb‡qi gva¨‡g agx©q M‡íi †P‡q mvaviY gvby‡li myL-
`ytL, Avkv AvKv•ÿvi K_vB wPwÎZ n‡j jvMj| Awfb‡qi ixwZ m~ÿ¥ I Aj¼vi wewkó n‡q DVj 
Ges GKB fve‡K bvbviƒ‡c e¨³ Kivi cÖ‡Póv b„Z¨‰kjx‡K A‡bK mg„× Kij| ‡gvNj hy‡Mi 
ivR`iev‡i K_K GKwU cwikxwjZ I D”Pgv‡bi b„Z¨wkí iƒ‡c weKwkZ n‡q DVj| hvi g‡a¨ 
Bmjvgxq I mbvZb Dfq  ms¯‹…wZi Dc¯’vcb we`¨gvb| ‡gvNj m¤ªvU AvKei, Rvnv½xi I 
kvn&&Rvnvb wZbRbB AZ¨šÍ iæwPgvb I ms¯‹…wZ wcÖq ¸wY e¨w³ wQ‡jb| Zvu‡`i †cÖiYv I 
c„ô‡cvlKZvq b„Z¨ I m½xZ AviI mg„× nq| Aveyj dR‡ji AvBb-B-AvKewi MÖ‡š’i mßg Aa¨v‡q 
Dc¯’vwcZ b„‡Z¨va¨v‡q G m¤ú‡K© we¯ÍvwiZ Av‡jvPbv i‡q‡Q| 

Aciw`‡K, beve IqvwR` Avwj kvn&& AZ¨šÍ cvi`kx© GKRb b„Z¨ wkíx wQ‡jb| wZwb cÖvqB ivmjxjv 
ˆkjx‡Z †hŠ_ b„Z¨ iPbv I gÂ¯’ Ki‡Zb, †h¸wj‡Z wZwb wb‡R K…‡òi I †eMgiv †Mvcx‡`i 
f~wgKvq bvP‡Zb| wZwb ivmjxjvi Øviv AbycÖvwYZ n‡q eû ÔinmÕ iPbv K‡ib| bev‡ei m„wó Gme 
ÔinmÕ g~jZ †gŠwjK iPbv| †h¸wj K_‡Ki †hŠ_ b„Z¨ cwi‡ek‡bi jÿ wb‡qB iwPZ| hv 
cieZ©xKv‡j K_K b„Z¨bv‡Ui c_ cÖ`k©K| wZwb ÔKv‡`i wcqvÕ QÙbvg wb‡q †ek wKQz VzgixI iPbv 
K‡ib| Vzgixi gva¨‡g fve cÖ`k©b j‡ÿèŠ ivRmfvq Lye ¸iæZ¡ AR©b K‡i| cieZ©xKv‡j †gvNj 
mv¤ªv‡R¨i cZ‡bi m‡½ m‡½ wewfbœ AvÂwjK kvmK‡`i c„ô‡cvlKZvq K_K b„Z¨ Av‡iv mg„× nq| 
K_K b„‡Z¨ †h wZbwU Nivbv we`¨gvb, Zvi ‡ewkifvM wkíxB ivRv‡`i e`vbvZvi Øviv ab¨ wQ‡jb, 
d‡j K_‡Ki GKwU †MŠieRbK HwZn¨ M‡o D‡VwQj Hme AÂ‡j| Z‡e ‡`k ¯v̂ax‡bi ci 
evsjv‡`‡ki gqgbwmsn, ewikvj cÖf…wZ †Rjvq A‡bK m¤£všÍ cwiev‡ii K_K b„Z¨wkíxiv emevm 
ïiæ K‡iwQ‡jb| 

BwZnv‡mi †cÖÿvc‡U, weªwUk kvm‡bi mg‡q, wkíPPv© †Zgb ¸iæZ¡ cvqwb| wKš‘ ZLb wewfbœ 
AÂ‡ji ivRviv c„ô‡cvlKZv Ki‡Z GwM‡q Av‡mb| wewfbœ ivR-`iev‡ii AwZw_, GgbwK weªwUk 
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AwZw_ Avc¨vq‡bi Rb¨I b„Z¨ wkíxiv Avgwš¿Z nZ| weªwUk‡`i ‡jLv cwÎKv, WvBwi I gv`vg 
†e‡jb‡mi Ebwesk kZ‡Ki ˆZjwPÎ †_‡K ZLbKvi b„Z¨ wkíx‡`i eY©bv I Qwe cvIqv hvq| 
†bcvj, ivgcyi, cvwZqvjv, †Mvqvwjqi, Rb¥y, Kvk¥xi, evsjv‡`‡ki gqgbwmsn mn ewikv‡ji ivRviv 
K_K b„Z¨wkíx‡`i mvnvh¨ Ki‡Zb Ges iÿYv‡eÿY K‡i K_‡Ki HwZn¨‡K mg„× K‡iwQ‡jb| 
wesk kZvãx‡Z †h me ivRviv K_‡Ki c„ô‡cvlKZv K‡i‡Qb, Zvu‡`i g‡a¨ AMÖMY¨ ivqM‡oi ivRv 
Pµai wms, hvui Kvi‡YI K_K b„Z¨ AbycÖvwYZ nq I msiwÿZ nq| 1856-†Z hLb beve IqvwR` 
Avwj kvn& wmsnvmb Pz¨Z nq Ges c‡i hLb wZwb KjKvZvq Av‡mb ZLb Zvui m‡½ eû b„Z¨wkíx, 
m½xZwkíx I bvbv ¸YxRbI KjKvZvq P‡j Av‡mb| KjKvZvi Rwg`vi I e¨emvqxiv ZLb wewfbœ 
mvs¯‹…wZK wk‡íi c„ô‡cvlKZvq GwM‡q Av‡mb Ges cieZ©xKv‡j GB kni †_‡KB fviZxq 
kv¯¿xqm½xZ I b„‡Z¨i m‡¤§j‡bi m~ÎcvZ nq|   

¸iæ-ci¤úiv aviv 

Ck¦ix cÖmv`, whwb bUeix b„Z¨‡K me©Rb wew`Z K‡i Zz‡jwQ‡jb| cieZ©x mg‡q, beve Iqv‡R` 
Avwj kvn&, whwb mKj Kjv I K…wó PP©vi m‡½ m‡½ b„Z¨‡K Pig DrK‡l©i ch©v‡q wb‡q wM‡qwQ‡jb| 
GQvov j‡²Š Nivbvi `~M©v cÖmv`, VvKzi cÖmv`, we›`vbxb gnvivR, KvjKv cÖmv`, A”Qb gnvivR, 
j”Qz gnvivR, k¤¢y gnvivR I cwÛZ weiRy gnvivR| Rqcyi Nivbvi fvbyRx, gvjyRx, jvjyRx, KvbyRx, 
MxavRx, †kvRvRx, `yjvnRx, nbygvb cÖmv`, ‡gvnbjvj, wPiÄxjvj, bvivqY cÖmv`| ‡ebvim Nivbvi 
RvbKx cÖmv`, wenvix jvj, nbygvb cÖmv`, wkejvj, †Mvcvj `vm, Kz›`bjvj, †MvcxwKlY cÖg~L I 
ivqM‡oi Pµai wms, hviv mvivRxeb K_K b„Z¨‡K AeÁvi nvZ †_‡K i¶v K‡i‡Qb| GQvovI 
fvi‡Zi cwÛZ weiRy gnvivRRxi my‡hvM¨ wkl¨ we ~̀lx kªxgZx kvk¦Zx †mb, kÖx m›`xc gwjøK, kÖx 
AmxgeÜy fUªvPvh©, kÖxgZx AwgZv `Ë, kÖxgZx cviwgZv ˆgÎx cÖgyL ¯b̂vgab¨ e¨vw³eM© Ges 
evsjv‡`‡k wkejx †gvnv¤§`, gybgyb Avn‡g`, Zvevm&myg Avn‡g`, mvRy Avn‡g` cÖgyL wewkó K_K 
b„Z¨¸iæ I b„Z¨wkíxiv Zuv‡`i mvivUv Rxeb e¨q Ki‡Qb K_K b„‡Z¨i Dc¯’vcb, cwiPvjbv I bZzb 
m„wói j‡ÿ¨|  

b„Z¨ c×wZ  

eZ©gv‡b K_K b„Z¨ wZbwU wel‡qi Dci cÖwZwôZ| h_v: 

➢ e›`bv,  

➢ ï× b„Z¨ I 

➢ MrfvË ev Awfbq 

GQvovI i‡q‡Q Zvivbv| 

➢ e›`bv 

Ôe›`bvÕ A_© Ô ‘̄wZÕ, ÔcÖYvgÕ, Ô Í̄eÕ| Avi GB Ô ‘̄wZÕ ej‡Z †`eZv ev e¨w³i cÖwZ kÖ×vÁvcb‡K 
†evSvq| K_K b„Z¨wkíx g‡Â cwi‡ek‡bi me©cÖ_g welqm~Px n‡jv GB Ôe›`bvÕ| cÖ_g w`KKvi 
mgvR e¨e¯’vq GB e›`bv GKw`‡K †hgb wke, weòy, eªþv, K…ò, ỳM©v, mi¯^Zx cÖf„wZ †`e‡`exi 
¯‘wZ g~jK n‡jI, mg‡qi cwieZ©‡bi d‡j Aciw`‡K Zv nq wewfbœ ivRv-ev`kv, wewfbœ hyM cyiæl, 
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wewfbœ b„Z¨¸iæ, b„Z¨ ¯ªóªv, †`‡ki miKvi cªf…wZ| GgbwK eZ©gv‡b K_K b„Z¨wkíx g‡Âi 
`k©KgÛwj I i½f~wgi cÖwZ wb‡e`‡bI GB b„Z¨ Avi¤¢ K‡ib hv b„Z¨ ch©vqfz³| †hgb:  

• ÔIg, bg: wkevq ..........||Õ  

• Ô¸iæi eª²v ¸iæi weòz 
¸iæi †`e g‡nk¦i 
¸iæi mv&Kmv_ cig eª²v  
Zvmgwq kÖx ¸i‡e bg:........||Õ cÖf…wZ| 

➢ ï× b„Z¨ 

K_K b„‡Z¨i e¨envwiK As‡ki wØZxq chv©‡q i‡q‡Q ï×b„Z¨ (Pure Dance) : VvU, DVvb, 
DcvR,Avg`, cob Avg`, cÖYvgx, †mjvgx, UzKiv, †Zvov, Pµ`vi †Zvov, †ZnvB, Pµ`vi †ZnvB, 
ci‡gjy, ciY, Pµ`vi ciY, jvox BZ¨vw` hv g~jZ: fvevwfbq ewR©Z b„Ë chv©qfz³| 

➢ MrfvË ev Awfbq 

ÔMrÕ n‡jv Ôfv‡ei Awfe¨w³Õ| K_K b„‡Z¨ ïay †mŠ›`h ©c~Y© A½fw½i mÂvjb hv †Kv‡bv A_© cÖKvk 
K‡i bv Zv‡K ÔMrÕ e‡j| †hgb: wm×vMr| Mr ỳ cÖKvi| h_v: 

▪ Mr wbKvk: Pt. Birju Maharaj: 

This is the most elegant, graceful aspect where a meaningful or abstract dancing 
stance is held and then the dancer moves in stylized walk or gati. Afew typical 
ones Sidhi, Bansuri (flute), Rukhsaar (cheek), Ghunghat (veil), Aanchal (the saree 
end), Chhapka (a hair adornment, Mayur (peacock), Aalingan (embrace). (Pt. 
Birju, 2002: 81) 

▪ MrfvË: Pt. Birju Maharaj: 

An exterior of Gat Nikas, where a story is erected using the gesture language and 
facial expressions (without the help of words). Common ones – Panghat (fetching 
water from well), Chheda (to teas or play pranks), Makhan Chori (stealing butter 
milk), Holi (Color festival), Kaliya Daman (Krishna slaying the poisonous serpent 
king), Goverdhan Leela (Krishna lifting the mountain).Ó (Pt. Birju, 2002: 81) 

e¯Íy¸wj Mr Gi mgš̂‡q hLb ï× wPýhy³ cwi‡ekbv _v‡K ZLb Zvi bvg ÔMrwbKvkÕ| 
Avi hLb c‡`i m‡½ fvI evrjv‡bv nq ZLb Zv‡K ÔMrfvIÕ e‡j| (W. k¼ijvj, 2013: 
460) 

➢ Zvivbv 

Kathak utilities a considerable body of compositions of Hindustani music which 
was exclusively created for the dance. ‘Tarana’ an abstract musical pice is utilised 
for the ‘Nrtta’ portions of Katha dance. (Pt. Birju, 2002: 82)  
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G cÖm‡½ cwÛZ weiRy gnvivRRx g‡b K‡ib: 

A special musical composition set in a particular Raga, using the terms- derena, 
tanome, dira dira dim. (Kapila, 2007: 347) 

i½gÂ 

ivmjxjvi Rb¨ we‡kl g‡Âi cÖ‡qvRb nq| mvaviYZ e„ËvKv‡i Ges `k©K Avmb †_‡K 
cÖvq wZb dzU DuPz ¯’vb wbw ©̀ó Kiv nq| Z‡e eZ©gv‡b e„ËvKv‡ii e`‡j GKw`‡K Db¥y³ 
g‡ÂI ivmjxjv AbywôZ nq| gÂ‡K ỳBfv‡M wef³ Kiv nq| g‡Âi wcQ‡bi Ask‡K 
e¨envi Kiv nq ¯M̂©xq cwi‡ek m„wói AwfcÖv‡q| Pwi‡Îi g‡a¨ †`eZ¡ Av‡iv‡ci Rb¨B 
D”P ivRvm‡b A_ev wmsnvm‡b emv Ae¯’vq kÖxK…ò I kÖxivavi Avwef©ve N‡U| bv‡U¨i 
Ab¨vb¨ mgq kÖxK…ò I kÖxivav D”Pvmb †_‡K †b‡g G‡m e¨envwiK Kvh©, K‡_vcK_b ivm 
gÛ‡c cÖ‡ek K‡i ivm b„‡Z¨i AskMÖnY BZ¨vw` Kvh© m¤úv`b K‡i g‡Âi mvg‡bi As‡k| 
ms¯‹…Z bvU‡K †hgb i½kxl I i½cxV ixwZi cÖ‡qvM wQj, ZviB K_v ¯§iY Kwi‡q †`q 
GLv‡b| Z‡e eZ©gv‡b cÖ‡mwbqvg g‡ÂB KÌK b„Z¨ cwi‡ewkZ nq| (Pt. Birju, 2002: 
82) 

Z‡e eZ©gv‡b (Proscenium) g‡Â K_K b„Z¨ cwi‡ewkZ nq|  

m½xZ 

K_K b„‡Z¨ mvaviYZ aªæc`, fRb, Vzsix, MRj cÖf…wZ msMxZ e¨eüZ nq| cvkvcvwk wkíxiv wbR¯^ 
iæwP‡ev‡ai DbœwZ‡Z mgKvjxb Kwe‡`i ‡jLv Mvb, KweZv, KweZ¡ I wewfbœ AvÂwjK fvlvqI 
cwi‡ekb ïiæ K‡i‡Qb| eZ©gv‡b cvðvZ¨ m½x‡Zi Avav‡iI GB b„Z¨ cwi‡ewkZ n‡”Q| 

ev`¨hš¿ 

The Ras Lila is a circular dance performed by men and women swaying gracefully 
to the beats of the mridangam the pakhawaj, to the melody of the veena and flute 
played by none other than Krishna himself. The circular dance goes on until mood 
and movement emerge from every limb, and the milkmaids and the multi-formed 
Krishna become one. It is the Ras Lila which symbolic of the eternal play between 
the soul and God that has been the focal point of Kathak in earlier time. (Sonal, 
2007: 54) 

K_K b„‡Z¨ Zejv, mv‡i½x, cv‡LvqvR, nvi‡gvwbqvg, euvwk cÖf…wZ ev`¨hš¿ e¨eüZ nq| 

 

  

 

 

 

 

 

K_K b„‡Z¨ e¨eüZ ev`¨hš¿ (B›Uvi‡bU †_‡K msM„nxZ) 
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Zvj c×wZ 

K_K b„‡Z¨ wn› ỳ¯Ívwb Zvj c×wZ e¨en„Z nq| mvaviYZ wÎZvj, SuvcZvj, GKZvj, avgvi, 
cÂgmvIqvix cÖf…wZ Zv‡j K_K b„Z¨ cwi‡ewkZ nq| 

†ekf~lv   

ivmjxjv b„Z¨bv‡U¨i me‡P‡q AvKl©Yxq †cvkvK n‡jv K…‡òi; cxZe‡Y©i kvwo ev NvNiv, gv_vq 
gyKzU ev wmuw_ Ges Zvi m‡½ gy‡³vi gvjv, cuywZi gvjv BZ¨vw` e¨envi Kiv nq| K…òPwi‡Îi 
bx‡Pi As‡k ci‡b _v‡K aywZ A_ev cvqRvgv| Avi Dc‡i eyK eÜb hy³ j¤̂v AvjLvjøv RvZxq 
†cvkvK| †cvkv‡Ki is nq bxj, njy`, †e¸bx Ges mgq we‡k‡l mv`v| AvjLvjøvi Ici j¤̂v 
nvZv hy³ KvwgR c‡i K…ò| †cvkv‡Ki Kvco wbw`©ó nq D¾¡jZv‡K g‡b †i‡L| K…‡òi Mjvq 
_v‡K dz‡ji gvjv, cuywZi gvjv, gy‡³vi gvjv| gv_vq Av”Qv`b n‡jv cvMwo| PKP‡K cv_i RvZxq 
Mqbv gv_vq cvMwo‡Z jvMv‡bv nq Ges gvSLv‡b _v‡K gq~i cy”Q| cvMoxi m‡½ A_©vr gv_vi 
†cQ‡b As‡ki m‡½ hy³ GKwU Kvco nuvUz ch©šÍ †Svjv‡bv _v‡K| bvix ev cyiæl cÖ‡Z¨K‡KB 
ciPzj civ‡bv nq A‡jŠwKK fve cÖKv‡ki Rb¨| Kv‡bi cvk w`‡q eyK eivei Pzj ¸‡jv Szwj‡q 
†`Iqv nq I Kv‡b _v‡K gy‡³vi Mqb | (W. AwfwRZ, 1998: 42, 43) 

hyM‡f‡` I iywP‡f‡` K_K b„‡Z¨i Avw½‡Ki bvbvcÖKvi cwieZ©‡bi m‡½ m‡½ †ekf~lviI bvbv 
cwieZ©b n‡q‡Q| gymwjg cÖfv‡ei c~‡e© GB b„‡Z¨i †ekf~lv †`e-†`ex Abyhvqx nZ †hgb - K…ò 
Pwi‡Î †ikgx cxZv¤̂i, Kv‡b KzÛj, gv_vq gq~i c¼‡Li gyKzU BZ¨vw` cwiavb Kiv nZ| wKš‘ 
gymwjg hy‡M †ekf~lvi cwie©Zb N‡U| GB mg‡q Pzwo`vi cvqRvgv cwiav‡bi cÖPjb N‡U| 
cieZ©xKv‡j wm‡éi cvqRvgv Gi mv‡_ Iobv, Uzwc, R¨v‡KU e¨veüZ nq| mv‡jvqvi I Pzwi`vi 
cvqRvgvI †hvM nq| GQvov Avw½qv/Av½ivÿv I NvMiv civ nq| Aj¼v‡ii g‡a¨ KÚnvi, evjv, 
Kb©fzlY, wUKwj, SvcUv BZ¨vw` civ nq| cv‡q civ nq NyOzi, eZ©gv‡b NyOzi K_K b„‡Z¨i Acwinvh© 
Ask|   

  

mbvZb I gymwjg Dfq ixwZi †cvlv‡K cwÛZ weiRy gnvivRRx I kÖxgwZ kvk^Zx †mb 
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iƒcm¾v 

msMxZiZœvKi MÖ‡š’ iƒcm¾vi we¯Í…Z weeiY †`qv n‡q‡Q| †hgb - bq‡b AÄb‡iLv, K‡Y© KY©f~l©Y, 
K‡É nvi, nv‡Z evjv BZ¨vw`| AvaywbKKv‡j iƒcm¾vi Rb¨ wewfbœ `ªe¨vw` e¨veüZ nq|  

Dcmsnvi 

eZ©gvb Kv‡j K_K b„‡Z¨i gva¨‡g bvbv ai‡bi cwi‡ekbv cwijwÿZ n‡”Q| m½x‡Zi †ÿ‡ÎI wKQz 
cwieZ©b G‡m‡Q| cvðvZ¨ m½x‡Zi Avav‡iI b„Z¨ cwi‡ewkZ n‡”Q| b„Z¨bv‡U¨i †fZ‡i GKB g‡Â 
†cQ‡bi mvB‡K¬v‡ivgv‡Z GKB mv‡_ wewfbœ `„k¨ †evSvevi Rb¨ Scene Ges GKB mv‡_ g‡Âi 
Dc‡i Painting/wPÎKjv I b„Z¨Kjv GKB mv‡_ AbywôZ n‡”Q| A‡bK mgq LED Screen-I 
e¨eüZ n‡”Q| GKK, †hŠ_ I mg‡eZ b„‡Z¨i cÖPjbI cwijwÿZ n‡”Q| †ekf~lvi †ÿ‡ÎI Avg~j 
cwieZ©b n‡”Q| Avw½‡Ki w`K †_‡KI A‡bK AwfbeZ¡ G‡m‡Q| c~‡e©i Avw½K¸wj K_‡Ki ˆkjxi 
m‡½ mvgÄm¨ †i‡L m„wó Kiv nZ| wKš‘ eZ©gv‡b e¨v‡j, m„Rbkxj b„Z¨ I Ab¨vb¨ b„‡Z¨iI mswgkÖY 
cwijwÿZ nq|  

evsjv‡`‡k e¨w³MZ cÖwZôvb QvovI ms¯‹…wZ gš¿Yvjq, evsjv‡`k wkíKjv GKv‡Wwgmn wewfbœ 
e¨w³MZ msMV‡bi gva¨‡gI K_K b„‡Z¨i †ÿ‡Î wewfbœ ai‡bi c„ô‡cvlKZv ïiy n‡q‡Q| evsjv‡`‡k 
XvKv wek¦we`¨vj‡q me©cÖ_g b„Z¨Kjv wefvM cÖwZwôZ nq 2014 mv‡j| eZ©gv‡b cÖwZeQi eûwkÿv_x© 
wewfbœ e„wË wb‡q ïay K_‡Ki e¨envwiK w`KB bq eis Zvi ZvwË¡K welq wb‡q M‡elYviI my‡hvM 
cv‡”Q|  

K_K b„Z¨ eZ©gv‡b mviv we‡k¦ AZ¨šÍ RbwcÖq GKwU kv¯¿xq b„Z¨| mg‡qi mv‡_ mv‡_ bvbv ai‡bi 
cwieZ©b K_K‡K mg„× K‡i‡Q| bvbv c„ô‡cvlKZv I M‡elYvq K_K b„Z¨ cwi‡ekb Av‡iv we¯Ívi 
jvf Ki‡Q| 
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