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Abstract: Art evolves as a form of expression, emerging purely from the heart
and soul of the artist. Every artist specializes in articulating distinct
expressions through their compositions. Ustad Zakir Hussain is referred to as
the Tabla maestro due to his exceptional talent not only in playing but also in
composing music, producing songs, and acting in films. Despite his style
being primarily rooted in Punjab Gharana's tradition, he has popularized Tabla
by integrating styles from different Gharanas with his unparalleled skillset.
His primary objective was to dismantle orthodoxies rooted in past genres.
Zakir Hussain's Tabla performances touch the emotional chords of everyday
people. Not confining his skills solely to Indian music, dance, or semi-
classical tunes such as Khayal, he has explored diverse Western styles
including rock, jazz, and band music along with Western dances. He
collaborated with esteemed global musicians throughout his career. Through
his collaboration, he successfully united various musical genres such as
North-South and East-West. Additionally, he significantly popularized the
Tabla worldwide in a manner unparalleled by any of his predecessors.
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This pessimism about Indian music's future, whoever has it, must be in relation to
what it was; not what it is, or what it should be. Actually, there's a loophole in the
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inherited concept of Indian classical music. It says, you must follow the tradition.
But then, it also says, you must create spontancously anew, afresh! It says that.
But how are you going to do that if you are going to be stuck following tradition?
The old masters were in their own Vrindavan, under their own banyan tree,

practicing in their own ashram, with their own students for decades. (Ashok, 2004, 313-
314)
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Those days, the guru would keep testing the patience and dedication of the student
before investing time and energy on him. So, you had to be humble, patient, you
had to realize the importance of the knowledge you were going to acquire. Today's
students may not understand that, because the guru is willing to sit there and teach
you. What comes easily loses its importance. Yesterday's gurus took a long time
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to teach even one raga-but then, they made sure that the student learnt to
appreciate it, honour it, cherish it and protect it. Protect its purity. (Ashok.2004:31D)
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“Zakir” It can mean the one who remembers, or the one who does ‘zikr’, which is
a form of devotion that involves rhythmically repeating Allah's name, or repeating
a mantra-like chant. Zikr is part of the Sufi tradition, and the whirling dervishes,
for example, also practice zikr to attain God. So Zakir is the one who does zikr-
my name means something like that (Nasreen, 2018:3)
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As a curious coincidence, both Zakir's and Shiv Kumar's affectionate mothers,
unknown to each other, sat side by side in the front row of the audience, when a
fifteen-year-old Zakir gave his first public performance with Shiv Kumar at a

Bombay auditorium! (Ashok. 2004, 304)
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The year 1970 was a major landmark for a nineteen-year-old Zakir Hussain, as he
made his American debut. (Ashok, 2004, 304)

Band, the group that later evolved as the Diga Rhythm Band. Spreading his wings,
Zakir joined forces with the British guitarist McLaughlin, Indian violinist L
Shankar, and ghatam wizard Vikku Vinayakram to form the 'East-meets-West'
super group 'Shakti'. As a bandleader, he toured the world with 'Zakir Hussain's

Rhythm Experience'. (Ashok, 2004 : 30s)
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1971 SHANTI, Atlantic

1972 ROLLING THUNDER, Grateful Dead Records/Warner Bros.
1975 KARUNA SUPREME, MPS

1975 SHAKTI, Columbia

1976 A HANDFUL OF BEAUTY, SHAKTI, Columbia

1976 DIGA, DIGA RHYTHM BAND, Shout! Factory

1977 NATURAL ELEMENTS, SHAKTI, Columbia

1980 WHO’S TO KNOW, ECM

1985 SONG FOR EVERYONE, ECM

1987 MAKING MUSIC, ECM

1989 VENU, Nimbus

1990 AT THE EDGE, Rykodisc

1991 PLANET DRUM, Rykodisc

1991 ALLA RAKHA AND ZAKIR HUSSAIN, Music Today

1992 USTAD ALLARAKHA AND ZAKIR HUSSAIN, Moment! Records
1992 ZAKIR HUSSAIN AND THE RHYTHM EXPERIENCE,
Moment! Records
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e 1993 MUSIC OF THE DESERTS, Music Today

1993 PANDIT SHIVKUMAR SHARMA AND ZAKIR HUSSAIN,
Moment! Records

1994 MASTERS OF PERCUSSION, Moment! Records

1995 CONCERT FOR PEACE, Moment! Records

1996 THE ELEMENTS — SPACE, Music Today

1999 REMEMBER SHAKTI, Universal

2000 HOMAGE TO MOTHER TERESA, Moment! Records

2000 THE BELIEVER, REMEMBER SHAKTI, Universal

2001 SATURDAY NIGHT IN BOMBAY, REMEMBER SHAKTI, Universal
2001 ETERNAL LIGHT, Moment! Records

2002 SELECTS, Moment! Records

2003 TALAMANAM SOUND CLASH, Palm Pictures

2005 GOLDEN STRINGS OF THE SARODE, Moment! Records
2006 REMEMBER SHAKTI — THE WAY OF BEAUTY, Universal
2006 SANGAM, ECM

2007 GLOBAL DRUM PROJECT, Shout! Factory

2009 THE MELODY OF RHYTHM, Koch

2014 ZAKIR HUSSAIN — THE SF JAZZ SESSIONS, Moment! Records
2015 DISTANT KIN, Moment! Records

2019 IS THAT SO?, AbstractLogix

2020 GOOD HOPE, Edition Records

SELECTED FILM SCORES

1979 APOCALYPSE NOW, Elektra Records

1994 LITTLE BUDDHA, Milan Records

1994 HEAT AND DUST, Angel Records

1994 IN CUSTODY, Angel Records

1998 SAAZ, Various digital platforms

1999 VANAPRASTHAM, Universal Music France

2002 THE MYSTIC MASSEUR, Milan Records

2002 MR. AND MRS. IYER, Sony Music

2010 FOR REAL, The Times Group
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Today, you are going to be exposed to the world, you will imbibe, analyze, you

are going to expand your vision, your impression of what music or what art is all
about. It is the same for a musician, a writer, a painter, or any other artist. You
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should be spontaneously improvising, creating something new. Raag Darbari
played today should sound different from Raag Darbari played tomorrow. Why
should anyone say that your music should be what it was fifty or hundred years
ago? You do not even know what it was hundred years ago; there are no recordings
available! You have no idea who played how! (Ashok. 2004, 314)
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https://www.mypunepulse.com/ustad-zakir-hussain-to-visit-snbp-international-school-at-

rahatani/

https://poetryondrums.com/blog/2016/3/9/happy-birthday
https://nhadathoangha.vn/tabla-drawing-images-9uachblh/
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https://www.youtube.com/watch?v=BgG7BhIBSAU&amp;ab_channel=Hindust
aniShastriyaSangeet
https://www.youtube.com/watch?v=hvCnYcXGqYM&amp;ab_channel=AahirR
ay
https://www.youtube.com/watch?v=8COchtD2GOw&amp;ab_channel=ICMIndi
anClassicalMusic

https://www.youtube.com/watch?v=000w4RMcGwY &amp;ab_channel=Sangee
tAbhyaas

https://www.youtube.com/watch?v=hrggYM_kTYY &amp;ab_channel=Sangeet
vedal

https://www.youtube.com/watch?v=sd57CYgRSU&amp;ab channel=AahirRay
https://www.youtube.com/watch?v=mmiThgzY X5E&amp;ab_channel=ashoksh
elar

https://www.youtube.com/watch?v=uhyJrNxTxQ4&amp;ab _channel=SavaniEv
ents

https://www.youtube.com/watch?v=fg sHArZj4s&amp;ab channel=Musicchille
r-Entertainment55



