
 

RvwKi †nv‡mb: wkífvebv I ev`b‰kjx 

¯̂iƒc †nv‡mb* 

Abstract: Art evolves as a form of expression, emerging purely from the heart 
and soul of the artist. Every artist specializes in articulating distinct 
expressions through their compositions. Ustad Zakir Hussain is referred to as 
the Tabla maestro due to his exceptional talent not only in playing but also in 
composing music, producing songs, and acting in films. Despite his style 
being primarily rooted in Punjab Gharana's tradition, he has popularized Tabla 
by integrating styles from different Gharanas with his unparalleled skillset. 
His primary objective was to dismantle orthodoxies rooted in past genres. 
Zakir Hussain's Tabla performances touch the emotional chords of everyday 
people. Not confining his skills solely to Indian music, dance, or semi-
classical tunes such as Khayal, he has explored diverse Western styles 
including rock, jazz, and band music along with Western dances. He 
collaborated with esteemed global musicians throughout his career. Through 
his collaboration, he successfully united various musical genres such as 
North-South and East-West. Additionally, he significantly popularized the 
Tabla worldwide in a manner unparalleled by any of his predecessors. 

RvwKi †nv‡mb, fviZxq Dcgnv‡`‡ki Zejvi GKRb cªw_Zhkv RxešÍ wKse`wšÍ| RvwKi †nv‡mb 
Ges Zejv GB ỳ‡Uv bvg †hb G‡K A‡b¨i Rb¨B m„wó n‡q‡Q e‡j AbyfyZ nq| Zejv fviZxq 
Dcgnv‡`‡ki AwfRvZ m½x‡Zi GKwU Ab¨Zg cªavb Avb× ev`¨; hvi DrcwË I ev`b‰kjx 
m¤ú‡K© bvbvb ai‡bi gZ‡f` ev BwZnv‡mi cªPjb i‡q‡Q| GB hš¿wUi ev`bixwZi †¶‡Î Ges 
Gi cªPvi I cªmv‡ii †¶‡Î h‡_ó †Mvuovwg _vKvi Kvi‡Y GB ev`¨hš¿wUi †h iƒ‡c DbœZ nevi K_v 
wQ‡jv †miƒc DbœwZ mva‡b evavcªvß n‡q‡Q| cieZ©xKv‡j RvwKi †nv‡mb GB †Mvuovwg¸‡jv‡K 
AwZµg K‡i mKj Nivbvi iwPZ ew›`k Z_v Kvq`v, †ckKvi, Pjb, Mrmn bvbvb welqe¯‘ I 
ev`b‰kjx‡K mgvbfv‡e cªvavb¨ w`‡q‡Qb; mv‡_ cwi‡ek‡bi gva¨‡g Zejv‡K bZyb gvÎv w`‡Z 
m¶g n‡q‡Qb| RvwKi †nv‡mb Zvui Zejv ev`b‡K ïay Zejvev`K ev msMxZ‡ev×v‡`i g‡a¨ 
mxgve× iv‡Lbwb| Zejv ev`b‡K wZwb Ggbfv‡e Dc ’̄vcb K‡i‡Qb hv‡Z mvaviY gvbylI imwm³ 
n‡Z eva¨| GiB d‡j Ab¨vb¨ Zejvev`K Z_v msMxZÁiv Zvu‡K AbymiY K‡i eZ©gv‡b GB 
†Mvuovwg †_‡K †ei n‡q Avm‡Z cªvq m¶g n‡q‡Qb e‡j GB M‡el‡Ki aviYv| eZ©gv‡b cªvq 
AwaKvsk Zejvev`‡Ki A`‡k©i GKwU eo bvg n‡”Qb D¯Ív` RvwKi †nv‡mb| RvwKi †Kej 
GKRb `¶ Zejv ev`KB bb eis Zvu‡K GKRb c~Y©v½ wgDwRwkqvb ev msMxZÁ ejvUvB mwVK 
n‡e e‡j M‡el‡Ki aviYv| 

This pessimism about Indian music's future, whoever has it, must be in relation to 
what it was; not what it is, or what it should be. Actually, there's a loophole in the 
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inherited concept of Indian classical music. It says, you must follow the tradition. 
But then, it also says, you must create spontaneously anew, afresh! It says that. 
But how are you going to do that if you are going to be stuck following tradition? 
The old masters were in their own Vrindavan, under their own banyan tree, 
practicing in their own ashram, with their own students for decades. (Ashok, 2004, 313-

314) 

msMx‡Z Zvui †h wek` fvebv Ges Ae`vb, Zvi cwi‡cªw¶‡Z Ggb aviYv nq †hb wZwb mKj 
m½xZÁ‡`i †_‡K cªvq 10 eQi GwM‡q Av‡Qb| RvwK‡ii ev`b‰kjx cvÄve Nivbv AbymiY K‡i 
evw`Z n‡q _vK‡jI wZwb mKj Nivbvi, mKj ai‡bi Avb× ev`¨ mgvb cvi`wk©Zvi mv‡_ 
ev`b‰kjx cª̄ ÍyZ Ki‡Z m¶g| 

ÒGKK ev`‡b Zvui †ckKvi †evjwU GKwU Ab¨gvÎv †c‡q‡Q Ges †ZnvB¸wji wnmve GZ m~² 
†h Zv Abyaveb Ki‡Z n‡j h‡_ó Áv‡bi cª‡qvRb nq| D Í̄v` RvwKi †nv‡m‡bi nv‡Zi wgwó 
AvIqvR I evRbvq mvejxjZvi Rb¨ RwUj wnmv‡ei ev`bI mK‡j gy» n‡q †kv‡bb|Ó (gvwYK, 
2014 : 228) 

c~‡e© GKUv welq cªPwjZ wQj †h, mKj ¸iæ wbR wkl¨‡`i GKwU MwÛi g‡a¨ mxgve× ivL‡Zb 
Ges Zvu‡`i wkl¨‡`i‡K GKwU we‡kl ‰kjxi g‡a¨B mxgve× †i‡L Zvwjg w`‡Zb Ges Ab¨ Nivbvi 
†Kv‡bv welq ev †Kv‡bv iPbv Zviv †hb bv evRvb †mB welqwU Lye K‡Vvifv‡e cvjb Ki‡Zb| G‡Z 
Zejvi Lye GKUv RbwcªqZv ev‡owb| cieZ©xKv‡j RvwKi †mB †Mvuovwg m¤ú~Y© †f‡O †d‡jb Ges 
mKj Nivbvi e›`xk I iPbv cwi‡ekb ïiæ K‡ib| eZ©gv‡b ÔZejvÕ bvgK ev`¨hš¿wUi †h ¯’v‡b 
DbœxZ n‡q‡Q Zvi Ae`vb webv ms‡Kv‡P D Í̄v` RvwKi †nv‡mb‡K w`‡Z nq | 

Zejvi BwZnvm wb‡q h‡_ó gZ‡f` i‡q‡Q, KviY GB Avb× ev`¨wUi BwZnvm ag©xq, mvgvwRK, 
ivR‰bwZK, ‰ew`K, gyNj cªf…wZ bvbvb wel‡qi Ici wfwË K‡iB iwPZ ev msKwjZ n‡q‡Q| 
mvaviYZ eûj cªPwjZ Z_¨ wn‡m‡e Avgiv cvB †h, D Í̄v` wmavi Lvu Wvwi bv‡g GKRb cªw_Zhkv 
Zejvev`‡Ki nvZ w`‡q w`jøx Nivbvi gva¨‡g 1750 mv‡j Zejvi cªPjb ïiæ nq| cieZ©xKv‡j 
GB Nivbvi nvZ a‡iB Ab¨vb¨ AviI wKQy Nivbvi Rb¥ nq| †m¸‡jv n‡jv: ARoviv, j‡¶&bŠ, 
†ebvim, dviæLvev` Ges w`jøx Zejvi GB 5wU Nivbv QvovI Av‡iKwU ¯̂Zš¿ Nivbvi bvg n‡jv 
cvÄve Nivbv| RvwK‡ii Zejv wk¶vi wfwËf~wgB n‡jv cvÄve Nivbv| 

ÔNivbvÕ kãwU G‡m‡Q wnw›` kã 'Ni' †_‡K hvi A_© n‡jv Ni, cwievi ev eskci¤úiv| mvaviYZ 
fviZxq kv¯¿xq m½xZ n‡jv GKwU ci¤úivwfwËK welq| GwU "¸iægyLx-we`¨v" A_©vr ¸iæ ev 
D¯Ív`‡`i mvwbœ‡a¨ ¸iæi gyLwbtm„Z k‡ãi gva¨‡g Zvwjg cª̀ vb Kiv n‡q _v‡K Ges GB ixwZwU 
ci¤úivwfwËKfv‡e GKRb ¸iæi KvQ †_‡K Zvi cyÎ ev wkl¨‡`i Kv‡Q ’̄vbvšÍwiZ n‡q _v‡K| 
cieZ©xKv‡j ¸iæi wbKU †_‡K cªvß Zvwjg Z_v ev`b‰kjx A_ev iwPZ ew›`k¸wj ¯’vb Kvj I 
cvÎ‡f‡` bZyb bZyb Nivbv ev ev`b‰kjx‡Z iƒc †c‡q‡Q| GwUI GKBfv‡e Zv‡`i eskai Ges 
wkl¨‡`i g‡a¨I cªevwnZ n‡Z _v‡K:  

Those days, the guru would keep testing the patience and dedication of the student 
before investing time and energy on him. So, you had to be humble, patient, you 
had to realize the importance of the knowledge you were going to acquire. Today's 
students may not understand that, because the guru is willing to sit there and teach 
you. What comes easily loses its importance. Yesterday's gurus took a long time 
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to teach even one raga-but then, they made sure that the student learnt to 
appreciate it, honour it, cherish it and protect it. Protect its purity. (Ashok,2004 : 311) 

mvaviYZ NivbvwfwËK wk¶v¸‡jv ¸iæi mvwbœ‡a¨ †_‡K †bqv nq Ges ¸iæ wkl¨‡K MvÛv ev bvov 
†eu‡a Zvi wkl¨‡K wkl¨Z¡ c«`vb K‡ib Ges cieZ©x mg‡q H wkl¨iv ¸iæi †kLv‡bv cª‡Z¨KwU Ávb 
I cª̀ Ë iPbv ¸iæi Øviv cªvß wk¶v Abymv‡i cª̄ ‘Z K‡i Ges Dc¯’vcb K‡i| GB welqwU †hgb 
GKwU k³ Abykvmb †Zgwb GB c×wZi cªwZeÜKZvI wQ‡jv hv cieZ©xKv‡j GK ai‡bi 
†Mvuovwg‡Z iƒc †bq| ¸iæi AbygwZ Qvov Ab¨ †evj evRv‡bv I g‡Â ev`b cwi‡ek‡bi e¨vcv‡i 
K‡Vvifv‡e mZK© Kiv n‡Zv| Gi e¨Z¨q NU‡j wkl¨Z¡ nviv‡Z n‡Zv wkl¨‡`i| GQvovI ¸iæi 
†_‡K cªvß GKwU Kvq`v GKRb wkl¨‡K eQ‡ii ci eQi Abykxjb Ki‡Z nZ wKš‘ GB Abykxj‡bi 
g‡a¨I wKQy aiv-evuav wbqg †eu‡a †`Iqv nZ| Lye K‡Vvifv‡e †Lqvj ivLv nq Av½yjxi mÂvjb 
†hb †Kv‡bvfv‡eB Nivbv cª̀ Ë †KŠk‡ji evB‡i bv hvq| Gi d‡j Zejv ev`b welqwU cªvq Nivbv-
wfwËK n‡q c‡owQj| Nivbv-wfwËK ev`b‰kjx _vKvUv Aek¨B Riæwi wKš‘ wbR¯^ N‡ii cvkvcvwk 
Ab¨ Nivbvi ev`b‰kjx iß Kiv Z_v evRv‡bvi welqwU AZx‡Z Lye GKUv wkw_j wQ‡jv bv| †mmgq 
mKj wkl¨‡`i GKiKg eva¨evaKZvi g‡a¨ wk¶v M«nY Ki‡Z n‡Zv| 

wkl¨‡`i g‡a¨ wKQy wkl¨ A‡bK cªwZfvevb wQj Ges Zviv ̧ iæ-wkl¨ ci¤úivwU‡K †f‡O bZyb GKwU 
Nivbv ev c×wZi D™¢veb Ki‡jI ZviI †mB GKB iKg †Mvuovwgi g‡a¨ mxgve× n‡q †h‡Zv Ges 
Zviv Zv‡`i wkl¨‡`i‡KI wVK †mB wk¶vUvB w`‡Zv hv Zviv Zvu‡`i ¸iæi KvQ †_‡K AR©b K‡i‡Q| 
G‡Z K‡i mgv‡R Zejvi Dbœqb I cªmvi †h gvÎvq nIqvi m¤¢vebv wQj Zv e¨vnZ n‡q‡Q| RvwKi 
†nv‡mb GB mKj wbq‡gi †eovRvj †f‡O‡Qb| wZwb cvÄve Nivbvi GKRb cªwZwôZ Zejv ev`K 
nIqv m‡Ë¡I mKj Nivbvi Zejv m¤úwK©Z iPbv¸‡jv †Kv‡bv mgv‡jvPbvi †Zvqv°v bv K‡iB 
Rbmg‡¶ evRv‡Zb| wZwb Nivbvi †Mvuovwg `~i K‡i mKj Nivbvi Zvj wkíx‡`i g‡a¨ GK A‡f`¨ 
m¤úK© ‰Zwi Kivi e¨vcv‡i wek` Ae`vb iv‡Lb|  

G wel‡q GKUy wek` Av‡jvPbv Ki‡j GgbwU `vuovq †h, AZx‡Z †ebvim Nivbvi †Kv‡bv wkíx ev 
Zejvev`K cª_‡g DVvb evwR‡q Zvui ev`b ïiæ Ki‡Zv, Zviv KL‡bv †ckKvi evRv‡Zv bv Ges †h 
mKj Nivbvi Zejv ev`K †ckKvi evwR‡q Zv‡`i evRbv ïiæ Ki‡Zv ZvivI KL‡bv DVvb ev Ab¨ 
†Kv‡bv AvIPvi evwR‡q Zvu‡`i ev`b ïiæ Ki‡Zb bv| †gvU K_v GB †h ZLb GB ev`b‰kjx, 
Zvwjg c×wZ, iwPZ ew›`‡ki Av`vb cª̀ vb GB mKj wel‡qi g‡a¨ wk¶vMZ Abykvmb _vK‡jI 
†Pv‡L covi g‡Zv †MvuovwgI wQ‡jv| 

RvwKi †nv‡mb, gnvb D Í̄v` AvjøvivLv Gi Kwbô cyÎ, cªwZfvai m½xZwkíx‡`i GKwU es‡k 9 gvP© 
1951 wL«óv‡ã gy¤ ^vB‡q Rb¥MªnY K‡ib| †QvU †ejv †_‡KB RvwKi wQ‡jv A`g¨ cªwZfvi AwaKvix| 
Zvui evev wQ‡jb cvÄve Nivbvi GKRb Lwjdv, Zvu‡K mK‡j AveŸvwR e‡jB kª×v K‡i _v‡K: 

“Zakir” It can mean the one who remembers, or the one who does ‘zikr’, which is 
a form of devotion that involves rhythmically repeating Allah's name, or repeating 
a mantra-like chant. Zikr is part of the Sufi tradition, and the whirling dervishes, 
for example, also practice zikr to attain God. So Zakir is the one who does zikr-
my name means something like that.(Nasreen, 2018: 3) 

wkï RvwKi evwoi Pvicv‡k c‡o _vKv nvuwo-cvwZj, GQvov AviI Ab¨vb¨ wRwb‡mi Ici †Ljvi 
Q‡j evRv‡bvi cªeYZvq Zvui Zejvev`K n‡q IVvi B”QvUv ¯úó K‡i w`‡qwQj| Zvui evev Ges 
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wkl¨iv hLb Zv‡`i Zejvq Abykxjb Ki‡Zb, ZLb Lye mvejxjfv‡eB Ab¨vb¨‡`i †iIqv‡Ri 
Zv‡j Zvj wgwj‡q wZwb W«vgweU evRv‡Zb| D Í̄v` AvjøvivLv †mB welqwU me©̀ v j¶¨ Ki‡Zb Ges 
GKUv mgq ci D Í̄v` AvjøvivLv Zvi †QvU †Q‡j‡K ÒZejvÓ †kLv‡Z eva¨ nb| gvÎ mvZ eQi 
eq‡m evevi Kv‡Q RvwK‡ii Zejv †kLvi hvÎv ïiæ nq| †h‡nZy D¯Ív` AvjøvivLv Ky‡ikx cvÄve 
Nivbvi Lwjdv wQ‡jb ZvB †mB ci¤úivi wfwË‡ZB RvwK‡ii Zvwjg ïiæ nq cvÄve Nivbv‡ZB|  

Zejvi †gvU 06wU Nivbv Avi GB mKj Nivbvi Avw`Zg Nivbv n‡jv w`jøx Nivbv| wKš‘ Zejvi 
cvÄve Nivbv mKj Nivbv †_‡K ¯̂vaxbfv‡e weKwkZ n‡q‡Q Ges †Kv‡bv Nivbvi mv‡_ m¤úwK©Z 
bq| GB Nivbvi Ab¨Zg cªavb Lwjdv n‡jb †nv‡mb e· I Zvi cyÎ dwKi e·| dwKi e· Gi 
cyÎ n‡jb Kvw`i e·, wkl¨ n‡jb KigBjvnx I gjb Lv| GB Kvw`i e· Gi wkl¨ n‡jb AvjøvivLv, 
Avi AvjøvivLv Gi cyÎ RvwKi †nv‡mb| (wMixk, 41) 

Lye †QvU eqm †_‡K Zejvq fv‡jv Zvwjg Ges wb‡Ri mvabv Øviv RvwKi †nv‡mb wb‡R‡K Ggbfv‡e 
cªgvY K‡iwQ‡jb †h 15eQi eq‡m weL¨vZ wkíx‡`i mv‡_ Zejv m½Z Kivi my‡hvM n‡q wM‡qwQj| 
Gici Zvu‡K Avi wcQ‡b wd‡i ZvKv‡Z nqwb| cwÛZ wkeKygvi kg©v, cwÛZ nwicªmv` †PŠivwkqv, 
cwÛZ iweksKi, D¯Ív` Avjx AvKei Lvu cªgy‡Li g‡Zv cªL¨vZ m½xZ¸Yx‡`i mv‡_ RvwKi †nv‡mb 
Lye Kgmg‡qi g‡a¨B m½Z Kivi my‡hvM †c‡qwQ‡jb Ges Gme ¸Yxe¨w³e‡M©i m‡½ Kiv KbmvU©, 
Uy¨i Ges †iKwW©s Gi AwfÁZv fwel¨Z msMxZRxe‡bi mnvqK wnmv‡e ¸iæZ¡c~Y© f~wgKv cvjb 
K‡iwQj: 

As a curious coincidence, both Zakir's and Shiv Kumar's affectionate mothers, 
unknown to each other, sat side by side in the front row of the audience, when a 
fifteen-year-old Zakir gave his first public performance with Shiv Kumar at a 
Bombay auditorium! (Ashok, 2004, 304) 

GQvovI fviZiZœ cwÛZ iwe k¼‡ii mv‡_I Zvui ev`b ev cwi‡ekbv¸‡jv wQ‡jv Abe`¨| weL¨vZ 
KÌK, ¸iæ I cwÛZ weiRy gnvivR Avi RvwKi hLb GK m‡½ g‡Â Zvu‡`i cwi‡ekbv Ki‡Zb 
ZLb g‡b nq weiRy wR¡i cv Gi cªwZwU AvNvZ ev Q›` †hb RvwK‡ii cy‡iv i‡Ü« i‡Ü« c~e© †_‡KB 
mnRvZ fv‡eB i‡q‡Q| 

Òmn‡hvMx wkíx wnmv‡eI wZwb Zvui ̄ ^Zš¿Zv eRvq †i‡L‡Qb| g~j wkíx‡K KLbI Qvwc‡q hvIqvi 
†Póv Ki‡Zb bvg evRvevi my‡hvM G‡j AvKl©Yxq, k«ywZgayi, †QvU gv‡ci †Kv‡bv †evj evwR‡q 
_v‡Kb| †k«vZv‡`i g‡b nq †h †evjwU †hb AviI `xN© n‡j fv‡jv nZ|Ó(gvwYK, 2014 : 228) 

†Kej RvwK‡ii evRbv fviZxq kv¯¿xq m½x‡Zi g‡a¨ Ave× _v‡Kwb| wZwb cvðvZ¨ Zvj‡K iß 
K‡i Zejvi †evjevYx Øviv †mB Q›`¸wj‡K Zejvi Dc‡hvMx K‡i M‡oZy‡j‡Qb| wewfbœ cvðvZ¨ 
h‡š¿i mv‡_ Zejvi msMZ K‡i _v‡Kb| GQvovI wZwb ̀ w¶Y fviZxq wewfbœ ev`¨h‡š¿i mv‡_ Zejv 
cwi‡ekb K‡ib: 

The year 1970 was a major landmark for a nineteen-year-old Zakir Hussain, as he 
made his American debut. (Ashok, 2004, 304) 

Band, the group that later evolved as the Diga Rhythm Band. Spreading his wings, 
Zakir joined forces with the British guitarist McLaughlin, Indian violinist L 
Shankar, and ghatam wizard Vikku Vinayakram to form the 'East-meets-West' 
super group 'Shakti'. As a bandleader, he toured the world with 'Zakir Hussain's 
Rhythm Experience'. (Ashok, 2004 : 305) 
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cvðvZ¨ ev`¨hš¿ Ges `w¶Y-fviZxq wKQy ev`¨hš¿ wb‡q wdDkb ‰Zwi K‡ib| hv msMxZ‡cªgx‡`i 
bZyb gvÎv †hvM K‡i| RvwKi †nv‡mb GKwU `j ‰Zwi K‡ib Ges wKQy bZyb bZyb K‡¤úvwRkb 
K‡i m½xZ‡cªgx‡`i AvKl©Y K‡i| 

GmKj ¸Yxe¨w³Z¡ e¨ZxZ Ab¨Zg D Í̄v` AvgRv` Avjx Lv (m‡iv`), AvdZve G wmZvi D Í̄v`  
wejv‡qZ Lvb (wmZvi), msMxZ gvZ©Û cwÛZ hkivR wR¡, cwÛZ wbwLj e‡›`¨vcva¨vq (wmZvi) Gi 
g‡Zv msMx‡Zi gnvb ¸YxRb‡`i mv‡_ mv_ I m½‡Z RvwKi †nv‡m‡bi m¤úK© †hb c~e©wba©vwiZ| 
RvwKi †nv‡mb we‡k¦i A‡bK †`‡k Zvui ev`b‰kjx cª̀ k©b K‡i h‡_ó mybvg AR©b K‡i‡Qb Zvig‡a¨ 
Av‡gwiKv, jÛb, Avwd«Kv, BD‡ivc, BZvwj, c¨vwim, evsjv‡`k, Rvg©vb, BZ¨vw` Ab¨Zg| 

RvwKi †nv‡mb Zvui m½xZ hvÎvq eû cyi¯‹vi Avi m¤§vbbv †c‡q‡Qb hv GKwU jvB‡bi gva¨‡g 
cªKvk Kiv m¤¢e bq| Gi g‡a¨ wKQy weL¨vZ cyi¯‹vi Avi m¤§vbbv¸‡jvi g‡a¨ i‡q‡Q cÙk«x 
(1988), cÙf~lY (2023), 51 Zg M«vgx G¨vIqvW© (2009), msMxZ bvUK GKv‡Wgx cyi¯‹vi 
(1990), 66Zg Mªvgx G¨vIqv‡W© (2024) G wZbwU wefv‡M cyi¯‹vi AR©b K‡i‡Qb hv Gi Av‡M 
†Kv‡bv ¸Yx e¨w³ cvbwb| 

• 2023 mv‡j WvDb‡evU wµwUK †cv‡j ÒeQi †miv cvK©vmwb÷Ó wn‡m‡e g‡bvbxZ nb| 
• 2023 mv‡j RvR Rvb©vwj÷ cvidi‡gÝ G¨vIqv‡W© ÒeQi †miv cvK©vmwb÷Ó wn‡m‡e g‡bvbxZ 

nb| 
• fviZ miKvi KZ©…K ÒcÙf~l‡YÓ wef~wlZ nb| 
• 2022 mv‡j Kjv I `k©‡b ÒwK‡qv‡Uv cyi¯‹viÓ AR©b K‡ib| 
• 29 A‡±vei 2022 mv‡j Igvb †_‡K ÒAvMv Lvb m½xZ cyi¯‹viÓ AR©b K‡ib| 
• 2021 I 2022 mv‡j WvDb‡evU wµwUK †cv‡j ÒeQi †miv cvK©vmwb÷Ó wn‡m‡e g‡bvbxZ nb| 
• 2024 mv‡j 66Zg Mªvgx G¨vIqv‡W© GKB mv‡_ wZbwU K¨vUvMwi‡Z cyi¯‹vi wR‡Z wek¦‡iKW© 

K‡ib| 

Ab¨vb¨ Ae`vb 

• 1971 SHANTI, Atlantic  
• 1972 ROLLING THUNDER, Grateful Dead Records/Warner Bros. 
• 1975 KARUNA SUPREME, MPS 
• 1975 SHAKTI, Columbia  
• 1976 A HANDFUL OF BEAUTY, SHAKTI, Columbia 
• 1976 DIGA, DIGA RHYTHM BAND, Shout! Factory  
• 1977 NATURAL ELEMENTS, SHAKTI, Columbia  
• 1980 WHO’S TO KNOW, ECM  
• 1985 SONG FOR EVERYONE, ECM  
• 1987 MAKING MUSIC, ECM  
• 1989 VENU, Nimbus  
• 1990 AT THE EDGE, Rykodisc  
• 1991 PLANET DRUM, Rykodisc  
• 1991 ALLA RAKHA AND ZAKIR HUSSAIN, Music Today  
• 1992 USTAD ALLARAKHA AND ZAKIR HUSSAIN, Moment! Records  
• 1992 ZAKIR HUSSAIN AND THE RHYTHM EXPERIENCE, 

Moment! Records  
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• 1993 MUSIC OF THE DESERTS, Music Today  
• 1993 PANDIT SHIVKUMAR SHARMA AND ZAKIR HUSSAIN, 

Moment! Records  
• 1994 MASTERS OF PERCUSSION, Moment! Records  
• 1995 CONCERT FOR PEACE, Moment! Records  
• 1996 THE ELEMENTS – SPACE, Music Today  
• 1999 REMEMBER SHAKTI, Universal  
• 2000 HOMAGE TO MOTHER TERESA, Moment! Records  
• 2000 THE BELIEVER, REMEMBER SHAKTI, Universal  
• 2001 SATURDAY NIGHT IN BOMBAY, REMEMBER SHAKTI, Universal  
• 2001 ETERNAL LIGHT, Moment! Records  
• 2002 SELECTS, Moment! Records  
• 2003 TALAMANAM SOUND CLASH, Palm Pictures  
• 2005 GOLDEN STRINGS OF THE SARODE, Moment! Records  
• 2006 REMEMBER SHAKTI – THE WAY OF BEAUTY, Universal  
• 2006 SANGAM, ECM  
• 2007 GLOBAL DRUM PROJECT, Shout! Factory  
• 2009 THE MELODY OF RHYTHM, Koch  
• 2014 ZAKIR HUSSAIN – THE SF JAZZ SESSIONS, Moment! Records  
• 2015 DISTANT KIN, Moment! Records  
• 2019 IS THAT SO?, AbstractLogix  
• 2020 GOOD HOPE, Edition Records  
• SELECTED FILM SCORES 
• 1979 APOCALYPSE NOW, Elektra Records  
• 1994 LITTLE BUDDHA, Milan Records  
• 1994 HEAT AND DUST, Angel Records  
• 1994 IN CUSTODY, Angel Records  
• 1998 SAAZ, Various digital platforms  
• 1999 VANAPRASTHAM, Universal Music France  
• 2002 THE MYSTIC MASSEUR, Milan Records  
• 2002 MR. AND MRS. IYER, Sony Music  
• 2010 FOR REAL, The Times Group  

mvaviYZ Zejvi ev`b‰kjx `yBfv‡e fvM Kiv nq, c~ie A½ Avi cwðg A½| A_©vr GB `yB 
wfwË‡ZB Zejvi 6wU Nivbvi ev`b‰kjx wefvwRZ n‡q‡Q| AZx‡Z Zejvi GKKev`b Kiv n‡Zv 
GK GKwU Nivbv I Nivbv wfwËK ¸iæi wbKU n‡Z cªvß Zvwjg n‡Z| AviI GKUy wek` fv‡e 
ej‡Z †M‡j diæLvev` Nivbv‡Z †ckKvi, Kvq`v, di`, Pjb, UyKiv BZ¨vw` iPbvi Øviv cwiPvwjZ 
n‡Zv| Aci w`‡K †ebvim Nivbvq Zejv ev`b ïiæ n‡Zv DVvb w`‡q Gici AIPvi, jvnbx Mr, 
evU, M‡Yk cob, wke cob BZ¨vw` evRv‡bv n‡Zv| †miKgfv‡e cvÄve Nivbvi ev`‡bi Kvq`v, 
†ckKvi, eo eo Kvq`v, eo eo Mr, BZ¨vw` evRv‡bv n‡Zv Avi ZrKvjxb GB NivbvwfwËK 
ev`b‰kjxi HwZn¨Uv‡K Lye k³ I ci¤úivMZ fv‡e AbymiY K‡iB Zejvi GKK ev`b cwi‡ekb 
Kiv n‡Zv: 

Today, you are going to be exposed to the world, you will imbibe, analyze, you 
are going to expand your vision, your impression of what music or what art is all 
about. It is the same for a musician, a writer, a painter, or any other artist. You 
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should be spontaneously improvising, creating something new. Raag Darbari 
played today should sound different from Raag Darbari played tomorrow. Why 
should anyone say that your music should be what it was fifty or hundred years 
ago? You do not even know what it was hundred years ago; there are no recordings 
available! You have no idea who played how! (Ashok, 2004, 314) 

wKš‘ eZ©gv‡b GB c«_vwU †f‡½ GK bZyb wgkª ev`b‰kjx AbymiY Kiv n‡”Q †hLv‡b mKj Nivbvi 
me ai‡bi ew›`k Lye mvejxjfv‡e cwi‡ekb Kiv n‡q _v‡K, hvi g~j K…wZZ¡ D Í̄v` RvwKi 
†nv‡m‡bi| 

Zejvi GKKev`b mvavi‡Yi Rb¨ wKQyUv `yiƒn welq, GKKev`‡b j‡qi wewfbœ ai‡Yi c«‡qvM 
_v‡K, iPbvi †evjevYx‡Z _v‡K bvbv iK‡gi ‰ewPZ¨| G Kvi‡Y mvaviY †kªvZvi c‡¶ GKKev`‡bi 
wbM~o im AvniY Kiv ¯̂fveZB KwVb n‡q c‡o| †hb mvaviY †kªvZvivI GB i‡mi ¯v̂` Av¯^v`b 
†_‡K ewÂZ bv nb †mRb¨ D Í̄v` RvwKi †nv‡mb mvaviYZ ‰`bw›`b wel‡qi mv‡_ Zejvi †evjevYxi 
mswgkªY NwU‡q‡Qb| Zvui A‡bK GKKev`‡bB †`Lv †M‡Q †ijMvwoi Pjvi kã‡K AbyKiY K‡i 
wZwb †ijv evwR‡q‡Qb, †Nvovi Pjvi kã, †g‡Ni WvK, nwi‡Yi Pjvi jq‡K AbyKiY K‡i ew›`k 
iPbv K‡i‡Qb| Avevi †cŠivwYK Kvwnbxi AeZviYv K‡i KL‡bv gnv‡`‡ei Wgiæi kã dywU‡q 
Zy‡j‡Qb evqv‡Z, M‡Yk ‘̄wZ I ms¯‹…Z †køv‡Ki Av`‡j †evjevYxi cª‡qv‡M ew›`k iPbv K‡i‡Qb| 
ïay ZvB bq, mvaviY e¨w³ K_‡cvK_bI wZwb Zejvi †evjevYxi Øviv eY©bv K‡i‡Qb| Gfv‡e 
mvaviY †k«vZvi g‡b I kªe‡b wZwb Zejv ev`b‡K we‡klfv‡e RvqMv K‡i w`‡q‡Qb, hv ïay 
Dcgnv‡`‡ki †k«vZv‡k«Yxi MwÛ‡ZB mxgve× _v‡Kwb, †cŠu‡Q w`‡q‡Qb wek¦`i‡ev‡i, Zejv ev`b‡K 
`vb K‡i‡Qb ¯̂KxqZv Ges K‡i‡Qb me©Rbxb| cªK…Zc‡¶ fviZxq m½x‡Zi GKwU ev`¨‡K 
wek¦`iev‡i m‡MŠi‡e hviv †cŠu‡Q w`‡q‡Qb Zvi g‡a¨ &&&&&&&&&&& D Í̄v` RvwKi †nv‡m‡bi bvg me©v‡Mª Avm‡e| 
ïay wek¦`iev‡iB bq Zejv‡K wZwb me©Rbxb kªve¨ ev`¨ wn‡m‡e cwiPq Kwi‡q‡Qb| †Kb ïay †ev×v 
gvbylivB Zejv ev`‡b imwm³ n‡eb, †Kb mvaviY gvbyl †mB im Av¯v̂`b †_‡K ewÂZ n‡eb-GB 
‰elg¨ KvUv‡Z wZwb Zejv ev`b‡K ‰`bw›`b Rxe‡bi †Kv‡bv NUbv, †Kv‡bv hvbevnb Avevi KLbI 
M‡íi eY©bv Ki‡ZI Zejvi †evjevYxi cª‡qvM K‡i Zv mvavi‡Yi Dc‡fv‡Mi welq K‡i Zy‡j‡Qb| 
Gme wePv‡iB RvwKi †nv‡mb Ab¨vb¨‡`i †_‡K c„_K I Abb¨| 
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https://www.mypunepulse.com/ustad-zakir-hussain-to-visit-snbp-international-school-at-
rahatani/  

https://poetryondrums.com/blog/2016/3/9/happy-birthday  
https://nhadathoangha.vn/tabla-drawing-images-9uachblh/ 

BDwUDe wjsK 

1. https://www.youtube.com/watch?v=BgG7BhIBSAU&amp;ab_channel=Hindust
aniShastriyaSangeet 

2. https://www.youtube.com/watch?v=hvCnYcXGqYM&amp;ab_channel=AahirR
ay 

3. https://www.youtube.com/watch?v=8COchtD2GOw&amp;ab_channel=ICMIndi
anClassicalMusic 

4. https://www.youtube.com/watch?v=0Oow4RMcGwY&amp;ab_channel=Sangee
tAbhyaas 

5. https://www.youtube.com/watch?v=hrgqYM_kTYY&amp;ab_channel=Sangeet
veda1 

6. https://www.youtube.com/watch?v=sd57CYgRSU&amp;ab_channel=AahirRay 
7. https://www.youtube.com/watch?v=mmiThgzYX5E&amp;ab_channel=ashoksh

elar 
8. https://www.youtube.com/watch?v=uhyJrNxTxQ4&amp;ab_channel=SavaniEv

ents 
9. https://www.youtube.com/watch?v=fg_sHArZj4s&amp;ab_channel=Musicchille

r-Entertainment55 
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