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FHMTE @R GIC Tole Tz Gifes Soma- @99 : @2 (line), 9 (dots), 32
(color), W‘@% (shape), SR (form), @l (value : dark & light), (GIBIT (texture)
go7ifns & 20 A (Murrell, 2012 : 3-5) | Rfeq i SmicTa = 5§28 Sfema
FTATET PN GFF e [CeRewa ©ER I A AfFH (graphics) | AT
Rt Sogreia et 5% S 99 2@, OF (@I [ Wewe @R | @ R R
T | GF G R Taige pise @i Qe s SAme g,
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oIS, @R 9 fSfes, afte, B 25, Fieurs, tofefes- Tonv R[feg weer
TorgIfre 2Co #A1Ca (Sherin, 2013 : 10) | ©CF, ATH@ [Geione sifena sl fKeaser
FE AR AN GO ¢ T AgmE Meeabigm Sorgem @ Wire =@
STl Sfafie foraa i awfs It w41 2

@4 (fom ¢) GHbrere &felt Tame ffey
@4 (line) € @ (dot)-97 W foafre
AR | € are TUFeiE Sfmite AR
fafege! | @ : e, @R [ivae! ¢ Tt
(GIG1/foFe) SieNy ¥dR Fifer A T (color)
SR SACET-RT (value) CORE MG TRK
TCHR Sfer o (e Z0a0R | A T ATl
Ffe an¥f Fare W3 [R@Hita Sorgo
[ATE TAR ARG AT o foa @t
TolpifeFel (AT foF G AR | (T,
b @ @3 =[S famwr, qre apa «fe=
qeH =W | «3 e [eefre [Rgda (o)
QI AR RPN % TRCE 5 AT
LAFIE AT SAGTT Tor IF qIFelt | LR 1< Gt

foals A" @F oftre THEPe '@ Aeha MONACO ...... cescas

emf¥e Fifes I3 2T T& SAMItTa e s | T . gﬁgwm
9 &

OIS, ATNF  2GFOo QAT STTFS wCA (rejRre: alifiee feeran e g,

THgtre =AW Jore fREtad wfew g Il fengfmyrere)

2o O7 aifFrs awe grg Tva GBS wee |

OTRE (TREF [Rog Ao (size) 8 AFCeA (CNI/HF) qofe g @ @3 @3
AT (direction) GO (*N-AF 2T HRZ TS FCACR | QAT AFEF @t
AT, AL FICT NG AST6 AZS 7T (@RAF ALF 5 IS BIRAGT Fid T wdwy
0 TR | AR GFT W @ TS TG A (@RS FHIe BT ST AT
3fre 2 | THE A CEREE (BT @ Il @AIfe e ¥ corem 2y
CHER AW S | @%@l ToT SHAMICT el 7, ©9e qafe) FIxe AR I+
TAMITT G0 A GT g Cofi e | el fne yoree REicas s
e, g oS Qefe To REEE SAZHANT e W8 P, TR T KA
AMTFCH NG Cof FCACR |

TR, TR foraw aifers Tagifre Trte- @93 RF06a G2 JFARfG (repetition)
8 2R (size) SRS NG | G TCAT SRS IR GILH OF LR07
@TE*T (gradation) (O TCACZ | T, AT GFME @I (ofF 2R ~AfRafe
(perspective) U NP [gbefre swife 2RTR GF4RET 2N (thythmic) fS |
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vods, I W e emfe zwae SPwE R @R e tofd et Sieetr oieat
SIS (shape) A 3 @I TN A0 AR AW JACEF | @R AT (contrast)
By AT QOI(FE ™8 F(E FOE 9CeR ©f 7, I8 T Reerafbaba wiear siermwr
T MBS AP FCACR | QR AT AW TR, WA 77T, [FHTR 9 9%
TG0 et A1 oy Tom e (rwfia e widie, eheafen b #1et @
Tor® FHibiaa M Ecs «ife 0 | g T THAMINeEE T4y w6y tofe R |
2fSfs [ITE @ A& I TPFYE ©f W3 (FFIF T4 W & (AR |

aRIel, IfC GHC ToFTe RRCR P AT AN ACH TF SRS (right
alignment) | 9TS GIO&lTR TR W W M TemR @ Tege 2R | AT B
M Jorae Reeafba e @ FIEfe ST MR (ofd P 5 A D@D
@@ A e BoNs @tz @7 T ot TR OF @ SReTS
(balance) | S, T for e BideeR sSwa@ qfve ooga «fkifbfer ew it
SR ([ ZACE CofF *W o ST RaneEs o Qi oIy T AR |
A, “salted snacks’ MG AMGT (harmony) COfF AR €A G GHG A |
T O AT GO [tk I W =W 911 IR, QATTe O 20RO |
TOUT FA I @— T THAMIT T fTenaca oy f-aifs spme @ 8w
st SfeR Cxeiice aifesy tofd vl 2R |

8.3, Reem+foras oz

qwfaEel F4F8 e By (At s Rftey 03 911 oS @ 1 Afey @,
e iotas T0xy W6 THRTe PHAITeT TACR | AR NS ATRERrE (B @R
TMEPOR T FATIY AT & QT [T G0 Sl * M4 ST (T2 2ECE |
Rt A1 A TSRS IS ARHET &y 92 *4 Toe e 8 I ;
ozl e Afifbe | @3 AR SR T IF- @F A GFS SoAME (&
IR FreI FoFCH “IfTe 77 | (R A 9 A ffze e aFe orfbe S
| ORI, F AT FA, MW @R B @ et g St ffey s,
i, fe, gfe ¢ oS qRel toft FE- ekt aw o8 @ ere
e 77 |

foofiwmg AR TKerm e oefite e furd sqaifite & wafy
@ &= AL (Ronald Barthes) | @399 (ATF 51T @I f[qoreited ey fozfear
0 T AR O T | G AEERa Aifafens At oerw [Kfeg W, @,
g Toma REReIts 92 @ [Row 6@ | @99 : AGSF BT (surface level) @R
‘Sr@fZe BT (underlying level) (Hosney, 2012 : 84) | $t@<y, OTw@ Ay T4
S wfEE @ feemt 51T St ARf (Charles Sanders Peirce)-93 ‘o@m<
(signifier)-9F 4R ; T Pro [wREs Iy &1 S wefHRe @10
‘BT (signified)-aF 4Rl ; AT T& SRR FHAF ST G, [OS <=l
T |
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Rt CFa S B Toy@ ST ~wfore e [Ty S age =7, @
foq, fcamm, W, GG, ST, T, GIEE Tom | qefe Reesioag brme
(signifier) ; TF Y@ Ieqy [fge AE wWfHZe V@ (underlying level) | LR
@b v s TR (signified) T €2 BCa (Hosney, 2012 : 84) | (&l s
ro- ‘fozifte’ Wi Wk 12eid WL &< 37, T2 : IS (denotation) IR BT
(connotation) | REe«fotas (%@ TSI (denotation) (AT orEd ALFSRET FeH |
Q2T et fofere 27 Srafie 2 (Peirce)-99 S2F (icon) HCA 5 T orza wrslzs

S T I (Dyer, 1982 : 128) |

@ : Sfgfie 1fy feerwha cv@ (fa v)- viE
IBFE @G AMWG qew = emfe z@wR |
arFg @3 T TOpT ewew 0T wepRR
Torgifre 2T ; e¥ (@A e[ e fifrs =i |
afe aft [Reeg 22w sEead Treufe e @foe
@R @ W, o AN ffae 2zt wfewfesy

@A T LA RS (I ARG | AL | A e b ot

G4 g (@eR W PR Al areid |
(denotation) FCoF TAFII® AT |

e oprd s fifve & e a oo
FCl | AR (W@ oS @i [EkE A

W

m‘

/ n.l-:oyrqu
steel caly

J. BOSECK & CO., I.TD
16/5. a-a-fm Road, C‘lnm 13

Pawv: Wﬁ?ﬁ‘q_a @ G5

{RCIT ST J0T e R AT | o, fe R W@ﬁ“ﬁﬁwm

fofer eom F$9 s@ “@wwe e fag <

BT e

e 2fre w1 [eeremitoe afe 3 faaw wieqr @9 fow eiwe 96ta Soweer fzs
foa ROTR Togifore =3 a1 | ™iBelR 7y e 1 wfefie ¢ Mo F7 & 977e

RN

@A : Tfgie pR corE [e@rEty o (ba
)=

QT AT I OFG 9T B SoFII 2R
TS O eMi*® Frad A e IR T Lo
AT T | ToFE Ao Py w26 SR a1 M7 |
GRRT A (7T cotere [t oafba sTreeTest (2w f[feg
T TR S ST AR | (@ : &AT©, (A
ST G peT ST 4R Aifere =% reifer AR
T | faeiTe. (AN Tfere F, (A T @R
JCE TR NG @og ARDT T7H IR |
TOS, (AMF (EIPIRI SIGHT ol R IR
5ol bfee Fag o Twike ANEE =TI |

Complete the
charm of your S

MODERN BOMBAY
hair style
with
CALIFORNIAM
POPPY hair oil
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O SSTE 2fore Fa0g 5 ANl ©F N JACRCES e F0g | AL G
foafs 3res Fert Togifre zwaee |

AR, PBI-aF &S Brea owra oz 3t [Rs afem Sifires s e
I QTR SHATOREre IBLTHS | AOTF (A TE Db Aew A Al
(Thomas, 2001 : 10-11) 1 oo afme e ¢7@ F$a I Togifore =7, wifa
i I 90 @I =L A O[T 5 A 2R 27 o1 ALFCeR (code) MG (Dyer,
1982 : 128) | (A : Tfgifre Facat-«a Reariwb ¢wea (boa v)-

QT ST RATIER I AT TR (I Aef&ToT fefy
FAT IR | (I, IO T A TEEFA AT,
ST Brel WRW (R ST J[fe- (@Al Fra AL
JifgFes Keafrs «aifoa 7 TRige 97 | g afeba
MY ARG GR QFOA@ @R AT AT NS
g RS 9F 79 Cofd Feac (Ni6T AR A0 |
g oy o= FPIES gzl JEh Sqes Faee [F  F
epfe 3 @ e A seiess o=y Srifre =@
s ©Ig Stz Toirery 20w Tritg | AR @4 9T @
oS!, FAIgefed T [ sty w2t Bretaea Tefzes
fozifire TR &Si® WA |

8.9, Rearfog wef¥B oz Ao

Aqmeafefes fResnibras i e TAZE 7w
e Al emitaw Al Ao w1 arw@ el
fearmbes Jaear | 3 el AW FE 6w
AT Py MBI TRy BHRET 0T | @
featoitea o, ferfor R, w-aa fozre gorif |

> oEre e

oS ffie ofE W3 F9tF [@wa (@ @1 27 IPRIEH (copywriting) |
Rt e (AR (TR WL A0 ePpyef - (ol 4 | @ aetr, el
TRy e = e S et SR v/l | @i Reaeims 9 @)|
AT Yol SR R o) (A G (SIS ARIbe Tl | G ‘el
(persuasion) *6 e +fifoe afafes @I *Iwg A 7ofFe | qrreg o
e BT AT S |

SIS i (A0 RGBT (persuasion) G2 Ol Afowfere &%, 7l : FMR A
=FORT AT (explicit advertising) €32 @® I SRS ATEHA (implicit
advertising) (Al-Azami, 2007 : 30) | *BOR {ACTH AEHARES [{GAATTI FHTS 2]
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- Twed AR
FeEE Pifer
R I (P TCEFIF, 08 G, $598)

G Sfafe [eeeieTg e 0T @a" T (@St TP K F97 R0 |

NS @¢ I TBHRS (0T AWHATS @I FHTS o[y (S &y AP
@I SR ACE 1 | [ (Foimd Ao SHICIE & QBRe 24140 AMCEF (Al-Azami,
2007 :31) | (T

— PO ORI G ot ey fRasfire = Bot (rferss simem, 3o @fer,
SHEY)

QT (FIRANS AT (FHF Ty I T | TRCEF NI AN Aol 2fore
TR, TS O J& I SiF© S AT |

ST (FCE IR *F A A (T @fEF @2 I T 52
CrafeTe FACS I | 3CAS SN f&ew@ &6 (Geoffrey Leech) RS@MHitaa serero
TG IRIBER BRFICE bEMG ©ite fofes weares, @ :

» FHAS! (attention value) : (FOIMA (FTQZA O AT SFLCR STHCHT
Rt FICo FR 536 Cof a1 & | QUG ST N o7 SLar wigwayf 7efwe
7, fir *, o afege A, SRIK FENe SR W S RETE 9ee e
AN (Dyer, 1982 : 140) | (I3 :
= Look
@3 @ g
NG 7RI G0
EG........... (i &, So (TR, S585)

@3 ‘Look’ *MfG SePifers @G =% | Wfefie WA ¢ Swdd i ey a¥
2afe =G @2 Tz 2R |

" TS (readability) : GTFE [REAT FPLS FANFA TIZ© BT O
[IZ® T | QUFCG FAFACT SR I8 TG & 71w, [y wea sy fe,
@F- ofi’ S, o, SemEr’ *Rrefe @f¥ GREe =¥ (Goddard, 1998 : 29-
41) 1 (I

— SR ARG T R
... (= 3reT=, su GleET, yobre)

" SFAMTS! (memorability) : GTHE@ [REE#Taa S @ITeItd tofd 1 27, TS
T FCR RN 2T A0S | 93 ~Afceifrce [earag SRR orme 5y @ e
(IR T R | (T = & (alliteration) I CHICT =CH S~AIJS 5 TN (rhythmic)



AW [er7Aa : AR fozre @S

(IC *1 AT T LT A Rl AT FST (rhyme) SRETHCH Bfof Toe1 5 ST/ SN
(parallelism) G942 Ty (Sekhar, 2017 : 310) | @ :

~- oS RO e GifeEE @fes xee fefereny
I[N ST FfEER @fee e efaeny

e ST T AR @ @fes fefeen
FreTITe aetes 7 forxr fefaapy (e wrem, S5 &, Sous)

GITC @ifSfB ACPra C<ITa “ieelya Ao {Fa1ghs q06eR |

- CO S faee
Q¥ 02 ... (Satarupa, 2006 : 225)

G qF GrEEfE e $Hre AT 3159 F¢ b AT oM TS
RECR |

» & W& (selling power) : ATH@ TACH ST GTefe] FLT8 FLFS
=T T @ AFE AT A IS bR Wl o fofee zm ) R ww,
RCRICe IR QU Y PN AT FC A | @A = @, S, &PE, AT,
SiEl, WE 397 (Goddard, 1998 : 105) | TWZITTRA 2 @F IS 5
featoftea Coreie Srard el =CeT-

- @36 ToF TSI AR (A Sew, 0 afee, doey)
— TeT=i5 BF W2 O o (Crfa Sem, 22 GfereT, soey)
- feT AT {Y ASIEE G (HfF BCETF, 0o «fed, 3598)

> o e

e Tmieeel (ofdd T ffsr [ifegeng e 2o #I1ta | [KeeHitT «F I «Fifes
T[T 1 Wwd foa ey ¢ awias SoagremE wao [fey fEn-afsfam, bei-
4R, I, S, WS, O I (Tee Tojin M T AR | W, (I 93
e e Sdewem ov 2R [ew fenae ff T avge e A |
wdfie foifoR (Frae HERe (semiotics) FRFA SNB AR I |

Siiof% s ©fiq 18t (Theo Van Leeuwn)-a3 ste— fefys fozfiwl afoq vt
O FECR | T : 5L (connotation) W% F#F (metaphor) | QT o1l FeeT— 27
TFETRCS A€ T Fe MR [GeiE e Ta=e w40 | wegmes fifom
O A RO oA, aife Srre A1 ZAEd TS SIwaEd Ao ozifiees A |
qUFCE FoF oS TlaRe wES R FNOCH-UF GRAR Aol IFE FCA I I |
ffa cFa- @ 3B 8 e Face 5 ©f e ASIER T4 ed 238 (128 384
SR AT T (o AR AN WRPA QIR [HPR HIR B TET A0 QI ol
41 e 3908 (index) (Leeuwen, 2005 : 139-40) | (I :
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‘pottery’ @ ‘beauty’ *% BLT® @"'ﬁf“ﬁ“m 2 \;\}«% gemla svow £
BiRATET IR I e (W@ o G158

@< TqF- 2B, T A AR )
R F @ efogitre z@e P,
B, a, e, y 99 (¢TCEF Y& 8 W
@AITS ;5 AT AT AGS IS
W A | s o
JREE  CFE@ @1 Q-
COEITAEE AIF COlRd WK

SRR

S o B [ N b o ﬁ;—aa:-wzi‘wvﬁfﬁ?ﬁ@ 5@ So : STTHYT BIERE

Tt sy e e | gﬁﬁw‘”’m e e

(TeojRre: e fowiz (rejRre: afes
ERINEE S KSR ISIES o Rrsmt argpi, SR Rt argreir, Bt ReyfRvreTs)
fReTa Sgifore gre | ferfamsrer)

sy fora (@ so) fo7 W@t TCHa I GHoefRT Togifre @R | @, ‘famila’
=G &5 (script), ‘snow’ *I4(G AFFH-GIfEEFA (sans-erifs) QR AfE GHG@RT ifast
(serifs) T | @3 @P@NTS! (variety) Fifie ofels Rames Siemretd e Fare
AR FECR | TR 5T REWI— famila’ *™07 F6 T AT T4, (ST ©R_CS
O R 5 A TG TN (SINTOE K & | WL = @< FNeH
(index) RROTE T9Z® AT ; @A g ITF SFAF ARCT 8 FANAOR b=y 3
A |

> A oz

R fEEem feozm e i =M @ | arw@ AT IEE ARG S AR
a1t emf*© TAWITTR TS T2 | 77& ¢ =i =7 R e =18 CFa
et ffeg Someey 12 o e I77e 2e #i | Toime «ft Siwater [kfeg @9,
@ ANEF-AFeF ©Ie FETS TSy VER 897 Ao} [BIT FACS 2T | T
OFT A CFARITE elfswlers Tre g fog fog Sy | ffeg smiter @2 oz toft =7
Sima forers sTegte ¢ 43w [RNIeR @9 fofe St (Darrodi, 2012 : 16) |

iy otz el @E fowe ‘WiEE, FMed ¢ ‘Aol -9 NG Hwifre &)
U T WEF REARES A MO (similarity), ‘ZNCCH Al 1 THfor
(contiguity) €32 ‘@SIF LATS BHG (conventionality)-9F LR TS FCI | TLT
MPE AFRER (psychological associations) WG AT S JRIT T4 T, ©IF
AT A 6T Fof T w1 7 | (@ : Wi, T R SICAR AL T, T 8
W AT Fonif | @eId TR Wiz 52 e Fe wre #id | WAE e aew
TeE o) et 3@ WKes fHfae 20e #I1td (Caivano, 1998 : 395) | (I :




AW [er7Aa : AR fozre 2@

QI MfeR fwremba (Ba 3») cF@ ot TE- e 32 faex s/ feet=afs w2 et
e ; @A T FHG ToTo FrteR w1 N | Qe e e 3% [,
TRERS TF AR AN AP (RO TS I8 | T (@5 ~AfRPIES T A o7
VR GFH TRE O ZCACR | AMWCE (AT AP s ANfea Frofis Tagws
fratare zag | wdie et 72 QA WZEw ZEna Sagifre ze |

RS TACH-9F CF(@ ‘T I 8 IR B 8 FIF A el ST |
TR o W RaT<Ea W4y “IFi7E I (Caivano, 1998 : 396) ; I @AfEF
TWRAER e 187 w3 fozifre =3 | e -

@4TeT e Reeriea (ba s2)- GHORfR Te ;- s 1o s A o
I A1 G et 72 Frer AeeTOR A dlei- G WA ACH S | HLS FAR e
7 Brea 10 WD I TS | IRl (R e R Jer 4 Mresrord Bz Zwa
Rafbe, Toar Frem vfawam e 2 76 AR TREEE o st | w4 S
AR G 20eY froerR o tofd Seace |

ARE, W O W @F A1 GIIfeF *7, e A I @R S AR ;5 q
AGEETS ebfeTe A TeyEre et eve feq Fea | W faaees M AereyfEcs
foczeq et <1 Feifer (@R ZACe! (12, foE epfere ig-aiel A erre siia
(conventionality) 3T fTHCIF 10 W2 o 7Y@ (Caivano, 1998 : 396) | (I :

QT AR et (oa so)- sge ww Toifgfe fazgs e Ay a1 st
(FICADIZ = S0 1 | LT ebfere dpe-qiaeisr siqer A [Rafoe 210 J&<s!, G
oz foema | qoar, @il [Afde 77 ¢  GHGT e REE T e zae
R AcoCre! | FHCE SRR TE IS TCH IR Efre Iz FACR | AL
T AR G 281 (symbol) B efewlers Tz |

Ambassador WAKE THE |
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_Mark 4 BE SURE OF ALL
gives you more than just good looks ¢

7aTA pRODVET

7 S0 : ST T2 TS

975 e g
—_— 914 : https://1.bp.blogspot.com/-
a3 : WIFTHA T2 IITE foq 32 : ST 7 TIZ© JOW-Tyo-
G5 fqeara=ivag 9T fFearaeivag FI/WolnuEGb73/AAAAAAA
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IO ARF ST (ATF 9 A- Re@rotma (Fea Qe SAmicT [me Sorgrew
@R eoF S 03 @ iz [dfre =7, e aifrre Sifewte sarRifTeE
PO A WO FARE RS WO | @7 T [earoiea feenzy Fog @ o @R
Ot qfae wferres i 71 3 Smiveel sy @ et aifrwmrer &y
SR o 797, 79 ffvg SamicTa ey [E e tofia crae Sifss @ Swrey ;
Tl eIt eiyeTe SeEaTel Cofire Wik T@IT prHr |

TR

JEA g (AT Ay ISR Pa WLl AT FTHF T NFAF IARS
R T qE@rn @3t Sefad o8| [eera s Sagem, erme ey
AFFTE TR T Sawe fEq T4 T G AHE TRy (@ Afers
T (531 T4 R | AT S fE alfFier (afEr @ @7 ey 2 vew forza
ariferel KRGt (i@ o8 w@e=d ; I Te Afme ifafens srwee warzy
FAS TS @ Cifge - o F1 A | 9 T GFME @ [emrorer=
e AT TARY [eaw w4y e @7 Rieg el si[ifys Tmwfee 2o o, o ey
OIe REIad TR R CFafbrre T e e T T |

i
BT @I, . e IR (05%) | 9o | I &, B |
G ICATATLIT (583R) | {9/ @ GoTeiITaIT 7T | J2W I I6T, FeTo! |
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